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Nvic, By the Ancienf, our Author
mears thofe who liv’d about thirty
or forty Years ago; and by the
Mosd:rn the late and prefent Sing-
ers.
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T O ALL

Lovers of MUSICK.

LApieEs and GENTLEMEN,

el ) ) Rank, Quality, and a
(3 dlﬁmgmfhmg Tafte
A2 O any partlcular Art

or Science, are always 1n View
of Authors who want a Pa-
tron for that Art or Science,
which they endeavour to re-
commend and promote. No

“wonder therefore, I thould have
a 2 fix'd




i':: To all Lcvers
tx’'d my Mind on You, topa-
tronize the following Treatife.
It there are Charms in Mu-
lick 1n general, all the reafon-
1
able VVorId agrees, that the
¢ ccal has the Pre-eminence,
beth from ﬂ airie and At a-
b-ivc the Inftrumental : From
Nature, becaufe without doubt
1T WES LE;L firft 5 trom 472, be-
cauie thereby the Voice may
be brought to exprefs Sounds
with greater Nicety and Ex-
aétnefs than Inftruments.
The Charms of the human
Voice, even in Speaking, are
very powerful. It iswell known,
that in Oratory a yult Modula-
tionz of 1t 1s of the lughelt Con-
{equence. The Care Antiquity
took to bring it to Perfection,
1s



cf Musicx. ‘ Vv

is a {ufficient Demonftration of
the Opinion they had of its
Power ; and every body, who
has a difcerning  Faculty, may
have e\pencqced that {fometimes
a Mfcourie, by the Power of
e Orator's Voice, has made

1 Imoprelizon, thch was loit
1N ,-._h Ruadmg.

But, above all, the {oft and
pleafing Voice of the fair Sex
has irrefiftible Charms, and adds
confiderably. to their Beauty.

If the Voice then has fuch
fingular Prerogatives, one muit
naturally with its Perfection in
mufical Performances, and be
inclined to forward any thing
that may be conducive to that
end. This is the reafon why

I have been the more eauly

ple-
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A
Pretatory Difcourfe,
CIVING

Soie  Account of the AuTHOR.

:j"\;;*;;fij‘ijﬂw[ L R. Francefco Zof,
24 the Author of the
ey following  Treatife,
Uiu -—-;-*M 33 was an jj talian, and
) omgcr ot great Eltecm-and

CpUtuUOI“ e i fl,ult the molt
part of his Life in ti';?velling,
and by h*:_t Means heard the
molt erminent Smgers m Eu-

7ope,



vy Prefatory Difcour/e
rofe, from whence, by the
Help ot his nice Tafte, he
made the following Obierva-
tars. Among his many Ex-
—'”"F ons, his Curlofity was
~ied to vilit Enoland, " where
ne  refided for iom time 1n
t'¢ Reigns of King Fames
' ing 4 /;7 AN,

Q
i‘\,ii}g Gesrze the Firﬁ, and

che Beginning of his prefént
aarefivis: 1 Ec d\ ‘d {con af-

ter, having lived  to  above
Pourfcore.  He had a oreat

deal of Wit and Vivacity,
he

— 1»-—-

vwhich retuined to his lat-
ter Days. His manner cf Sing-
g was tull of Exprefiion zmd
Patiion | chigﬁv in the Stile
of Ch;:ln‘f{:er-_,.._uud:. T he bett

Per-



concerning the Author. 1%
Performers in his Time thougﬁt

them{elves happy when they

could have an Opportunity to
hear him. After he had loft

his Voice, he apply'd him-
Helt more particularly to Com-
polition 3 of which he has
. >ocf in his O ’

civen trocr in ms Ganiaia s,
which are of an exquifite
Tafte, efpecially in the Re-
citacives, where he excels in
the Pathetick and Expreffi-
072 beyond any other. ~ He
was a4 zeaious Well-wither to

] Yol i) )
all  who dilunguiihed them-
felves i Mulick 5 but rnigo-
rous to thofe who abf 2 :f:.:d
ucgradfsd the Proteinivn., He
1 g

was VCIy muci eh,f:erf:ed bv
Perionsof Rank 5 amo

b I



X Frefatiry Difcowr/e
the late Farl ot Pererborough
wias one, having  often mct
imom his Travels beyond
Scay and he was well recavea
tyv his Lordiisio when i Lozg-
(ind, to Whom he dedi-
cated tiyis  Treatife.  This a-
tone woula te a {ufficient In-
dication of his Merit, his be-
ing taken Notice of bv a Per-
ion of that Quality, and di-
tinguiining fafte. The Em-
peror 70 cfw cave him an ho-.
nourable Emmoyme:}t 1n {ome
part of Jtaly, anc the late
Arch-Duzchzfs a Church-Re-
cirement 1n Flu nu, where
he died.  As for his Ob/ferva-
¢izzis and Seutiments on Sing-
ing, thev muft {peak for them-
fclves g



concerning the Authbor. 31
felves; and the Tranflation of
them, it 1s hoped, uﬂ ‘be ac-
ceptable to Lovers of Mufick,
becaufe  this particular Branch
has never been treated of in
fo diftinét and ampie a Man-

r by any otier Aut?..or. Be-
ﬁdﬁ-s, it has been ¢ sught by
Perfons of Judgme o, that 1t
would be of Service to make
the Scntimcnts of our Author
OrC Uil scl {a} ly Known, when
- i‘:},EfE j W 11 3\17111( l\ 15 fO

and, tha tm fe
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Jy an fralian upon his own
ntrymen, cannot but be
vked upon as impartial. e
s inconteftable, that the Neg-
lect of true Study, the facri-

b 2 ficing



xit  Prefatory Difcourf
ficing the Beautv of the Voice
t0 a Number of 1ill-regulated
Voiubilitics, thenegicéting the
Pronunciation and Expreiion
f the Words, bLelides ma-
nv other Things taken Notice
of in this Treatife, are all
tad. 'The Studious will find,
that our Author’s Remarks will
be ut Advantage, not only to
2] Performers, but likewile
to the Inftrumental, where
‘Tafle and a Manner are re-
cuired ; and fhew, that a
iwle lefs Fiddling with the
Vcice, and a little more S7zg-
izg with the Inflrument, would
be ot oreat Service to Both.
Whofoever reads this Treatife

with Application, cannot fail
of
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concerning e Author, xiid
of Improvement oy it. Itis

hoped, that the Tran{lation

will be indulged, if, notwith-
ftanding all pollible Care, 1t

{hould be defe&ive 1n the Puri-
ty ot the Lwglifh Language;
1t being almoft 111};0{111316, (con-
huﬁrmﬂ the Stile of our Au-
thor, which is a litéle MOore
i’igumtivc than the prefent Talte
ot the Lnuglifh allows 1n theis
W ritings,) not to retain fome-
thing of the Idiom eof the O-
riginal 3 but where the Senfe
ct the Matter is made plain,
the Stile may not be thought
o materialy, 1n Writings of this-

Kina.

b 3 THE



T HE

AtvtTHOR’S Dedication
T O HIS

Excellency the Earl of
PETERBOROUGH, Ge-
neral ot the Marines
of Great-Britam,

MPREL Should be afraid of
B lcaving the World
under the Imputation

of




Dedication. '8 '4

of Ingratitude, fhould I any
longer defer publifhing the ve-
ry many Favours, which Your
Lordfhip {o generoufly has be-
ftow’d on me in Izaly, in Ger-
many, in Flanders,in Englands
and principally at your de-
lightful Seat at Parfon’s-Green,
where Yowur Lora’ﬂ)z'p having

cen pleafed to do me the
Honour of imparting to me
your Thoughts with Freedom,
[ have often had the Op-
portunity of admiring your ex-
tenfive Knowledge, which al-
moft made me overlook the
Beauty and Elegance of the
Place. 'The famous 72;/5;?-7?’(:3
in your Garden there, is not
{o furprifing aRarity, as the un-
common Penetration of your

Judg-

v



XV1 Deaication.

Tﬂdfr*nent which has fome-
trines {1 ma y iﬂa}‘} foretold E-
vents, which have afterwards
come to pats.  But what Re-
tern can [ make for {fo great
Oli.citions, wiien &e mention-

£ T T 1 ~ - ]‘- T il "
< F1oucur, and g \tr}f CYyC=
LT-\ B 1 ‘!ﬂ; 1:*»-1 - & 1-.. ~ -~ f-1~ — .'\ YT ANE o
_L,.Onr ive tord S G TR S U R U § )_‘_....h."'
< _ I
cnce or Faipy e It s better
- ) ~ & £, A4, .
therclore to trealure thoem up
! - = - _}' Ny e + 2 T T T r“'l"r TE
111 1133 1001 ?:, f’..fld IFClizdalil T'o-
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Ipcciiahv e nt s only naki
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P | 1 1' 3 1A T, . T, -‘.} | ] . PR
Gal frddil 1«.... ink'*\l:,ii.*f_t tO j Clif

Loy that vou will con-
t..li._.i'....;.i"\...]. ?L’k(l lJL‘l\“ tO LLCCC}‘t

J
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T:1:8 hicdinl bu{.lll“"“” Ol ID}' Ou—*

P

<o rvaTIONS ; witea I oam in-
'd to make, frem the com-
-on Duty  which Jics upon
every Protetlor to prefeive Mu-

iLCI"
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Dedication. XVil
{ick 1in its Perfection; and
upon Me in particular, for hav-
ing been the firft, or among the
firft, of thofe who difcovered
the noble Genius of your potent
anc. gencrous Nation for it.
However, I fhould not have
prefum’d to dedicate them to
a Hero adorn’d with fuch glo-
rious Actons, it Singing was
not a Dehght of the Soul, or if
any one had a Soul more fenfi-
ble of its Charms. On which
account, Ithink, I have a juft
Pretence to declare myfelf,
with profound Obfequioufnefs,

Your Lorpsuipr’s
Moft bumble,
Mot devoted, and
Mot 0bl79°d Servant,

Pier. Francefco Tof1.
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INTRODUCTION.

=== HE Ovinions of the an-

_E -k 4

cient Hittorians, on the
Origin of Muﬁck are
Var: ous Pliny bchwes
o that Amphion was the
Inventor Oflt the Grecians maintain,
that 1t was waz*ﬁas Polybius Al
cribes 1t to the Lreadians s Suidas and
Boctius cive the Glor» entirely to
Pythagoras 5 averting, that from the
t...ound oi three Hammers of diffea
rent Welights at a Smith’s Forge, he
found out tl e Diatonick ; atter which
Limothews, the Mzzeg/;fcm, added the

A C.Lnd""




L 2 ]

Chromatics, and Olwmpicus, or Olyr-
E":EJ, the En ] SRR IO Cx Sco ]t. PI{)Wm
ever, we read 11 hicly Writ, that
i, of the Roce of Cm)z fml‘ Paz‘er
Conentitii Cf'.ﬁ:"‘.-f‘:;:f Oi‘@‘zz;zo the

ather of all +: rﬂl._, thc Harp
cnd Organ ; Elf;il'illlh_.t} in 2'l Pro-

P-—i—rl

e M
—
L

" . o - T

b;bzhtv, contiiing of lcve ] harmo-
Dious Scundsy t7.m winence f:ane may
M TR T SRR | Yo

111:.C1 . AMaotos oy oy Il 1 1S [ V-
] T ", ki X j

ooy atres o tie M ol

J
.~ g B [P P eqen
‘E — L j‘w..t.ﬂt AW 11'..1 1101“1 Eilll]gj

e caied o her Affiitence noany
CrLCeTs Of tfa::: \?*tfﬁcmqticf”; and
he Dovontirauons of her Bean-
;...E.C‘E} 35::11:- croianes, Numbers,

Puzi“ﬁ v i the was ado Pwd h‘“l

«..J -" ", - -
(hlujj S Sccame @ Sce
ONG

.1\..-

§ 3. It muav reafonably be 1’up-
nofed) that, durimng the Courfe of {eve-
noutand 15;:'@-} Mutick has al-

- Jongnt of Mankind ;
ilUIG) }iCLfZCf«"
ved J‘on t induced
tn ¢ Republick to exile the above-

_ . 1

meioned J_u'..w (217, Lh at tnhe S_f?{};’f‘-
dooa freed trom thenr Etfeminacy,
mighit
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[ 3]
pivhitretarn again to their old Oeco-
'h)lh‘, ]

y 4. But, I believe, the never ap-
cc.red with fo much Majefty asin the
1+t Centunes, 1y the great Genius
oi' Poleflina, whom f{he left as an
1j nnmhl Eyamuie tq pof’f.(?rltyf And,
) Trutl I\lumnj with the Swectnels

-1
.

E [ H wmonw, arrivad at 1o i‘tigh

v 1iteh (b*’*-‘*’;*:"ir; r Pamon of the emi-

<ot Mafters of nur Davs) that p
b was ranced only m the Numbes
o Liberal e, fthe miehe with Jut-

<. When Are wnd Sclences were re
f.f_“‘.‘iili‘ {rom the L“HII m in "i.“s’hi(:h T}]E‘y
{; 1r1.:ﬂ NMutick chicf] v took 1ts Ki'e m
Csersa and thie Comporers of Mufick 4 that
onowere afoerfed ali over Larepe. 1o the
"""‘*-{a’*......li‘lf*’”f oi‘i o hers, Iﬂ ]ff?ff’;" the s ?I'O‘f‘(i‘
1 thiat OC: Uﬂl, C1H0NT foveral [J"iit'_‘TE, oAl

e '~f:; ‘. 2 (;r.uwiiln fu t’,‘;uan!d 0ary, ti..t 1iC

i

< loked wponoas tise Repdwd amonl the Bl
cotann, Bz ohived i Pope Les the Tenth's
Tiney and no MNMuifick,y that we know of, s
pertorimed ot the Popss Chapely to this Day,
cat of his Comnalits on, cxcept the famous ffff:y::’-
w0 of Alicers, who liv'd a lictic tume after Pa-

.
A 2 § 3.



[ 4 ]

§ 5. A ftrong Argument offers
itfelf to me, from that wonderful
Imprefiion, that in {o diftinguithed a
Manner 1s made upon our Souls by
Mufick, beyond all other Arts ; which
leads us to believe, that 1t is part of
that Blefiednefs which is enjoyed in
Paradile.

§ 6. Having premifed thele Ad-
vantages, the Merit of the Singer
fhould lLikewife be diftingaifhed, by
reafon of the particular Difhiculties
that attend him : Let a Singer have a
Fund of Knowledge fufficient to per-
form readily any of the moft difficult
Compofitions ; let him have, befides,
an excellent Voice, and know how
to ufe it artfully ; he will not, for all
that, deferve a Charaer of Diftinc-
tion, if he is wanting in a prompt
Variation ; a Difliculty which other
Arts are not liable to.

