





For Henry Balfour Gardiner.

SOLITUDE.

CYRIL SCOTT.
Op.40.No 1.

Andante sostenuto.
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WRITES UPON THE COMPOSITIONS OF

CYRIL SCQTT

« AS FOLLOWS:-
CYRIL SCOTT is one of the rarest artists of the present generation...”

CYRIL SCOTT’S Pianoforte Works merit recognition from all those who

arc in any way interested in the trend of modern music. .". .. .. ..
(Srom ' THE MUSICAL STANDARD")

WATER-WAGTAIL.

- CYRIL SCOTT.
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