§ 7. Fimlly, T fay, that Poets,

Painters,

§ 7. Gur Autiior feeins to be alittle too par-
tial in T avour of the Singer, all momeuntary Pros
duCtions Teing the f2me ; though it muft be ak-

) ) lowed



[ 5]

Painters, Sculptors, and even Com-
pofers of Mufick, before they ex-
pofe their Works to the Publick, have
all the Time requifite to mendand po-
lith them ; but the Singer that com-
mits an Error has no Remedy; for
the Fault 1s committed, and paft Cor-
rection.

§ 8. We may then guels at,
but cannot defcribe, how great the
Application muft be of one who 1is
obliged not to err, in unpremeditated
Frodu&ions ; and to manage a Voice,
zﬂwzys in Motion, conformable to the
Rules of an Art that 1s {o difficult.
I confels ingenuoufly, thatevery time
I raflect on the Infuffictency of many
Matiers, and the infinite Abufes they
introduce, which render the Applica-
tion and Study of their Scholars inef-
fectnal, I cannot but wonder, that
among {o many Profeflors of the firft
Rank, who have written fo amply on

lowed, thatby realon of the Expreflion of the
Words, auy Error in Singing will be more cas
pital, than if the fame were committed on an

inltrument,
A2 Mnfick
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AMutick m zimott ali its Branches,
there has never been one, at leaft that
I have heard of, who has undertaken
to explain 1n the Art of Singing, any
thing more than the firt Elements,
known toall) concealing the moft ne-
cefiorv Rul;:} for Singing well, It 18
no Excure a1 v, that the Con: rpofers
Inten: on Cc*nﬂm;uon the Performers
Iii::tmmm irtc-:l t on their Per-
1*’“*"1:‘“{6. itould ot mcddlc with
wheo concsins tne Sineers tor I know
fome vy Coplble to L”“‘d\.c,cn thofc
who o ank oo ne Ineompara-
he L ‘”::'.555, 5 the thn& part ot This
riirnonics I:n ' , chap. 46, jutt
L:g:ﬁ.:‘: £t 1eee 5 1‘*”[ tnnfe who
‘n h's time  fun g vith {fome Defe&c
miat L“-wp 'd; ond Tamapt to believe,
nad e gond _L:.ruhtfr IS8 Documentb
thouoh o wn ::r:”ﬁv in two Centu-
-2, nizht he of Service to the refin-
« ! Tifte of ths our prefent time.
Doca moreun Revnrcof 1s due to the

'\.-
--.
-

'—]

Cihicenos of mony cclebrated Sing-
CUe VLG DUV ‘uptrmrlﬁlowledge

= 4 - |. -

... ..o .o Cutoy ahelr Silence, even
under
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ander the Title of Modefty, which
ceafes to bea Virtue, wien 1t deprives
the Publick of an Advantage. DMov-
ed therefore, not by a vain Ambition,
but by the Hopes of being of Service
to feveral Profefiors, I have dctermin-
ed, notwithout Reluctance, to be the
irft to expofe to the Eye of the
World thefe my few Obfervations ;
my only End being (if T fuccced)
to give farther Infight to the Muilcer,
the Scholar, and the Singer.

§ ¢. 1 will, 1n the firft Place,
endeavour to fliew the Duty of a
Mafter, how to mitru¢t a Beginner
well; {econdly, what 1s required of
the Scholar ; and, laftly, with more
mature Reflections, to point out the
way to a moderate Singer, by which
he may arrive at greater PerfeCtion.
Perhaps, my Enterprize maybe term’d
rath, but if the Effets fhould not an-
{wer my Intentions, Ifhallat leaftin-
cite {fome other to treat of 1itin a more
ample and corre¢t Manner.

to. If any fhould fay, I might
bc difpenfed with for not publi[hing
Things
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Things «lrecdy known to every Pra.
feflor, he mighi perhaps deceive him-
felf ; for among thefe Obfervations
there are manv, which as I have ne-
ver heard them made by any body
clfe, T {nall look upon as my own;

i fuch wiobably they are; from

- o 1 n‘--,‘ - * :1"':\11'
their nrot being  genzrady  known,

o
[ 3

fore take their Chance,

[""'f
¢
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e
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no Ufe to Singers, any farther than to
prevent ‘em from falling into Errors,
and that it is Practice only can fet them
richt, riowever, from the Succefs of
thefe, I fhall be encouraged to go on
to make new Difcovertes for the Ad-
vantage of the Profetiion, or (afham’d,

but not furpriz'd) 1 will bear it pati-
ently, if Mafters with their Names to

their Criticifm fhould kindly publith
my Ignorance, that I may be unde-
ceiv’d, and thank them.

§ 12, But though 1t 15 my De-

ficn to demoaftrate a great Number
of
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of Abufes and Defe&s of the Moderns
to be met with in the Republick of
Mufick, in order that they may be
corre(ted (if they can ;) I wouid not
have thofe, who for want of Genius,
or through Negligence in their Study,
could not, or would not improve
themfelves, imagine, that out of Ma-
lice I have painted all their Imperfec-
tions to the Life; for I folemnly
proteft, that though from my too
oreat Zeal I attack their Errors with-
out Ceremony, I have a Refpe for
their Perfons havmg learned from a
Spanifh Proverb, that Calumny re-
coils back on the Author. But Chrif-
tlamty fays fomething more. I fpeak
in general ; but if fometlmes I am
more particular, let it be known, tha¢
I copy from no other Ongmal than
myfelf, where there has been, and {tll
15, Matter enough to criticize, with-
out looking for it elfewhere.

CHAP,
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voh Didlcultics in correlting them,
whcen grown mto an Hiabit, that 1t
were  to be wifh’d, the ableft
- E 5 Ny Ol L LlhdLL..&{{L the T&ﬂ< Of
1o ’..1*“1:, thev bett knowing  how
ty conauct the Schelar trom the firft
Viomients o Foerfection,  Buat there
bt nonc, (it T mittake not) but
wr the Thoughts of 1t, we
rve  theny for thoie D*....h::a—

the Art, winch enchant the

r.

_—

r

5

—

1"'1_-!". '
—te
Ir--r-ll b=

% 2. Theretore the firft Rudi-
1TCINLS IICCE‘ﬂ::ll‘in fall 0 a Mafter of
v lower Rank, till the Scholar can
inx his part at Sight; whem one
could at leaft with to be an i-onel

Y |

ian, diligent and experienced, with-
it th Dcfe@w of finging thi ough

ho Jie or in tiae Throat, and that

dano eqiatly the Pathetvek.,  The Conrr’ 7)-

nwore of the Pathiviick than the Volubility ;
he T srlesof the PlLULLICl{ but IHOFC Of Ulf:
volubility than the (s ;z”’/i’;m, thoush not o
mich as the S;p?mz,?. 1 he B(Iﬁ, In general
more pompous than any, but fhould not be fu
nuillerous as now too often praétifed,

3 he
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he have a Command of Voice, fome
Glimpfe of a good - Tafte, able to
make himfelf underftocd with Eafe,
a perfect Intonation, and a Patience
to endure the fevere Fatigue of a moft
tircfome Employment.

§ 3. Let a Mafter thus qualified,
before he begins his Inftructions, read
the four Verfes of 7Virg:l, Sic vos non
Tobis, &c, * for they ieem to be made

on

§3 By this Section, and moftly through-
out the Work, one fees, the Author cal-
culated this Treamfe chiefly for the Advantage
of Profefiors of Mufick ; but, notwith&anding,
it appears in feveral Places, that his Intention
1z, that all Lovers of Mufick fheould alfo be the
batter for it.

* Th:Explanaiion of Sic vos non vobis, &, fo
the Satisfaiion :f thafe wha do not perfeitly remem-
ber 1t

Firzil having compofed a Diftich, containing
the Praife of Augufius, and a Compliment on
his sood Fortune, fixed it on the Palace Gate,
without any Name {ubfcrib’d, Augufius mak-
ing {tri¢ Enquiry after the Author, and Vurgi/’s
Modefty not {uftering him to own the Verfes,
one Eathyllus, a Poet of a mean Reputation,
cwned himfelf the Author, and received Honour

and Reward from the Emperer. /irgil, fome-
what
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on Purpofe for him , and after hav~
ing confidered them well, let him

confult

what fcandalized at this Accident, fixed an
Hemiftich in thefeWords (8ic.vos non wobis) four
times repeated under the other, where he had
placed the former Verfes, The Emperor was
2s diligent to have thefe Hemiftichs filled up,
but no-body appearing to do it, atlength Vargid
fupplied them thus: *

Hos ego Ver frculos fec‘:'; tulit alter Homores s
Sic vos non vobis nidificatis aves.
Sic vos non wobis vellera fertis oves..
Sic vos non vobis mellificatis apes.
Sic vos non vebis fertis aratra boves.

i.e, Thefe Verfes T made, but another hag
taken the Apglaufe of them.

So ye Birds build not yeur Nefls

For yourfelves.
So ye Sheep bear nct ysur 1% o0

For yourfelues.
So ye Becs make nat ysur Foney

For your felves,
So ye Oxen fubmit to the Plow

Not for yourfelves.,

| .

Upon this Difcovery, Batkil'us became th

Ridicule of Rome, and }irgil acquired a double
Reputation, P

B | “The
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12 Refoiuticn ;3 becaufe (to
cindy) it 1s mortlfying to help
to Aiinence, and be in want
| g e SmO‘Pr {hould
maoke hizs Fortune, it s but jult the
Nzfter, to whom 1t h 18 ba,e OWINg,

_ ove  all,  let him
beor with o Jinntererted Ear, whether
the Perion deiivons o learn hatha
Voice, and = Diipoitio“- that he
INav not e o't:fii:::ai tooive a itrict Ac-
countto Go.i, ot the Parent’s Moncy
1l tpent, ;:.;‘1.‘1 o= Irnary done to the
Chiié) b ths ~-.arcbie Lofs of Time,

] R R T 0 N 1
Tj‘:e D uuuuuuuu vy oo i ..._-fu..i..-'r,,ruf'lf., Ciaim U iur }.;"::
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foeo Toorers 2 ™ ocnes n the Morming
| sicand Cepar al-

r
-
r
'll-.-I,.-'.'\‘
-
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Thro Curs o ment oo 1..u..it Cofur deligning
- . ~ '}"1. "u-' — 151 i _
e~ exnr oIt o rs te tel , theuzh tie pre
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f”d urpromiiing, vet
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which mizht have been more profita-
bt 2 ﬂo“' o tome other Protetiion.

I 0o not pwak "‘t rancom.  The
coctont Mabiers made 2 Diftinction
o (ot Larﬂ d Mu-

G s D ﬁi:_cmz:;lzmmem, and the
s, who ftudied 1t for a Livelihood.
Tienrit thevinftructed out of Inte-
oft, and the latter out of Charity,
I *ne} difcovered a fingular Talent,
Very few mo:lern Mafters refufe Scho-
:r5 3 and, provided they are paid,
rtle do they care if ther Greedine(s
ruins the Frofeition,

§ 5. Gentlemen Mafters! Iraly
lcars no more {uch exquilite Voiccs
i in Times paft, particularly among
the Women, and to the Shame of the
Guilty I'll tell the Reafon: The Ig-
worance  of the Parents does not let
them perceive the Badnels of the Voice
of their Cluldren, as their Neceflity
makes them believe, that to fing and
oW rich is one 'md the fame Thing,
i to learn Mufick, 1t is enough to

fave a pntty Face: ““ Cun you make
*any thing of ker 27

B2 § 6,
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¢ €, Youmav, perhaps, teach them
with therr Voice — NModelrv will

not permit me (o explain myfelf far-
LEer

S~ The Madter muft want Huma-
n3t, it he “'d'cims a Scholur to do any
'T"",.. Bt 1"\.::3 T-} . 11 h S 1
Lﬂlﬂg to the r: ‘ 11CC Ol the odou

L 8. From -{},a tirit Lefion to the

R

cr remember, that
ne s anfwerable for ~ny Omiffion in
bis Inftructions, and Jor the Errors he

10 .

€ g. Let nim b2 moderately fe-
vere, masing hin lic.-f' fecar’d, but not
racd, ! koo itis not eafv to find
ioe hoenn Lotvooin Sov -*::*r},tv and Mild-
a=; 0 bur | Liow ailo, that both
} crremzs ave bad Tco oreat Seve-
reates St aobornnefs, andtoo great
l...x..InPL.

‘§, 1o, I shail not fpeak of the
Kinowiccge of the Notes, of their
Value, or Time, of Paufes, of the
Acmdmtf, nor of other fuch trivial
Ezzinnings, becaufe they are genc-

Itil.:r; hJQ“rﬂ.

11

L
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11. Befides the C Chff, let the
Scholar De inftructed 1n all the other
Ciitfe, and 1n all their Situations, that
~e mav not be liable to what often
5‘11‘* ns to fome Singers, who, 1n

np irtions Alla Capella *, know

Nt }mw to dif’ungunh the Mz from

- [, without the Help of the Or-
IRLT for w:mt of the Knowledge of
hL & Ciift 5 from whence {fuch Dif-
Lordancies :1111@ in divine Service, that
it 5 a4 Shame for thofe who grow old
v tieir Tgnorance. I muft be {fo fin-
.cre to declare, that whoever does not
~wve fuch effential Inftructions, trant-
wrefles out of Omifilon, or out of [g-
COFANCC,

§ 12, Next let him learn to read
IE?L#EE i I3 JTV[(}/:'?E} (i*{‘PCCidHy in thOfé
Com-

Sehor1x. Seven Clifis neceffary to be known,
el .Numb r. By the Help of thefe Cliffs
.nv Line or Space may be what Note you
u Pl. 1. Numb. 2.
* A Capella, Church-Muiick, where the
AT and f:'jarps arc not mark’d.
o 12. it is neeeflary to underfland the Sql-
Lol gsand it Rules, which fnew wher: the

.B N i\ o
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C'fjmfoﬁtlons that have four Flats
at the Clift, and which on the fixth

ot the Bafs require for the moft
part an accidental Flat, that the Scho-
i2r mav Ondin them the M ;, which
is not {0 ealy to one who has {tudied
but little, nd thinks that ’111 the Notes
with a T:l.zt are called Fa @ for 1o that
were true, 1t would be 1uperﬂuous
that the Notes thould be fix, when
five of them have the iame Denomi-
nation. The Frcnch ule feven, and,
by that additional Name, fave their
Schiclars the Trouble of leammcr the
Mutations afcending or deiceﬂdmcr
but we Iralicrs have but Ur, Re, ]sz,
Fu, 8¢, La; Notes which equally
mﬁ"i_e throucrhout 2l the Keys, to
one who knows how to read them *

q
l
-
~
L

]

oo Semiteres liein exch O&ave, Pl 1. Numb.
2. \\ here Ffats cr Skarpe are marked at the
CUEL the Rule v, f ome Flar, That is Fa: i
cre Fuats, the f:;i?:. 17 one Sharp, T hat is J1/i;
o omicTe Nrarps, tne Latt,

H \Iear'":: 5, that the French are not In

§ 13,
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§ 17. Let the Mafter do his ut-
mott, to make the Scholar hit and
found the Notes perfectly 1n Tune in
Sol- Fa-ing.  One, who hasnot a good
Far, thould not undertake either to
mittruct, or to fing ; 1t being intole-
rable to hear a Voice perpetually rife

znd fall difcordantly. Let the In-
itrultor refle¢t onit; for one that fings
cut of 'Tune lofes all his other Per-
fections. I can truly fay, that, ex-
cept in {ome few Profeflors, the mo-
dern Intonation 1s very bad.,

§ 14. IntheSo/ Fa-ing, let him en-
deavour to gain by Degrees the high
Notes, that by the Help of this Ex-
crcife he may acquire as much Com-
prafs of the Voice as poffible. Let him
take care, however, that the higher
the Netes, the more it 1s neceflary to
touch them with Softnefs, to avoid
Screaming.

§ 13. He ought to make him hit
the Semitones according to the true
Ruies, LEvery one knows not that there

is
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i a vaft Number of Songs ac-
comopanied with Bow-lnﬁruments it
Lecomes 10 neceilary, that 1if a So-
prang was to ng D fharp like E

i

d.t, @ nice Ear will find he is out
«f Tune, becaufe this laft rifes. Who-
ever 18 not fatisfied in thig, let him
rcad thefe Authors who treat of it

and let him confalt the belt Perform-
ers on the Viclin, In the middle
parts, however, 1t Is not fo ealy to
d;ﬁmgul{h the lefelence, tho’ I am
of Opinion, that every thing that 1s
¢ivifible, 1s to be dlftmgmﬂ“ed Of
thele two Semitones, I'll {peak more
cmply in the Chapter of the 4ppoggra-
rwra, that the one may not be con-
icunded with the other.

§ 16. Let him teach the Scholar
to hit the Intonation of any Interval
n the Scale perfectly and readily,
and keep him ftrniltly to this impor-
tant Leflon, if heisdefirous he thould
ling with Readinef{sin a fhort time.

§ 17. It the Mafiter does not un-
aerftand Compofition, let him pro-
vide lumielf with good Examples of

SGZ-u
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too0. that Qosvever Ciacult, thov v may
S natural and v'r"ecablc to 1il-
1

- Ay
cucs the Schelar o &udy x"lth Plea-

v 13 Let the Mafter attend with
Care to the Voice of the Scholar,
h, whether it be 47 Petfo, or dz
2ay thould alvays come forth neat
2r, without *nmg thro’ the
NDE; Gl t:ii'zg C0 ‘-‘ﬂ.cd 10 thﬂ fh"(ﬂl,
vicn are tvwo the moft horrible De-
fects 1 o Singer, and paft all Remedy
I once grovin nto a Habie,
& .o The 11 tic Experience of {fome

thas teach to Soljer, obliges the Scho-
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iar to hold out the Semibreves W1th
F yree on the highett Notes ; the Con-
aence of whlch 1s, that the Glands
f the Throat become datly more
nd more inflamed, and if the Scholar
hies not his Health, he lofes the tre-
bie Voice,

§ 20. Many Mafters put their Scho-
Las to fing the Contr’ Alto, not know-
n « bow to help them to the Fa//fet-
¢z, or to avoid the Trouble of finding
<.

y 21. A diligent Mafter, knowmg
thiet @ Sgfraing, “without the Faljetto,
ia- conttrained to {ing wichin the nar-

Lo*npms of a hw Notes, ought
st only to endeavour to help h..m
it bat alfo to leave no Means un-
tricd, 1o to unite the feigned and the
wtural Voice, that they may not be
! {tmmmmd for if they do not per-
._L._dw unite, the Voice will be of di-
vere ™ Regl "u:: rs,and muft confequently
LLC its buauq Tine Extent of the

,_D

W21, % Reoiffer ; a Term taken fiom the dif-
iont Stops of an Orzan,

full
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tuil natural Voice terminates general-
Iv upon the fourth Space, which is C;
or ¢n the firth Line, whichis D
and there the teigned Voice becomes
of Ule, as well in going up to the
high Notes, as returning to the na-
tural Voice ; the Difficulty confifts in
uniting them. Let the Mafter there-
fo;e conﬁder of what Moment the
Correction ot this Defelt 15,  which
ruins the Scholar if he overlooks it.
Among the Women, one hears fome-
times a Sctrang e rrtireiy dr Petto, but
amoire the Muale Scx it would be
1oare. cat R riey, 11‘~ould they plefer\e
1t otter having pii’c the A""e ct Puber-
TV \H“"“P& or would be curious to
éi‘}: ver the Ix..,wmd Voice of one who
Fas the Artto ulf?:ru fe 1t, let him take
Notice, that theArtiit founds theVow-
el 7, or ¢, with more Strength and lefs
Fatigue than the Vowel 4, on the
high Notes.

§ 22. The Joce dr T+ *?z has a great
Volubilitv, more of the high than the
lower Notes, and Las 2 qulck ‘:halu,

~111

s U’t
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hat fubje@ to be loft for want of
strengih,

§ 23. Let the Scholar be obliged
to pronounce the Vowels diftinétly,
hat they may be heard for fuch as
they are. Some Singers think to pro-
nounce the firft, and you hear the
feccond ; if the Fault is not the Maf-
ter’s, 1t 1s of thofe Singers, who are
(carce got out of their firft Leflons;
they f’rudy to fing with Affetation,
203 athamed to open their Mouths;
others, on the contrary, fhetchmg

tn.ub tco much, contound thefe two

vowels with the fourth, makimg 1t

mpofiible  to comprehend whether
t‘izey hflVC fdld BEZLVL’Z Or BL’![LZ, Sq/]a
or Saffo, Maie or More.

Y 24. He fhould always make the
wcholar fing ftanding, that the Voice
may have all 1ts Organization free.

§ 2¢. Let him take care, whilft he
nngs, that he get a graceful Pofture,
and make an aurecclbh, Appearance,

26, Let lum 1Jgorouﬂv corret all
Grimaces and Tricks of the Head, of

e Body, and particularly of the
| (. Mouth ;



[ 26 ]
Tlouth ; wieh ought to be comrofed
in a Manner (it the Senfe of the
"Vords permit 1t) rather inclined toa
Smile, than tco much Gravity.

S 27 Let him alw .-.-:1\’8 ufe the Scho-
ar to the Pich of Lombardy, and not
that of Rove; notonly to make him
acquire and preferve the high Notes,
but alio that he may not find 1t
troubleiome when lLie meets with In-
ftruments that are tun’d high; the
Pain of reaciiing them not only affect-
ing the HJ*-::‘, but the Singer. Let
thie Mafter be mindtul of this; for as
Ace cdvances, fo the Voice declines
and, 1n P*cgrc‘:i: of Time, he will -
ther fing a Crnfr'.4l2s, or pretending
il out of o toolith \"anity, to the
: l.me of o .S_,:‘v @79, he will be obliged
to make _\pklxchtlon to every Compo-—
ter, that the Notes may not exceed
t‘m_ tourth Space (<7z, C) nor the
Voice hold out on them.  Ifall thote,

who teach the firft Rudiments, knew

) (59

2>, Tie Pitch of Lzmlardy, or Jentces 18
fomethine more than hLalf a Tone hizler than

st R:iie,
how
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now to make ufe of this Ruije, and
o unite the feigned to the natural
Voice, there would not be now f{o
orcat a Scarcity ot Soprano’s.

i V25, Let lim learn to hold out
the Notes without a Shrilinefs hke a
Trumpet, or trembling; and if at
the Beginning he made him hold out
cvery Note the length of two Bars,
the Improvement woul& be the great-
er ; otherwife, from the nasural Incli-
natton that the DBeginners have to
seep  the Voice 1 Motion, and the.
Trouble in holding 1t out, he will
oot a Habit, and not be able to fix i,
and will bbcome ﬁlb]e& to a klutt’ring:
in the Manner of all thofe that ﬁng
N a Very bad Taite.

v 29. In the famce He("on:, 1o hlm'
tf:.a:h the Art to pat forih the Voic
saich corfiits n f...tii 3 it {well by
Forrces fromy e ofteft Prano to the
it Loty wnd fiom thence with
B LN Avhorebrn ifrom the f},'f*/{'
o Pogne, A beiniinl Mefln d

r e o} LR T « § o . I

(‘_.,‘ e f TR

?
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ooasien roveatc. orowe trefome,
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E's:t'him ing upon theVoivels too foon, .
ke knows not how to nttrudt.

§ 31. Next, let him ftady on the
thrce open Vowels, paricularly on
the firft, but not always upon the
fame, as 1s practifed now-a-days ; 1n
or CL_,I that from this frequent Exer-
cife he may not confound one with
the other, and that from hence he
may the eafier come to the ufe of
the Words. .

§32. The Scholar having now
made fome remarkable I’lom‘eis the
Inftraltor may acquaint him with the
firft  Embeliithments of the Art,
wiich are the Aproggiatura’s ¥ (to ba.
fpoke of next) and apply them to the
‘%rOVVQlS.

Q 33 Let him - learn the Manner
to Q:dc with the Vowels, and to drag
ine Voice gently from the high to the
;ﬂm.fcr l\otcs wich, tho’ Q) Jualifica-
LGNS nea.eiiny for imﬂ'nw wdl Cannot
potiibly be learn’d tiOlh Soi-fa-my on-

Y 32, Sec for Apprcain

<@ 10 the noxt U‘ap

‘A R“

h

-lﬁ
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v, and cre overleoked by the Unfk!
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MONG all the Embel-

mhm ants in the Art of
Snwmo‘ there 1s none {o

eaiy f01 the Mafter to
teach, or lefs difficult for

the

* T his Chapter contains fome Enquiries into
LJateers of Curlofity, and demands a little At-
tertion. 1L he Reader therefore 1s defired to
~{pone 1t to the laft,

~ Aopegriatura 1sa Word to which the £ne-
B Lhmuwe has not an Equivalent; itisa
Noute added bv the Singer, for the arriving mrore
eracefuily to the followmg Note, either in rifing
or ﬂulnm asis fhewn by the Examples in Notes of

uLI{ICK, Pi. I1, I\Jumb 2. The French exprefs it
v iwo different’ Terms, Port de Vorx and dppuyer
?{"
J

e
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he Schelar to learn, than the Appozgr.
afura.  This, befides 1ts Beauty, has
obtained the {cle mellege of bemg
heard often without tiring, provided
if dces not oo bzvend the LlII‘lltS pre-

rio'd by Prcfettors of gnod Tafte.
§ 2. From the Time that the p-
~oiatura hzz been lnvented to adomn
he At of Snoaz, the true Reafon,
why

in
r¥
[ |
ik
!

|
¢ 1
r“)
F
4
AT |

2 _ ~oe Prorers and a L*f/z’ T he
\Kif_“‘x_l "'* _"'.'::f.'q.*'.:f .S ut' :.:J *1’0{]1 4"1 j”’"z i€,
' In i, 5*:::‘.{';, vou iean on the firft
- Ncre intended, riling or faliing .
—er cn the Preparation, than
¢ Preparation is made, and

H ce ot the Note.  U'he fume
a2 Preparation toa ‘\1"‘]\6, ora beat from the
N.epsiow., INo 4 roriatnra can be made ot

l"‘.‘}

b
tl.e Becinrnne of o Fiece; there muft be a Note
1*‘* " : — 1 L] -
rreceding. fromwhence it leads
- ] ‘ b ¥°
&~ Here hezirs tre xaminaticn of the S¢-

wieodes Hlaierend Vo which he promifed in
§ 1z, Ch. I It mav beot satisfadtion to the Stu-
dicus, to et th :Rfatter a2t ONce In a true Light;

| cr's Doubts will be clear-
ec. zrd Lis Rea‘miﬂg the eatier uaderficod.
A Sinitime Ay cI**an;cs Name, l..ne, and
Soace . A Senitiue iy changes neither, P)

IL,
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v it cannot be uied in all Places,
mons ver 2 Secret, After having
IOF it 4ONG Singers ot the
Ko ovaln, | conﬁdewd that
: as a Science, ought to have its
Fooer, and that al Manner of Ways
(ould be tried to difcover them, |
&J) net Datter mylel! thatl am arnved
2t 1ty but the juazcmua will fee, at
ionit, that I am come nearit. How-
cver, treating  or a Matter wholly
r*'_,;..Jced fromm my Obfervations, I
ifar’" ald hone for more Indulgence n
(1335 Lndmer thian in any other.

3 3 From Fractice, I perceive,
tiat from GtoGby B Qaadro a Voice
~.11 afeend and deicend rfrqdudhy with
e Apfergiatura, paﬂmrf without
fn} the lezft Gbilacle thro’ ail the

Y. Numb. 1. ToaSemtene 2sjor one cangon
itaa Riue or a Fail uiﬁln&‘g, to a Sewntcne
Loy one c2rnot N, B. Froma Tene Ad:risr
tie Apprgoratara soetier and eaner than from a
o0 v frf'r?‘..

3. Thefe are ail Temes Alaior and Mlinsy
vl Seanitines ;rﬁﬂ}f‘} Pi Il Numb, 2

five
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WO Ocmitones,

¥, et Mmiav be found 11
the Scale, one cun gradu ﬂlv rife a Se-
;

; |
Y «. That from everv accidents)
S v

N IATRIR To thf: neareft Note *mt} a1
LArrozeiofars, and returnin the fame
Munnaer,

v 7. That from everv iNote that has
o B Qocars, o ,._C..ztur;ﬂ, cne can al-
b Sensiones to cvery one that

100N [:‘_ B _th_f_r:,:';_, 3 'l }li..{t) 1'1r1t}1 Il /jP-

€. But, cont .hr) wite, my Lar tells
e, that from &, A, (., and D,
¢ Cannotnie g .fiu::h; with an /f-

‘Wha;:n any Of

ool Becanle ol oy arve Semitones Alajor, Pl 11,
3:*11" ..'.' o,

- iy _ . 2 ' . ' : Y

L 5. BocauTctheyave Seriizoner Alap, PlLLL
N o,

N byionoe they are a'=E Scmitines iy,
o MWt he Ao n bvothe obo xementloned
S0, of el net onLnzing Neme, Line, nor
wonces Pooan Nomo 5. and v hlch makes it

} " * r x
T2 twiTe tLAL @ enuinns _uiingy Gahnot bear an

thelc

P
' Y S q
NS ¢
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chefe five Tones have a Sharp annex’d
o them.

§ 7. That one cannot pafs with an
Arpags retura gradually from  a third
Mivor to the Bals, to a third Major,
por trom the thied Major to  the
third  Minor.

§ 8. That two confequent Appog-
¢’otura’s cannot pafs gradually by Se-
witones from one  Tone to 'mothcr

3 9. That ore cannot rile by Sermi-
tone, with an  Appoggiatura, from
v Note with a Flat.

h 1o. And, finally, where the Appog-
‘aiura cannotalcend, 1t cannot de-

NG 1d

y 11. Practice mvmg us no Infight
nto the Reafon of all thefe Ruleq,
et us fee if it can be found out
by thole who ought to acceunt
for 1t

b

§ 7. For the fame Reafon, thefe being Sem;-
tnes NMaingr, Pl 1. INumb. 6.
y 8. Becaufe one 1s a Semistone Major, and
the other a Semitone Adinsr. Pl 1L, Numb. 7
§ o. Becaufe they are Semutones Aiinor. Pl
I Numb, 8,
3 12,
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§ 12. Theorv teacnes uz, that the
O

wve-menticned  OfFave confifting

Gt twdve unequal  Semitones, 1t is

receliarvy to dittinouith the Mﬂjm"
from the Moier, 2nd it fends the Stu-

dznt to corsult the Tetrachords. The
nicons Authors, that treat
ci them, o7¢ not all ot the {fame
Ornicn: For we find fome who
mantn, thar trom Cto D, as well

ctemy £ G othe Scmitones are
eouUn L and menn whhwe we are left
QT

17, The Ear, however, which
ot ounreme Umnire n this Art

r:' ST :-r - :“ - T - . —-.]
AESETERAS B SRRy e fgfm‘zzm ‘0 NiCeIy
: v

Ve - rloos
- ) S :""""__".- (—\[ 1 i‘ ( -4-‘...:4!-;‘ -
CoiCern U &i&ilt of the DCIRTE NS,
L - Ay "y n 1 -
- { - K ! 1 ~
T e dnyeaoaapytly du’(mf‘mz hes the
[ J
- rTq --'-:-'- 'l b a—y - f - 1 ‘1
T4 nE L. O Lpdo AL V0ou are in, Wil (e

) T T '
N = 3N, — - G _,,,L.f" 27 ﬁf _LIJ_.{I;;‘E,F:. f[’.ﬁ:r

hr e~ . v T e ST 1 T
LU IIANTo e LLfidor Wy, that wnice, was

B 7 N ,. R
t.o_ L 0 mew feceme ti_e AV A
o ; T - > ;-"f"'i . fl"':1h‘c" - - 1 L
- . - . A ; ;-: e L 'Il"..i :II.;:.I L:Clu }t t‘V’J hdnl-
c:2sorem Cw D, end from £ to G, do not
: o
Tl " -
2. His Per-ioxity comes from a wrong

-~ SRR o W s C ool
Jeol Gy Hy ROU nnazinniipZ o otnoie two o ooiis

Scnii-
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Semitone Major. Therefore going {o
2gr. ably from Mz to Fa, (that 1s) from
B Quadroto C, or f10m B to F, one
cught to concludeThat to be a ,Seﬂzzz‘o;ze
Jn/or as 1t undeniably 1s. But whence
does it proceed that from this very

@, (that is) from F or €)1 cannot
w to the next Shup, whiich 1s 2l-
wa Sepitone 2 1o v Minor, fays the
tar.  Therefore T take 1t for granted,
*1“ t the Realon whv the f]j)p qzam,

2 has not a tull leertv s, that it

mnot be {3 0rhdu‘1ﬂy (0 a S’H?"&m
Alzory tubmitting myfelf
o hotier lemlc* t.

§ 140 The - ppogaiatura mav iike-
mi: pafs trom one diftant Note to
nether, provided the "'1p or Intervot
oc net deceittwl ; for, 1 that Cate,

‘ o
y 1YOVWOVT,

Wy

§ 14 All Intervalsy viing with an Lfsacco e

vy wrife to the Note wich a fort of Bear,

oo eds 3 ond the fame, deleending, arrive
Ctihe Note witn a fort of §hakey, more or lefs,
L Numb, g, 120 One cannot agre:.bly

i Nd or defcend the Inte walof *]urd 1”:’2};?’

ctddnee. PLOIL Numb, 110 But gradually
Cry wd} Pl 1II. Numb. 12, Examgles of

w2 or decgitful Intervals, PL LT Nomb. 17
19 \”hULVP'
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park them, with a Defign either
(o he thouu‘fht Modern, or to f{hew
that they underftand the Art of Sing-
o better than the Singers, It they
hove this Ll}:Ci’lO"itV over tlﬂcx , why
do thev not wrize down cvcn thea
Craces, which are more  ditlicult,
1ad rmacre eflential than the Appog-
, .f'{;.-‘*sf*cf’_:? But if they mark then,
that they mayv aoghire the Dlouom
Name ot AP irtucy alla Meda, or
C woler in the new Stle, they
(L D“L J.t leaft to knowvr, that the Ad-
dition of one INote coﬁq little Trou-

b? cnd lefs Study.  Poor Ifaly!
3 cii me; do not thc SINgers now-
i:}s lxDOVV where the /fﬁ?ﬂO’“b' i1
:w:& are  to be made, unlefs they
e pointed at with a Filwer?’ In
v T ane theirown 1('10W16um, {hew-
J(z o them. Eternal ‘*hame to hium
10 firtt introduced thefe toreign Pu-
eriites into our INation, renowned
tor tcaching others the greater part
of the pohte Arts ; partic uhrlv that
of Singing ! Oh, how great a \’Vua"’-

neds 1 thoia, that follow the Exam-
D2 Ple .‘
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CHAP I

O/ ¢he Shake,

;E meet with two moft POW -
1 erful Obttacles in iOImmO‘
the Shka%e.  The firft em-
¥/ etmedl barrafics tLe Mafter ; for,
thl‘w Hour there is no mfalhble Rul(,

=.:._>ur..=.d to teach 1t: And the fecond
‘fiudts the Scholar, becaufe Nature
;113}3;11 16 u/f{b{:? b‘d" fo fE‘N’ Thf.
impatience of the Mafter joins with
.o Defpair of the Learner, fo that

ey decline farther Trouble about
. But in this the Mafter is blame-
ey i not demng his Duty, by leav-
1z the Scholar In Tgnorance.  One
nuft va arainiv Dithiculties wyith

I}= .{‘11-*1;1 P I >4 g
Ltienee to overcome them,

y—

D7 $ 2,
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\ 2, Whether the Shake be necef-
fary 11 Singing, atk the Profeflors of
the firft Rank, who know better than
any others how often they have been

ndebted tj it; for, upon any Ab.
tence of Miad, *hqf would have be-
traved o t‘lc Du ick the Sterility of
their Art, without the prompt Al-
Stance of the Shale

8 7. Wheever has a fine Shake,

4 1
w:nt::‘z: n every other Grace,,

Jwove entovs this Advantage of con-

v ’ VoERGUE TIVING Dif-

iie v the ol o0 Cadence, where for

thu i ttopart o overy cﬂ\.nml; and
; } . 1

WO Wants iT,  CF 54s 1¢ ]:H"‘Cltbtt—
:,,... - :-1 - v - 1 P
- vl never pe a oreat Smg& let
- ’ L_’_, r
¥ Ty o S S 1 e, — - :
oo INTUONVICULS Ol Yol 10 Elflt.

L e

| :.’_ '1 __.__-

2. The ,f:.;z:,i';f— then, being of
ocn Conrequence, let he Mafter, by
| R U ,‘
e Moins ot -1:‘1 Initrultions, n,nd

-aomoees vocsl ond inftrumental,
' 1E SO AT miay oattain one
=4
v - 1-‘ ™ o 'Jr i r‘
{..J.l-?.l.:_ﬁll:h...-[i V Ijlﬁll}‘h L4IJI Clhl}r;’

" . — - - 1‘ - . i .1'- -‘,-]' ‘ - : ™
il IIDCOTLIC:Y QUivs, Wl aic its
- - . . 4 - e

)
¢
(v
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§ 5. In cale the Mafler fhould
not know how many Sorts of Shakes
there are, I fhall acquaint him, that
the Ingenuity of the Profeflors hath
found fo many Ways, diftinguithing
them with different Names, thatone
may fay there are cight Species of
chem.

§ 6. The firlt 18 the Shake Ma-
sor, from the violent Motion of two
neighbouring Sounds at the Diftance
of a Tone, one of which may be call-
e leup 1 ecaufe 1t keeps witil
creater Forf‘e the Place of the Note
which requires 1t; the other, not-
withftanding it poiieties in its Motion
the fupertor Sound, appears no other
than an Auxiliary,  Trom this Shasie
1l the others are derived.

S 7. The {econd 15 the Stalke ]1-—_’5':'-

Pl s”

J

VO 5. Sve dor tpe feveral Fxamples of tle

Nakey PLTY,

N G The Gt Slaée of a Thuey 250 IV,
Numb. 1.

§ 7. Uhe {eccond Siabe of a Scmrons Muery

11 IV I\'l B0, 2.
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#or, confifting of a Sound, and its
neighbouring Semztone Major 5 and
where the one or the other of thefe
two {hakes are proper, the Compo-
fittons will eafily thew. From the
inferior or lower Cadences, the firft,
or full one Shake 1s for ever ex-
cluded *. If the Difference of thefe
wo Shakes 15 not eafily difcovered
in the Smger, whenever it is with a
Semifone, one may attribute the Caufe
to the want of Force of the Aux-
tiary to imake itfeif heard diftinétly;
befides, this SZake being more difficult
to be beat than the other, every body -
does not know how to make it, as
it fhould be, and Negligence becomes
a Iabie,  If this Shake 15 not di-
fuinguifhed in Inftruments, the Fault
i3 1n the Ear, °

# See for the Meaning of fuperior and in-
szrior Caderices, Chap. VIHL § 1. PL 'V,
Numb, 3. v 5. From the mkrior or low-
er Cadences, the firft, or full Tone Shake, 1s
not alwars exciuced ; for ma fharp Key it is
a.wa s a Tuie, and in a fat Key a Semutone.
PL IV, Numb. 1.

@ § 8.:
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§ 8. The third 1s the Mezzo-r:/-
D, or the thort Shake, which is like-
wife known from its Name. One,
who is Mafter of the firt and fe-
cond, with the Art of beating it a
little clofer, will eafily learn it; end-
mg it as foon as heard, and addm"t

1little Brilliant, For this Reafon,
this Shake pleafes more 1n brifk and
lively Airs than in the Parbetick.

§ 9. The fourth 1s the rifing Shate,
which is done by making the Voice

alcend imperceptibly, ﬂ]akmg from

Lomma to Comma without difcover-

g the Rife,
§ 10. The fifth is the defcending
Sbake, which is done by making the

Voice decline infenfibly from Com-

ma to Comma, fhaking in fuch Man-
ner, that the Delcent be not diftin-

guilhed. Thele two S/m}ees, ever

§ 8. The third the fhort Sbmée, Pl IV,
Numb. 4.

Y 9. The fourth the rifing Shake, Pl 1V.
Numb. g

Y 10. The fifth the defcending Shake, Pl
IV Numb, 6.

fince

-
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Voice, perfedt in this rare Quality,
and not made uie of too often, it
cannet ditpleate even Envy itfelf,

tg 173. ihe LI”llth 1s the T}*:/[g_
Mordenie, or thn, Slake with a Bea
which 15 a pleaiing Grace mn Smcrmg,
:_:.“d 1S tdught rather by Naturc than
by Art. This is produced with more
Velocity than  the others, and 13 no
owoner born but dies.  That Singer
1S G great Advantage who from ume
‘o time nuves 1t in Paffuges or Di-
vittons, {of which 1 thall take Notice
i the prouc‘:r Chapter.)  He, who
anderftands his Profeflion, rarely fails
of uling it atrer the f]h OTCIAtUTA
nd ht‘, WNo u-..,;plif.s i, 15 guilty of
more than Irnorah

£ 14. Of all thefe Siak ce, the two
Tt are it neceln ;y, anG require
noit the ,.:%.h hication of the Mai-
e, fm;ovf t ;O ‘t..u.fl! ﬂcl'.. lt ;b C‘JLJ(L-*-
LY to f:-.',.;; RELER ,...l_q.t Shiakos s but
e I \.1111'1},*“; f ol wh c {tu dy bt

wrerfiendis oi_;;.;;-?_n: rot to e umnitated,

}

1 =

. . AF B : _'tq~ 11# L--i_,‘.i;! T 7 . 7 cmd 4
\: i -;¢ SRR S VR R U J’rf:':’.ﬂ I N R A Oor

. r" F' 1" v ¥ _'1‘ 'Ifr 1"‘! = i
'Hl‘(': II\*LIJI- 3! Lot :','. i l A ¥ o2 l"ul.'.l“.a k—)'



[ 43 ]

§ 15. The Sbake, to be beautiful,
requires to be prepared though, on
fome Occafions, Time or Tafte wil
not permit It. But on final Caden-
ces, it is always neceflary, now on the
Tone, now on the Semzitone above its
Note, according to the Nature of the
Cornpoﬁtlon

§ 16. The Defelts of the Shake
are many. The long holding-out
Shake triumph’d formerly, and very
improperty, as now the Diviffons do;
but when the Art grew refined, it
was left to the Trumpets, or to thofe
Singers that waited for the Eruption
of an E Viva! or Brave! from the
Populace. That Shake which is too
often heard, be it ever {o fine, cannot
pleafe. 'That which is beat with an
uneven Mofion difgufts ; that like the
Quivering ofa Goat makes one laugh;
and that in the Throat 1s the worft :
That which 1s produced by a Tone
and its third, is difagreeable ; the Slow
15 tirefome ; and that which is out of
. Tune is hideous,

§ 17. The Neceflity of the Shake
obliges the Mafter to keep the Schlo-

ar
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far applied to 1t upon all the Vowels,
and on all the Notes he poflefles ;

not only on Minims or long Notes,.
but likewife on Crotchets, where 1n.

Procefs of Time he may learn the
Chfe Shake, the Beat, and the Form-
ing them with Quicknefs in the Midfk
of the Volability of Graces and Divi-
fions.

§y 18. After the free Ufe of the
Chake, let the Mafter obferve if the
Scholar has the fame Facility in dif-
ufing it ; for he would not be the firft
that could not leave 1t off at Plea-
1S,

3 19. But the teaching where the
Seake 1s convenient, belides thofe on

8 12, Shakes are oeneraly proser from
areceding Ivotes defcending, bat not afcending,
except o particular QOccaficns. Never too
mzny, O too near one another; but very
ned to bexin with them, which s too frequent-
iv done. The ufing fo often Beuts, Shakes,
and Prepares, 15 owing to  Lefions on | the

Lute, Harpflichord, anl other Inftruments,’

whofe Sounds difcontinue, and therefore have
Need of this Help, |

1D Ca-

s
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Cadences, and where they are 1mpro-
per and forbld, is a Leflon refervd

for thofe who have Practice, Tafte,
and Knowledee

CHAP.
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CHAP IV,

On Divi{ions. .

e HLO” Druifions have noty
a1 Bl Power f{ufficient to touch
the Soul, but the moft
24 they can do 1s to raife
our Admlrauon of the Singer for the
happy Flexibility of his Voice; it is,
however, of very great Noment,
that the Mafter inftru® the Scholar
in them, that he may be Mafter of
them with an eafy Velocity and true
Intonatton ; for when they are wek
executed m thaw proper Place; they
deferve Applaufe, and make a Singer
ricre univerful ; that is to fay, capa:
ble to {ing in a.ny Stile,
2. BJ uccnﬂommg the Voice of
- Learrer to be lazy and dragzing, he
h 2 15
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§ 5. The fccond is perform’d’ in
fuch a Manner, that the firlt Note 12
a Guide to all that follow, clotely
united, gradual, and with fuch Even-
nels of Motion, that 1n Singing 1t.
imitates a cert~in Gliding, by the \Lu-
ters called a Sl t‘h.. fﬁ:.c‘l of
which 18 truly aﬂrceablc wihcen uled.
1 ‘*rmolv
() The markd D:ivzfions, being
" ;1..__. frequently ufed than the other
require more Practice.
\ 7. The Ule of the S/ur 15 pretty
)

\ >}
much Inntied in qu‘rmu. and s confin-
ed within fuch few Notes aftending or

cefeending, that 1t cannot go bevond

. fourth without ditpleats B It {cems
th mie to be more ug atetul to the

Iy {l.mtmldmg, than i the contrary
Noton

v oL Tfhe D a3 coniifts in a Suc-
chiion of divers Notes, artfully mixe-
ai with the Feorte and Pians.  The
Geauty of which T fhall fpeak of mn

] Ufhpl I LICL

. The Glidiny N:tes are Lke feveral Notes
none Siroke of the Bow on the Violia.

k3 N

7
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st lofes all Fear when the moft diffi-
cult Devrfions are become tamiliar to
him.

3 12. Let him not be unmindful.
i teach the Manner of mixing the
Prlano with the Forfe 1n the Divifi-
ooy the Glidings or Slurs with the
1ok, and to intermix the Clyfe
Clates elpe c*‘l‘ly on the pointed
“ootes, provided they be not too
ncar eonce another; making by this
'-’ki cans every Embelithment of the

st appear.

3 13. Of all the Infiru@ions relat-
e to Divifons, the moft confider-
Sle feems to be That, which teaches
to unite the Beats and fhort Shale
w.'%*h them 3 and that the Mafter point

it to him, how to execute themn

ath Exaétnels of Time, and the Pla-
ces where they have the beft Effet:
But this bemg not {o proper for
o who teaches only the firft Rules,
nd (Ll lefs for him that begins to
lecarn them, 1t would be better to
nave poftponed this (as perhaps 1
‘hould have done) did I not know

that
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that tnere are Scholars of {o quick

Pars: that in few Years become
moit excellent 55. aers, and that there
s no Want c, 111)['-‘31':3 qualified to
nftrudt Ditcipies of the moﬁ pro-
miing Genius;  bedides, it appeared
to me an Inyg ropricty in this Chapter
cn __{“'. 1'.',’:..'??..,3 *“ Vi Fl Ul fi“*‘:' Qt’ 1L i’il]d

- F

Coris Seake crpaar W -nooreater Luiltee
! PRRPE
Ui *] mﬂ tul.? Uai':fj IlOL t‘\) 11]4.1,&6
T’}T 1,7y TN 'fq “"
}?i{. :.‘LO.' {:JL \-1]“-.. §
Q I_ S A R N e t b" $
Ij.j.. - L ~— x..,Lilh_f.t..-.; nO-.. S iLlj:"
-~ - - - . . " -
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$ 1z, Every Mafter knnws, that en
the thivd and fith Vowel, ha, Divi-
ous ore the worit; but every one
Smer oot KCSOW. tihat 1 the beit
Schioclithe econd and fourth were not
r ' when thefe two Vowels

- ~-onsuncad cofe or united.
Y 16, There are many Defeds in
the Divifens. which 1t s necetlary,
to
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ro KNow, 1 order to avoid them ;
for, befides that of the Nofe or the
“lweat, and the others already men-
noned, thofe are likewife difpleafing
wnich are neither mark'd nor gliding ;
orin that Cafe they cannot be faid
o fing, but howl and roar. There
cre fome fhill more ridiculous, who
stk them above Meafure, and with
Corce of Voice, thinking (for Exam-
ric) to make a Divifion upon A, it
.ppears as if they {aid Ha, Ha, Ha,
or Gha, Gha, Ghay and the fame
upen the other Vowels. The worft
Fault of all 1s finging them out of
Tune,

& 17. The Mafter fhould know,
tant though a good Voice put forth
with Eafe grows better, yet by too
fwift a Motion 1m0 Drvifions 1t be-
comes an indifferent one, and fome-
nies by the Neghgence of the Maf-
tcr, to the Prejudice of the Scholar,”
it 1s changed into a very bad one.

§ 18. Divifions and Shakes in a
Sictliana are Faults, and G/idings and

..Df‘ﬁggj are Beauties,

§ 19.
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§ 19. The {ole and entire Beauty
of the Divinen conlifts 1 its being
perfedtly in Tune, mark’d, equal, dl-.
1“[111@ and qu.ck.

20, Divifons have the like Fate
with the Szgies; both equally de-
light 1n their Place; butif not pro-
perlv 1ntroduced, the too frequent
Rr—p.._.tl..wl of ;hem becomes tedious,
1t _iOf cclous,

. After tne Scholar has made
hm: elt rertet in the o Aake and the
D:< fons, the Mafter fhould let him
read and pronource the Words, free
from thote «rofs and ridiculous Er-
rors of O thor:fr 1phy, by which many
deprive one W "ora of 1ts double Con-
fonant, and add one to another, 1
which it is fngm

§ 22. After having correted the
Pronunciztion, let him take Care that
the Words be uttered in fuch a Man-
ner, without zny Affetation, that

S 3 Tre hv-ﬁ-w-*cr-ﬂg Erzr inftead of Er-

reey ocr Decnonfiezd of Dufy. The not di-
EERR PR b +he ¢outle Conionants from thie
Lagigy san krror out too commen at prefent,

they
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they be diftin&tly underftood, and no
one Syllable be loft; for if they are
not diftinguithed, the Singer deprives
the Hearer of the greateft Part of that
Delight which vocal Mufick conveys
by Means of the Words. For, 1if
the Words are not heard fo as to be
underftood, there will be no great
Difference between a human Voice
.nd a Hautboy. This Defe&, tho’
onc of the greateft, 1s now-a-days
more than common, to the greateft
Difgrace of the Profeflors and the
Profeflion; and yet they ought to
know, that the Words only give the
Preterence to a Singer above an m-
itrumental Performer, admitting them
to be of equal Judgment and Know-
ledge. Let the modern Mafter learn
to make ufe of this Advice, for ne-
ver was it more neceflary than at
prefent,

§ 23. Let him exercife the Scho-
ar to be very ready in joining the
Syllables to the Notes, that he may
never be at a Lofs in doing it,

Y 24.
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.

rcathl in the Middle of a
Word, becaure the aviding it in two
' roacainit ..‘.\Hturn., winch
muit not be Id‘owed 1t we would
avola peng laugh’d at.  In inter-

i‘. £ »* » -
ey - . 1 Tf‘f""\‘:-&"ﬁ""_"‘ -— 1 R : L
15?“4%‘“0&{:;“&.11&‘ Cr 1:1 13”0' .DZT.,L-

3
;7r, 1T I8 Dot 1o rigoroully rcamred
VIO TiiE CnC CF the other cannot bl
uno L one Breadh, Ancwnﬂ} 1ch
Couriong were not necefiary, but for
tne Lesrners of the nrit Rudiments;
noiw tne Abufe, having taken i
Roc oy the 11‘*::1‘;_11 Ec}‘zrx;lg, gakham
StUenein, and s r‘*mvm familar with

toorc Woo pretend to minence, The
4

Ninftor maey cor:‘fcﬂt this Fault, in

toooln T the 5:11-*;1-.11: to manage 1”
[

-.} - - :-f'- h;f. "‘1 11

pr aoted wWith o more cfuh man 15

weecruly and may avoild und&nakmg

WA, for v Jlt of it, he cannot go

X 2 3. L” nim {hew, in all forts of
Com Po titzons, the proper Place where

to take Breath, and without Fatigue;

becaule there are Singers who give

FPan
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Pain to the Hearer, as if they had an
Afthma, taking Breath every Mo-
ment with Difficulty, as 1if they
were breathing their laft,

§ 26. Let the Mafter create {ome
Fauldtion in a Scholar that 15 negli-
cent, inciting him to ftudy the Lefion
of his Companion, which {ometimes
soes beyond Genius ; becaufe, ifin-
itead of one Leflon he hears two, and
the Competition does not dlfcounte-
nance him, he may perhaps come to

learn his Companion’s Leflon firft,
anl then his own.

-

y 27, Let him never f{ufter the
scholar  to hold the Mufick-Paper,

in Sinzing, before his IFace, both that
the Sound of the Voice may not te
ooftructed, and to prevent him from
heing baﬂlful.

§ 28, Let him accuftom theScho-
lirto fing often in Prefence of Per-
lens of Diftinétion, whether from
sireh, Quality, or Eminence in the
Pro Liilon that by gradually lofing
hes Fear, he mavy acquut, an Aﬁu.a
raice, but not a Boldnefs.  Affurance

I leads



| 0z ]

- une, and m a Singer be-
comes a Merit. On the contrary,
| iz moft unhappy , labour-
1 ‘Ll‘:‘}.uel tie Dirncultv of fetching
' alw ays trem-
bling, :.‘:,::d ch. *orﬂd to 1 te Tiune at
cvery Netefor fear of being choaked
~yes us Pain, in not bemo‘ aple to
fhew his Abilitv in publ Clx; dlfouﬂ:;
the Hearer, and ruins the COH]}JO-
{itions in 1uch 2 Manner, that they
ar vn to be what they ar
A timorcus Singer 15 unhappy, hkc 4
Prodizal, who is *ﬁ'lerabh p001
tncot ﬁe.., 1§ 6'*.u,t to
{hew h s, h:ﬁ:~\'.‘ g c.t their FuOI’ 15
vho mawe Sicior oor Divifions. or

il

D
-
e
~r
-
O
o«

tike Breath on the z’i':*“f‘*w‘cd Or /)zm/-
77 Notes; and now ;ﬂL"’h better Ei-
fect the holdinz cut the Voice has,
The Comrontions, i"il(‘:&Q of lofing,
“cquire therche grecer Beauty.,

g :
3 12, I ot the }»L;zicr nitrudt him
the feorfe ana Frane, but foas to

IS the hacctaiedy Ligatura,y OF
cona s NQes, Loy, \umo. 10,

I uie
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afe him more to the firft than the fe-
cond, 1t being ealier to make one fing
oft than loud.  Experience fhews
(hat the Piano 1s not to be trufted to,
“1 ce 1t 15 prejudicral though plea-
ey and if any one has a Mind
0 lofe his Vome let him try e
On this Subject fome are of Opinion,

that there 1s an artificial Prano, thet
cm make 1itfelt be heard as much AL
¢ Forte ; but that s only Opinion,
mnc} 118 the Mother of all Errors. It
13 not Art which is the Caufe that the
Piano of a good Singer 1s heard, but
the profound Silence and Attention
of the Audience. For a Proof of
this, let any indifferent Singer be fi-
lent on the Stage for a Quarter of a
Minute when he thould fing, the
Audience, curious to know the Reafon
of this unexpeCted Paufe, are hufh’d
m fuch a Manner, that if in that
Inftant he utter one Word with a
foft Voice, 1t would be heard even by

thofe at the greate{t Diftance.

N 31. Let the Mafter remember,
that whofoever does not fing to the
¥ 2 utmoft
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atmoft Ricour of Time, deferves not
riie El’tfem cf the Judicicus ; there-
rore let him take Care, there be no
Alwerauon or Diminution in 1t, if he
ﬁpd: to teach well, and to make
cellent Scholar,

g 72. Though m certain Schoos
Buum f Chuth Nufick and ox .Ar]n.—
¢rigels le buried in Duft, a gocd
..ua{ CT quli wine It off; for they
.~e the moit efrr:&ual Mcans to make
s Scholar ready and fure, I Singing
W 1ot fc ihc moﬂL part performed

1S Cuﬁomary in thefe
Di}'SJ I u,u.t: }‘ cther certs 11 Pro-

¢ 33. Let him encoura ge the Scho-
faroit Do amvroves; le tl 3m mortify
him, without Beating, tor Indolence;
ict lum be more rigorous for INegli-

CINCE: ;Do et the Scholar  ever

322, e ioal zre Piicesin feveral Parts;
e a1t n Praltce veors chout threelcore Y cars

T " " L] 1 * ) ]
i t r L rn-"\ P o - - T l’- \
Toay e the (Uperas bezan to Ge 1n y GIUE,
f - | S’

R PR Y S y > L1 A

2nc ooca Munckx and e ANnowicdee  of it
L. b

L}f;:ﬁ"l O NSE L DRI

end
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end a Leflon without having profit-
ed {fomething.

§34. An, “Hour of Application in
A D1y 1s not fufhcient, even for
one of the quickelt Appzchenﬁon 5
the Mafter therefore fhould confi-
dor how much more Time is ne-
ceifary for one that has not the fame
Quicknefs; and how much he is
obliged to confult the Capacity of
his Scholar. TFrom a mercenary
Teacher this neceflary Regard s
not to be hoped for; expetted by
other Scholars, tired wnh the Fi-
tizue, and follicited by his Neceffities,
e thinks the Month long; looks on
his. Watch, and goes away. It he
be but poorly paid for his Teach-
120, === 2 God-b’'wy to him.,

¥ 3 CHAPD.



CHAP V,

Of Recitative.,

= jE TTATITE 1s Of three
% I\md and ought to be
i‘i'ﬂi

“f; I\‘"DPLI‘Q

?, 2. Tin. T I'_tL b@ll”‘f Uitdln ChUI'Ch-*
¢s, fhouid be fur* 1S becomes the
Sanctity of the PL...CL, which does not
~dn.it thote wanton Graces of a lighter
Siag; bucreq LMU fome Mejla di V-
Co, MInY _.,,.-.;‘;‘“f:j stura's, and a noble
Nziztty throuon-ut.  But the Art
ct

f ¢xr roffing 1. is not to be learned,

bu: trom the :i(fting Manner of
t .oe who o voutly 4edicate their

V-., S {0 thc S Vi o 'Of GOd.
;. The dfecond 18 Theatrical,
welcn being  always accompamcd
with
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with A&ion by the Singer, the Maf-
ter is obliged to teach the Scholar a
certain natural Imitation, which can-
not be beautiful, if not exprefled witli
viat Decorum with  which Princes
ipcak, of thofc who know how to
{~eak to Princes.

3§ 4. Thelaft, according to the O-
pinion of the moft Judicious, touches
the Heart more than the others, and
s called Recitativo di Camera.  This
requires a more peculiar Skill, by
reafon of the Words, which being,
for the moft part, adapted to move
the moft violent Paflions of the Soul,
oblige the Matfter to give the Scholar
{uch a lively Impreflion of them, that
he may feem to be affeted with
them himfelf. The Scholar having

fnithed his Studies, it will be but too

- § 4. Mufica di Camera. Chamber, or pri-

vaic, Mufick; where the Muititude i1s not court-
ed for Apnlaufe, but only the true J lzes; and
confifts chieﬂy in Cantatd’s, Dwn‘a’;, &ec. In
the Recitative of Canteta’s, our A.thor excel-

led in a fingular Manner for the patitigk Ex-
preflion of the Words,

cafily



[ 68 ]
cefily diicovered if he ftands in Need
of this Lefion. The vaft Dehght
which the ]umclous feel, 1s owing to
thiis  particulaer E\cellence which,
w1 hout the Hclo of the ufual Orna-

ments, produces all this Pleafure from
icelf ; and, let Truth prevail, where
ai.on dreaks, all Shakes, all Divi-

i 2

L,/,‘{.T.?:'_? and Graces Ought to be ﬁlent,
leaving 1t to toe fole Force of a
autifal Expretiion to perfuade,

§ 7. The Church Recitatia e yields
more Literty to the Singer than the
j articularly 1n the final
rovided he makes the Ad-
vaintage of it that a Singer fhould
0, and not as a Player on the Vi-

O
' Al
™1
[
D
o
s
-~
-
L
LY
C) “Tj

G 0. The Theatrical leaves 1t not
11 Cur Elcction to make Ulfe of this
: ¢ offend in the Narrative,
ougint to be natural, unlefs in
2 //&f*zfv where it may be in the

51118 f..f Chamber-Mufick.
§ ~. The third abltains from great
DLt I the Sciemnity of the firft, and
CON=

«~ )
-

| —_—

L

D-#
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contents 1tfelt with more of the fe-
cond.

§ 0. The Defelts and unf{ufferable
Abuies which zre heard in Recita-
725, and not known to thofe who
commit them, are mmnumerable. I
will take \Totlce of feveral Theatrical
ones, that the Mafter may correct
them.

§ o8 There are fome who fing Re-
citative on the Stage like That of the
Church or Chamber; {fome 1n a per-
n(’tual Ch.lrltmg, Whlch 15 1nfuffer-—
abl fome over-do it and make 1t a
Bml«.mg ; {fome whifper 1t, and fome
fing 1t confufedly ; fome force out
the laft Syllable, and fome fink it ;
fome fing it bluft’ring, and {fome as 1f
they were thinking of {omething clic;
fome in a languifhing Manner ; “others
in a Hurry ; {fome fing 1t through the
Teeth, and others with Affectation;

fome do not pronounce the W ords
and others do not e}cprefs them ; fomg..

hng it as 1f ]qughmg and 10me cry-
mr‘r ; fome fpeak 1t, and fome hifs 1t

(ome h.llow, bellow, and fing 1t out
of
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together with their
INature, are guilty of
1n thmkmg them-

Q

(_,

icives above Correlftion,
> 1o, The rwdern Nafters run

g nce IhCII II]P(I’U(?[F
res of R« cmn‘zws be-

PrehIon i:z: looxed Ul,f}l"l 08 uvneceffqrv
;i":;c. 23 gncient o And vet thf:v
cels {ee every Day, that be-
izdes the maip senfible Neceflity  of
Knaowing how to fing them, Theie
even teach how to L..(‘?f. If they will
oo b -lieve It, let them obferve, with-
cut nattering themiclves, 1f among
i}‘:f::ir Punils thpv can ilxew an A&or
cf equ 12l Merit with Corfona in the
Tender; *of T’aron Balarini in the
Imperous; cr other famous Actors
t refent appear, tho' 1 name
cm not; Lm.mg determined in
ieie Oblervations, not to mention

[ --._

‘_ siora 1V'd 2bove forty  Yearsago,
Eclovi, in Service <t the Court of {7enna,
-~ -

! - .-.
= ch o in Favour with the Emperor Fofeph, wiho

any
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.oy that are living, 1 whatfoever
Degree of Perfection they be, though
I elteem them as they deferve,

y 1. A Mafter, that difregards Re-
citative, probably does not underftand
the W ordsl and then, how can he
ever inftruct a Scholar in Expreffion,
which is the Soul of vocal Perform-

:nee, and without which it is impof-
ible to fing well? Poor Gentlemnen
AMafters, who direct and inftru& Be-
winners, without refle¢ting on the
cter Deftruction you bring on the
‘clence, 1n undermining thu principal
Foundations of it! If you know not

at the Recitalives, efpecmllv in the
a*ulg{u or known Language require
thofe Inftructions relative to the Force
of the Words, 1 would advife you to
wnounce thne Name, and Office of
Maflers, to thofe who can maintain
tiem ; your ochoiars will otherwife
be made a Sacrifice to Ignorance, and
not knowing how to diftinguith the
Lively from the Pathetch or the
Vehement from the Teﬂuu 1t will

he no wonder if you fee then {tupid
on



an the Staze, and fenfelefs in a Cham-

ber. 19 11:-&1}; my Mind ﬁeem
vours o omil o therr Faulb are unpar-
covsbles 1t 1 infufteribie to be any
; -o tarmensed 11 the Theatres

b & T_.}-'*.-.-I': -qu.'-r
ARS8 B S W AN S

. ll..-:- ir' - L—-'

5, fung 1 the Stile
:j*n.,/zfz Frars.
12, TheReaton, however, of not
N mere bxpr eﬁlon to the Ru’f‘ 1-
7o in the NManner of thofe called
Llitients, does not always  proceed
ic ¢ Incapacity of the Maiter, or
he Neghgence of the Singer, but

L
. *u ot ﬁ_’ N
ci > Cheir or &

}

from the Little Knowledge of tl;e 715
cern Compoiers, (v:f: muft except
iome of Meiit) wio fet 1t 1n {o unnatu-

ral a Taite, that 1[ 13 not to be taught,
«cted or tung.  In Jututication of thf:
NMafter and the singer let Reafon de-
cide. To blame the Compofer, the
fme Reafon forbids me entering into
i Matter too high for my low Un-
Certtandin g cnd witelvy bids me con-
t.der the little Infight I can boatit of]
barciv furicient for a Singer, or to
write plain Counterpoint,  But when
I coitiver T have undertaken in thete

Ob-
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Obfervations, to procurs diverfe Ad-
vantages to vocal Performers, thouald
{ not tpeak of Compuiition; a Subject
o neceflary, I fhould be G'ulfy cf a
double  Fault, My Deub..s N faiS
"upl uty are refclved by the Re-
¥ U.,t C13, ;lé.t iu. L ff’*z' Q5 h’{‘.VE no*Re--
tion to Counternomnt, I Thnat be to,
what Profeflor knows rot, that nany

E

theatrical Reo izrrves would be ex-

J

cellent i they were not contaizd cae

Jiml another : ~t Lm} could be learn-
by T{,.a,.;,- 4othey were not de-

'..:lr..n N =e1}‘-b-v L:j: dflﬁtﬂ“n the NV

e } A : | e
iIca to the Words s 1t 1’.116-, cid o
G R > 5 " T,
taoiten thoels wno fing ther, ang

N D
. >
"y x - L‘ﬁ""‘ Ty o -y o i'\-*"',-‘"el' .
t‘L-»i.L L .LL.«?.I]-) \11":'11 kiil:_l.h-.i-i -l"'
-?t'.f:l.‘r 1:1 A -\.::!I-F: q;ﬂ.fi‘i a.‘,.ﬁ - Fr'\l—l > lr‘q,f{ )J ". 1
hll"-__ "']" t.{,lh._ ' EIJt (Ji:"’- I. " LiiL JRERY S 4 l:lil‘._ “'Li t*-r-‘

T.;“l'*‘:_l t:ﬁ-e 1‘1'(‘141_ \ ! m-: 1' na-l I‘l:"- ; i

.-l.'f_j-l- 'Ih._li__.....,h‘.‘..

b not i o ogoed Taite with

rooeetual Booaonoie g i wath therr oras
Ll 11"1“"‘1? . L1lt QL&E :".'Jb Of ]'{Cy;";j t}“tﬁ'
e hot ggai;rcc SIHCRTC RIS He 1we oy and,
g ;:._H}f, 1 the Pertods wore not Cllppled

pv e who know netther Point nor
Cormme? 1 arm attonitbed that {uch
as thefe do not, for thetr Improvement,

G endea-
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endeavour to imitate the Recrfatives
of thofe Authors, who reprefent in
them a lively Image of Nature, by
Sounds which of themielves exprefs
trie Senie, as muchas the very Words,
Bur to what Purpofe do I fthew this
Concern about 1t ? Can T expett that
thefe Reafons, with all their Eviden-
ces, will be found cood, when, even
in regard to Mufick, Reafon itfelf 15
no more 1n the Mzde? Cuftom has
creat Power. She arbitrarily relcafes
fier Followers from the Obfervance
of the true Rules, and obliges them
to no other Study than that of the
Ritornello’s, and will not let them ufe-
ieflly employ their precious Time in
the Application to Recitative, which,
accerding to her Precepts, are the
work of the Pen, not of the Mind.
It 1t be Negligence or Ignorance, 1
know not; but I know very well,
that the Singers do not find their Ac-
count in it.

§ 15. Much more might ftill be

§ 13. See Broken Calences, Pi. V, Numb, I.

———I'inal Cadences, Pl V. Numb. 2.

faid
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faid on the Compofitions of Recitative
in general, by reafon of that tedious
chanting that offends the Ear with a
thoufand broken Cadences in every
Opera, which Cuftom has eftablifhed,
though they are without Tafte or Art.
To reform them all, would be worfe
than the Difeafe; the introducing eve-
rv time a final Cadence would be
wrong: Butif m thefe two Extremes
2 Remedy were neceflary, I fhould
think, that among an hundred bro-
ken Cadences, ten of them, briefly ter-
minated on Points that conclude a
Pertod, would not be ill employed.
The Learned, however, donot declare
themfelves upon 1t, and from their
dilence 1 muft hold myfelf condemn-
ed.

§ 14. Treturn to the Mafter, only
to put him in Mind, that his Duty is
to teach Mufick ; and if the Scholar,
before he gets out of his Hands, does
not fing readily and at Sight, the In-
nocent is injured without Remedy
irom the Guilty.

G 2 S 16,
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S0 rioil o T mmiclt Capa-
ooy cunseose o his Scholar
Jioms ot trececr Moment, and what
- ) . - - - - -
LY Chren Ty nos faroier Jrogrede, he
itnite him 1n
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g, ocopied to the Ahility he has
3 and by frequent
T eions make him beC)rne pc:‘ia..“t in
m with Readinels and Spirit, At

:hfﬁ |
the {Grie time he muft - be careful

_ = well pronounced
v underitood;  that the

Roizctives be exprefied with Strength,
ond fuppored without Affedtation ;

¥

ne e not w::.ntmg 11

vime, and in mreduling tome Graces
) ) -‘.‘- ™ " + ) r 1 .

cioool Tarte: and, above all) that
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the final Cadences of the AMziets bz
Luhn ned  with  Divifions dnunét,
1um, and in Tune, After thishe will
eoch nim that Manner, the Tafte of
Copfata’s vequires, In order, by this
Faercite, to difcover the Difference
betw cen one Stile and another,  If,
1rrer this, the Mafter s fatishied with
his Scholar’s Improvement,  yet let
Lim not think to make him fing In
Publick, betore he has the Opmion
of tuch Perfons, who know more of
inging than of tattering; becaufe,
they not only will chute fuch Com-
poitiions proper to do him Honovur
nd lt..dlt but Ho '“*?ll correét In
bim thote Dc ets o <rrors, which
at of  Overfight or Ignomnce the
~iafter had not perceived or  cor-
focred.

S 16, It Mafters did confid:r, that
from our Ak C appearing Lt the Face
of the World, depends our zcquiring
i, N nd Coumm. they would not
to bindly expofe their Pupils to the
Danger of falling «t the artt Step.

G 3 N 17.



But if the Mafter's Know-

R
lzdze extends no furtiier than the fore-
comny Rules) then ought he in con-
‘ctence 1o defift, and to recommend

C
the Scnolir to beotter Inttruétions,
1

iovrever, botore the Scholar arrives
atotnisy ar vl not be auite unneced-
ovoto o cicourfe wath him o the
crownng Chopters, and b his Age

= .
- -f--n.'w"».: - 1'"‘: - - = . o S

SOty Mmoot oo underftand me
. R L S ‘_h e

tx ﬁ,if; w“rr DO nal‘& - LI ':: {:L.:C Of h\lll] mu}
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Obfervations for a Student.

s BRI

"FORE entering on the ex-
tenfive and dithcult Study
of the Florid, or fizured
- Song, 1t 1snecellary to con-
{fult the Scholar’s Genius; for if In-
(Imatlon oppofes; 1t 18 1mpoffible to
torce it, and when That mcites, the
scholar proceeds with Eafe and Plea-
fure,

§ 2, Suppofing then, that the Schoa
lar ¢ carnefily defirous of becoming
a Ilafter 1 to agreable a Profefiion,
and  being fully inftructed in thele
tirefome  Rudiments, befides many
others that may have {hipt my weak
Memory ; after a {tri&t Care of his
Morals, he thould give the relt of

2 111S
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his Attention to the Study of finging
in Perficiton, that by this Means he
may de {0 happy as to join the moft
noble Qualitics of the Soul to the
Excellencies of his Art.

§ 3. He that ftudies Singing mutt
confider, that Praife or Difgrace de-
pends very much on his Voice, which
1if he has a Mind to preferve, he muft
abftain from all Manner of Diforders,
and 2l violent Diverfions.

§ 4. Let him be able to read per-
fe@ly, that he may not be put to
Shame for fo icandalousan Ignorance.
Oh, how many are there, who had
need to learn the Alphabet ! *

& 5. In cale the Maflter knows not

ovr to corre€t the Faults in Pro-
nunciztion, let the Scholar endeavour
to learn the beft by fome other
Means ; becaufe, the not being born

Q 5. The Proverbis, ¥ Lingua Tofcana
becca Romana, = This  regards the difterent
Dialelts n fzaly; as Neapslitan, Venetian, &c,
the fame, in Compgariion, Londem to Yirk, or
Scmevfeifrare,

in
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in Tufany, will not excufe the Sing-
cr's Imperfection,

§ 6. Let him hkewife very care-
fully endeavour to corrett all other
Faults that the Negligence of his
Mafter may have paffed over.

§ 7. With the Study of Mufick,
let him learn allo at leaft the Gram-
mar, to underftand the Words he is
to fing in Churches, and to give the
proper Force to the Expreffion in both
Languages. I believe I may be {o
bold to fay, that divers Profeflors do
not even underftand their own
Tongue, much lefs the Latin,

§ 8. Let him continually, by him-
felt, ufe his Voice to a Velocity of
Motion, if he thinks to have a Com-
mand over it, and that he may not
go by the Name of a pathetick
SInger.

§ 9. Let him not omit frequently
to put forth, and to ftop, the Voice,

§ 7. The Church-Mufick in [Faly is all in
Latin, except Qratoris’s, which are Entertain-
mentsin their Churches, It is therefore necef-
fary to havé fome Notion of the Latin Tongue.

that
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e Advantage than from any In-
deCion whatioeul

14 ,uet him cnceavour to copy
J.?;:.m Bo.h, that he may mienfibly,
- the tudy or cthers, gct a good
Tate, T his Advice, moacrh exireme-
v ouleful to a &tddent, is notwith-
tonding infinitely  prejudicual to a
m_.b:.:r, 1s 1 thall thew m its proper

g 5. Let him often fing the moft

coble Compolitions of the beft Au-
:Ea}rs} and accuftom the Ear to that
vwhich pl._,'l‘“es I'd have a Student
row, that by the obovementioned
ivtations, and by the ldea of good
Compofitions, the Taltein Time be-
comes Art, md Art Nature,

G 10, Lm him learn to accompany
nimitclf, if he 12 ambitious of finging
weil,  The Hurpiichord is w great In-
citement to Stady, ..Lan T, . WE Con-
tnuadlv improve ooy Know iedge.,
The evident Ads "mm;e ...1_1.-.ng (o the

Sw I Tm 1 r L;un 1:1‘1':': ilﬂitfti‘iﬂg iI‘lv

S WS Llﬂ} tiie 11 11 1umcmm V‘sith the Yoice,

Singer
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Simazr from that lovely Inftrument,
1xes it apertuous to fay more on
tnat Head.,  Nioreover, it often hap-
_ one who cannot play, that
vithous the Help of annther he can-
not be heard, and 15 thereby to his
-hame obliced to deny the Com-
L'flf"”‘:dk of thote whom it would be
- his Advantoce to obey.
r-. Tilla Si“gx.r picafes himfelf,
tain he cannot pleate others.
confider, 1if fome Profeflors
~t o umot Skiil hove not this Plea-
ure rorwant sftutocient Application,
*nzr mmait the Scholar do? Study,
-—ana ey ooon, and not be fatil-
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Jocs, and he, who has not the fume
Lvmt W 01L.s m the Dark, not know-
how to fing withcut committing
core,  The moft tamous Aucionis
Faow the mtniniick Value of  tais
P*cccpt irom the Effeéts. And a

~0d Scholar Oumlt to 1micate them
without comlduﬂw wiether this Le*
ml be according to tiie Msd- or not,
For though, 1n thPic Days, cne now
“od thcn h\...m S lenlﬁibi Porlnr-
cances,  procgeding from o nutural
Coile, Vc,‘r they are: 111 done bv € ﬂ.r.mcu,
vt where that ‘Tafle is wanting, i
they  are not execrable, atleaft they
m\ be very bad: For Iortune not
caing always at their Command, they
connot be fure to agree, neither wiih
tine nor Harmony.  This Know-
wluze although requitite;, I would not
towever advite a Scholar to give h.m-
wli up to an intenic Application, It
ocing certain, 1 thould teach him the
nudlgﬁ way to lole his Voice; but 1
cxhort him only to learn the Prngc:-~

H p;d

11 )
o
L i
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col Ruales, tnat he may not be quite
11 the Duark.

t-‘!-—I . 1‘—

f . L‘df much, and pre elerve
oz dee tull Bhaut), are two
ncompatible; there is
boowoen them duch @ {ort of Amity,
oo owrlboat bemg pr *)udl-
cizl to tae one or the ot hcn. How-
CVET, 1T OnE 1‘6115;15} that Derfection
So IR (Gitt of Nature, and
i Art o pamnital r{ qL ition, 1t will
lesd :..'ilf:awe . that this latter ex-
Terit, and more deferves oqur

J s
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i
e
:
r
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L ozz. Wheever ftudies, let him
5ok for what iz moft excellent; and
>t < tor 1t wherever 1t is,
oithout treuiine himiclf whetner
he in the S.ile of fitteen or twen-
v Yearc 2o~ or in that of thete
E};}'r.‘. for il Ages have therr good
and bad Productions. It 1s enough
to fina out e betl, and profit by
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ane, I am old ; but were I young,
| would 1mitate as much as poflibly 1
could the Cantabile of thofe who are
branded with the opprobrious Name
of Aucients, and the Aliegro of thofe
who enjoy the delightful Appellation

" Moderns.  Though my With 1s
van as to myfelf; it will be of Ute to
+ prudent Scholar, who is defirous to
be expert 1 both Manners, which 1s
tic only way to arrve at Perfeétlon -

but if one was to chufe, I ﬂlould

freely, without Year of bemﬂr tax’d
with Partiality, advife him to atta«.h
hinfelf to the Tafte of the frft.

§ 22. Each Manner of Singing
hath a different Degree of Emmence
the Nervous and Strong is diftin-
cuithed from the Puerile and Weak, as
1s the Noble from the Vulgar.

§ 27. A Student muft not hope for
Applauie, 1f he has not an utter Ab-
horrence of Ignorance.

Pathetick : more Sinzing than Ailris, which
s Lovels) Brisky, Gav, and more in the execu-
tive Way -

H 2 § 24.
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} 24, Vv hoever does not afpire t9
R
e frit Rank, beains elready to give
ap the ivornd, and by licde and little

centented with the lowefd
It cur or a };,_htu aiar Indnl-

b
the Sex, 1o manyvizmale Sine-
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- ] - P T . . a
~ood Singer thaulid not foilow the

rramnic s wh v sesuitoms him-
relf tn have Thing- Lt i his Viouth,
3} 00 Invention, and dDicoimes
, o his Memory.
$ 26, If the Scholar thould havs
nv Defedts) of 1 1(: Nofe, the Throat,
ar. let hlm never iing
S Iif’reI 15 by, or {ome-
body that underftonds the Profc., Tion,
:n order to corredt him, otherwiie he
| 2
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st Home, let Lim fometimes {ing be-
z??re e Lm,}-'ing tials, not to be cna-
- own Perfon, but to
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Dodv, orof the Face (for {o I call the
Grimaces of an afteéted Singerj which,
when once they have took Footing,
never leave himi.

§ 28, The beft Time for Study 1s
with the rifing of the Sun ; but thofe,
Wwno are obiiged to ftudv muit em -

pioy all their Tlme Wh*Ch can be fpar-
«d from their other neceflary Af-

O s
1. Il::

§ 29. After a long Exercile, and
e Adzinment of a true Intonation,
of o Mefla di Voce, of Shakes, of
Divifigns, and Recitative well ex-
pretied, 1f the Scholar percew 2s that
tis Nlatter cannot teach uun all the
vertcdtien of Execution required in
the more refined Art of finging the
Alrs, or 1 he cannot always be by
lm %de, then wiil he begin to be
{ennble of the Need he has of that
Study, 1 which the beft Singzr n
the World is ftill a Leamer, > nd
muit be his own Mafter.  Suppofing
this RefleStion juft, 1 adviﬂ: him
for lus firlt Infght, to read the

3 foltow-

_,-ll“
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roilowing Chapter, 1 order there-
by to reap greater Advantage from

—

chote that can fing the Ars, and
och to finz rhem,
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ST ARG S P B D

C H A P. VII.

OJI‘ AifS.

g e wilieTgielly gl -E-—F b i o s
¥ L s g '
1 - A 1-. aa

fui’c Part of the Air (Wthh
. # 15 called Da Caps ) did 1t
ot of a Viotive to {fhew the Capacity
of the Singer, m varying the Repe-
ttion, the Invention cannot be blum’d
by Lovers of Mufick ; though in re-
inedt of the VWords 1t 15 fometimes an
[mpropriety.

V 1. Suppefe the firft Part exprefled —'kmmr
and the fecond relented, and was to exy T s Pitv
or Cumpl fion, he mu‘% be angrry aj‘z‘ n in the
/)t Thisofien b .;mwm , and 1~ very ridi-
CU s II 1ot done to a real Py YPROIC ofe ; and that the
uwj_.i and Poetry require it,

f'-}
el
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§ 2. By the Aucients beforemens
tioned, Ais were fung 1n three dif-
ferent Nianpers : . for the Theatre, the
Stiie wwas livd}* and various; for the
Chomber, ddlicate and finiili’d 3 and

tor the Cbu*‘cl , moving and grave,
This Differ r.ce, to very many M-

copis, 18 Qs unxrown

Sl A Eit‘.gfr s under the greateft
Ollganon o e S udy of hu Arrs s
1oy Ty them ¢ gains or lotes his Re-
cotLtion. 10 the ac }u ring this valu-

@l ‘f:::'r:l Ieflons cannot
. ‘ bn.., Ol d;l\r ”Tf:at
Proorto the Echo..;r, to have 2 gleat
Nowbeer of Uit in which s Th

Nurber of s 1 which & Thou-

iy

wndof e molt exquinite Pafiages of

Gfroesnt o Orrs WwWere written  down
:._- - - - . -T ) - dur J - J
. Lo v\ HA- :ls..,.. l‘-...l"vﬁ fOT q.ll. } Llﬁ

e
(Clen, wita tacoe o T“le 'f:ilVf:iVS be
Wanlng Uit Spunt which ACCOmpa-
ries extainpore Perfcomances, and 1s

creferablo to il - cle Imtauons, All
/T think! tat ca.o b2 fad, 15 to re-

f IS St R "f“.:* “cho'ar is arrived to
- {- .
* LTl EI *J fm.mom* ~1.d Coun-

Ol
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ommend to him an attentive Obfer
vation of the Art, with which the beft
Sinzers regulate themielv ¢s to the Bafs,
. peu,by he wiul become acquainted
vich their Perfe¢tions;, and mmprove
by tnem. In order to make his Ob-
crvations with the greater Exactnefs,
et him follow the Exampie of a
rend of mine, who never went to
n Opera without a Copy of all the
oy and; oblerving the fineft Gra-
ces, confin’d to the moft exa&t Time
rf the Movement of the Bafs, he made
heleby a great Progrefs.

§ 4, Among the Things worthy of
Conﬁderatlon the firft to be taken
Notice of, 1s the Manner in which all
Airs divided into three Parts are to be
fung. In the firft they require no-
thing but the fimpleft Ornaments, of
2 good Tafte and few, that the Com-

D01 LU nay remain fimple, plain,
*1d pure ; i the fecond they expect,

that “to this Purity fome artful Gra-

Y 4. The general L\muw of s deleribed,
20 which the Author often ielers.

et
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Fitceny, thon o cener who o Doren
CIity fof tiis Lo pieates the Connoi-
wurs but for ¢ncz, whereas the other,
if he does not {urpriie by the Rare-
refs of his Productions, will at leaft
ratify vour Attention with Variety.

3 6. The noft celebrated among
tne Arcrents piqued uxn lelves 1 va-
FYing every Niznt thelr Sopgs In the

L
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IRt ___.5_;:_5 5. The Student, who
15 notowal grounded, connot under-
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y 7. W”i‘nout varying the Az7s, the
Knowledge of the Singers Could ne-
ver be dlﬁ,OV“It‘d butﬁom the Na-
rure and Quality of the Variations, it
will be eafilv difcerned 1n two of the
oreateft Singers which 1s the beft.

8. Retmmng from this Digreffion
o the above-mentioned rcpeatmg the
firtt Part of the A with Variation,

the Scholar will therein find out the
Rules for Gracing, and :ntroducing
NDeauties of his own Imventici ; Thele
wnH teach him, that Time, Taite, and

il are fometintes of but {mall Ad-

ntage to one who 1s not ready at

<tempore Embellilnments 5 burt they
momd not allow, that a Superfluity
or them fhould prejudice the Com-
nolition, and confound the Ear.

§ g. Let a Scholar provide himfelf
with a Varlety of Graces and Embel-
Hhments, and then let him make ufe
of them with Judgment; for 1if he

{8 C(mtmuat orn of tie vor(ral ]ikiding

Grsoin § 4. The End of wniy Section s a
i”afrmd}w Carr.ltive of the Rule preferiled in
this forecomny fifth Section.

obferves,
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he 1s fecure of committing no Error
in Publick; and next, that at the
fir{t Rehearfal the Az7s be fung with-
out any other Ornaments than thofe
which are very natural; but with a
it Attention, to examine at the
fame time in his Mind, where the
wrtificial ones may be brought in with
Propriety in the fecond; and f{o from
one Rehearfal to another; always va-
ving for the better, he will by De-
orees become a great Singer.,

\ 13. The moft neceffary Study for
finging Arrs in Perfection, and what
s more ditficult than any other,
to feek for what 1s ealy and natural,
.3 well as of beautiful Inventions.
One who has the good Fortune to
unite two {uch rare Talents, with an
agreeabie putting forth oi the Voice,
1sa very happy Singer.

Y 14. Let him, who {tudies undet
the Difadvantage of an ungraieful Ge-
nias; remember for his Comfort, that
anging m Tune, Expreflion, M/
i Voce, the Appoggintura’s, Shak s,
Divifions, and accompanying himiels,

I are
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zre the principal Qualifications; and
no tuch infuperable Difficulties, but
vhat may be overcome. I know, they
re not {uthcient to enable one to {ing

~ Pestcotiony and that it would be
\‘ff;-a?;:‘:a;il to content one's {elf with
nz toierablv well; but Em-
muit he called in to
neir aid Wh ‘n icllom refufe the

t )
C[ill, and 1>m [1MCS come unfought,
3 Lpt UM av Dld all thofe Abu-

}J‘Lh have overfp"ead and efta-
“”E{E..f:u themiclves in the Airs, if he
SR preicr".e ANulick 1nats Chaﬁity.
8 10, Not on lv a Scholar, but every
ser L}D‘I f’)"b&d‘ Cﬂf‘ffﬂfﬂ?‘d k)
oM x others, irom the xery
hod C:rn:qz..:p:;‘ th..t attend them.
fn make others laugh, hardly gains
> Litcom, but certamly TIVes
yces tor U-bodv likes to appear
"’_:‘.L - 17-11:’: or iznorant,  This Mimick-
s for the muoit part tfrom a
Coecocled Ambiznzn to fhew  therr
- Merdt, ar apother’s Expence;
- <without a Mixture of Envyand
Lr,gl‘it.
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Spight. Examples fhew us but too
plainly the great Injury they are ape
to do, and that 1t well deferves Re-
proof; for Mimickry has ruin’d more
than one Singer.

y 17. I cannot {ufficiently recom-
mend to a Student the exact keep-
me of Tune; and 1t I repear the
wune n more than one Place, there
;s more than one Occafion that moves
me to 1t ; becaufe, even among the
Profeffors of the firft Rank there are
tew, but what are almoft infenfibly
deceived into an Irregulanty, or haf-
tening of Time, and often of both;
which though 1n the Beginning i:
hardly perceptible, yetin the Prozrets
of the A becomes more and more
fo, and at the laft the Variation, and
thie Error 1s di{covered.

y 13. If I do not advife a Student
to imitate {everal of the Afoderns in
their Manner of finging Airs, it is
from their Neglet of keeping Time,
which ought to be inviolable, and
not facrificed to their beloved Pafiages

and Divifions.

I2 V10,
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v 1G. The Prefumption of fome
Sin.zreis onot to be borne with, who

—

{?f;-f;fi: t‘m 111 whole Oicheflie thould
1%”; ”ﬁ tilu @ ﬂuit Of o \Vﬁ“-l'ﬁgllklted

?*.E_,,»\_.._; ef‘rr t vralt for themr ill-
i Ca prices, learned by Heart,
c:'-;r"':x_i.i Srom one The....tre to motha

cinid ;“:1'11&;@ alen trom fome ap-
;*‘ suced female Sinoer; who had bet.

o- ook than Sk L., und whole ['1-
ar:owere excuivd o oregard to her
on—— Sortly, toitly with your Cri-
toion, fivsone; this, 1if vou do not
Loow i as called \mmng afier the
RVYERE Singing atter the AMode ?
. —— ] fav, you are mittaken. The

-

1?*::3 INg 1n t‘}e Airs at every feconu

nd inthc of thc Bais was a bad
Prociice of the ancient \Iaﬁcls dif-
.:a,f:"j:"rr:.-n'fd ntty Years azo. by Rivans,

ded Crogrlizs * . who with nvinci.
le Reaton fhewed the proper Pla-

~ X ra, Arian, catizd Ciooclies, mult have
coremeny forme Trezd e on TUime, which Is not
C_uie oo e, thererye no fuarther Account cin
neiUIn G RIm

(f2

e
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ces for Embellithments, without
begging Paufes. This Precept was ap-
proved by feveral eminent Perfons,
among whom  was  Signor Pg/t'o-—

chi % the moft famous of our, and
all

* Piylo-ht was very famous above hfty Years
220, and refined the Manner of finging in [ta-
v, which was then a little crude. His Merit
in this 1s acknowledged by all his Countrymen,

ontradicted by none. Briefly, what is recount-
ca of him, 13, that when he ﬁrf’c appeared to the
World, and a Youth, he had a very fine treble
. Ce, mlmxrh_d and encouraged univerfally, but
v adifiolute Life loft ity and his Fortune,  Be-
iz reduced to the utmoft Mifery, he entered

o the Service of a Cempoler, as a Copyift,

wiere he made ufe of the Opportunity ot
catning the Rules of Compolition, and becamie
.vood Proficient.  After fome Years, he reco-
vred a little Glimple of Voice, which by
itme and Pradtice turned into a fine Contr’ Alro
Hlaving Experience on his Side, he took Care of
t, and as Encouragement came again, he took
e Oppertunity of travelling all Europe over,
where hearing the diffcrent Manners and Taflcs,
o appropriated them to himlelt, and formed
cat ayreeable Mixtare; which he preduced e
fulyy where he was tinttated and admirved.  He
<t lalt patt many Ycars, when 1n an affluent
Cortune, at the Court of Aifpach, where he hai
I3 2 Sti-

L
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all preceding Times, who has made
himfelf immortal, by fhewing the
way of introducing Graces without
tranfgrefling agamfc Time. This Ex-
ample aloné, which 1s worth a Thou-

{and, (O my rever'd Moderns ! ) fhould
be { fficient to undeceive you. Butif
this does not fatisfy you, I will add,
that Sifacio * with his mellifluons

Voice

a Surend, 2nd lived an agreeable ealy Life ; and

l"""l

¢ laft retired toa Convent in ltaly. "It has been
emark’a, that thouzh feveral of his Difciples
wed the I’ﬁprovemen they had from him,
¢t cthers mace an ill ufe of it, having not a
i:ti2 contributed to the Intreduétion of the ms-
geviz 1 afte

* Stfacis, famouab yond any, for the moft
{i: 1gu. ar Bha".t of his Voice, His Manner of
Singing was remarkably plain, confifting parti-
cuany in the [A7efJa di Foce, the putting forth
his Voice, and the Expreflon.

Thereis an fialian Saying, that an hundred

er’eclions are required in an excellent dinger,
anc he that hath a fine Voice has ninety-nine of
them.

It is alfo certain, that as much as 1s allotted to
Voiubility and Tricks, fo much is the Beauty
o the Voice fzcrificed; for the one cannot be
dene without Prejudice to the other,

Sifa

LBt l-~,-| £
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Voice embrac’d this Rule ; that Buzzo-
lini * of incomparable Judgment high-
ly efteemed it: After them Luigino 4
with his {oft and amorous Stile follow-
ed their Steps; likewife Signora Bof-
chi T, who, to the Glory of her Sex,
has made it appear, thatWomen, who
ftudy, may inftru&t even Men of
fome Note. That Signora Lott: ||,
{trictly

Sifacio got that Name from his adting the
Part of Syphax the firft time he appeared on the
Siage, He was in England when famous, and
belonged to King “fames the Second’s Chapel.
After which he returned to Iialy, continuing
to be very much admired, but at laft was way-
laid, and murthered for his Indifcretion.

* Buzzolini, the Name known, but no Par-
ticulars of him.

t Luiging, in the Service of the Emperor
Fofeph, and a Scholar of Piffach:.

t Signora Befch: was over m Ensland in
Queen Ame’s Time; fhe {ung one Seafon in the
Opera’s, returned to Vemice, and left her Hus-
band behind for feveral Years; he fung the
Bafs, She was a Miftrefs of Mufick, but her
Voice was on the Decay when fhe came here.

| Santim, afterwards Signora Letii,  She was
famous above forty Years ago, and appeared at
feveral Courts in Germany, where fhe was fent
for 4

¥



[ 104 ]
firictly keeping to the fame Rules,
with a penetrating Sweetnefs of Voice,
gained the Hearts of all her Hearers,
If Perfons of this Rank, and others
at prefent celebrated all over Euzope,
whom T forbear to name; if all thefe
have not Authority enough to con-
vince you, that you have no Right to
alter the Time by making Paufes,
confider at leaft, that by this Error
m refpect of Time, you often fall in-
to a greater, which 15, that the Voice
remains unaccompanied, and deprived
of Harmony ; and thereby becomes
flat and tircfome to the beft Judges.
Fou will perthaps fay in Excufe,
that few Auditors have this Difcern-

ior 3 then retired to Iznice, where fhe married
Sirnar Lottz, Chapel- Mafter of St. Mar#.

All thefe Singers, though they had a Talent
particular to themfeives, they could, however,
iing in feveral forss or Stile; on the contrary,
one finds few, but what attempt nothing that .
is out of their Way, A modern Singer of the
cood Stile, being asked, whether {fuch and fuch
Compolitions would not pleale at prelent in Jze-
5, ¢ o coubt, faid ke, thev would, but wheie
are the dingers that can fing them !

2 ment,
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ment, and that there are Numbers of
the others, who blindly applaud every
thing that has an Appearance of No-
velty, But whofe Fault is this? An
Audience, that applauds what is blame-
able, cannot juftity your Faults by
their Ignorance ; itis your Part to fet
them right, and, laying afide your
ill-grounded Practice, you fhould own,
that the Liberties you take are againft
Reafon, andan Infult upon all thofe
inftrumental Performers that are wait-
ing for you, who are upon a Level
with you, and ought to be fubfervient
only to the Time. In fhort, I would
have you reflett, that the abovemen-
tioned Precept will always be of Ad-
vantage toyou ; for though under the
negletting of it, you have a Chance
to gain Applaufe of the Ignorant only ;
by obferving it, you will juftly me-
rit that of the judicious, and the Ap-
plaufe will become univerfal.

§ 20. Befides the Errors in keeping
Time, there are other Reafons, why
a Student thould not imitate the mo-
dern Gentlemen in finging Airs, fince

it



| 106 ]
:-..:;-1 1} appears that all therr Appli-
cation now 1: to divide and tubdivide
2 tucn a2 Manreer, thet it isimpoffible
underftana cither Words, Thoughts,
O M:m laticn, cor to ditinguib one
2y fromy ancther, they im’rm them
1 fo mucn zalike, thar r, In hedhng of
coe, veu hear o Theutend.~—— And
muit the Mzd» triumph? It wa
" L

.
_,1
r

! e N e 1T 1
tcuzht, ot ooy Yeors lince, thet
v an Opere, cre rumbl ng Ay tul

¢F Divificns vwas fufficient for the molt
curgling Singer to fpend his Fire #
but the ngrrc of the prefent Tin
cre not of that Mind, but rather, o
i they were not {atished with tranf-
forming ha.m a:1 v1th a horrible Me.
hn“o"“l wfis into fo many Divifions
thev, hkf’-‘ Racers, run full Qpeaﬂ
with redoubled Violence to thieir hnal
Cadences, to minke Reparation for the
Time they think they have loft du-

il b ' L | »
\ T halas trpmcendrns : Nl P
\ ::t 1'.. !-::T‘JE E'F:ﬁ‘e:‘]{::\_ Ub .i.""-j' ire Clilieu li}

fo-ovlns el Bhacevay which cannet per
core oo Derter traclzted into Ewcly, than a
ST N ol

DY
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ring the Courfe of the A:r. 1In the

followmg Chapter, on the tormented
ind tortured Cadences, we fhall {hort-

ly fee the cood Tafte of the Mode ;
in the mean while I return to the A-
bufes and Defe&s in Airs.

§ 21. I cannot pofitively tell, who
that Modern Compoler, or that un-

crateful Singer was, that had the Heart
to banith the dehrrhtful {foothing
Pathetick from zfzfs as 1f no loncrer
worthy of their Commands after hav-
ing done them fo long and pleahncr
Service.  Whoever he was, 1t 15 cer-
tzin, he has deprived the meemon of
1.« moit valuable Excellence. Afk all
e Mufictans 1n general, what their
T houghts are of the Pm‘;.‘r fick, they
il agree in the fame Opinion, (a thing
that feldom happens) and aniwer, that
the Patietick 15 what 1s moft delicious
to the Ear, what moft {weetly affects
the Soul, and 15 the {trongeft Balis
o Harmony. And muft we be de-
prived of thete Charms, without know -
g the Reaion wny ¢ Oh! I under-
ttand you : I ought not to alk the
Mal-
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Marters, but the Audience, thofe ca.
pricious Protectors of the Mbde, that
cannot endure this; and herein lies

MV MNiftake., Alzs! the Aode and
he DMultitude flow like Torrents,
which v*hcn ot their Height, hawncr
fnent thelr Violence, qu1ck1y dliap
pear. Tl e '\Inchlel is 1 the Spring
inelr;  the F._Lult IS In the Singers,
Ty prave the Parbefick, vet 111“
Sl ..ftz.f.;sra. Hemuft w ant Common
Senve that does not jee througn them,
Tiev Know the firic to be the moft
oocelient, but they lay it afide; know-
ing It to be th moft dificult.
o2z, In formaor umes divers Airs
| ; he T heatre m this de-
;, precededand accoms-
nanied wich Sormoniousand well-mo-
co.ated Iitruments, thatravithed the
Cr TiOie w?"o comprehended
tne Contnvanes and the Melodyv; and
T furs on one of tiole five or fix enis
rent Perierns woovenentioned, it was
0 ':ni:w:. il fora human bo._ll not
to melt into Tendernefs and Tﬁars
from the violent Meotion of the Affec-

t10NS

{'J'J'
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tions. Ok -+ mrerful PmoF to cor -
round the dO\.h: & Mode ! Are th:re in
thefe T s any, who are moved with
Tendernefs, or Soirow ? No, fay
Al the Auditors) no 3 for, the conti-
wal finging of th A7sdries in the A/-
coro Stile, thouch whben mn Perfec-
Lo Fnat deferves Al amiration, ves
tyachies very flizhtly ene that hath o
t'....l cate Ear. The Th e of the An-
1f.3 WAas a4 \/Ii\LL”a. ()1 th@ _Lj’ ;1"' Jﬂd
e Canrabile, the Variety ot wh
cmﬂd not fail gviny Deug‘ C buc ‘he
Mederns are {o pre-poi"f”'*d wiih
Tobz i Mode, that, rather than com-
v with the former, thov are content.
ci to lofe the vreateir Dart Caf 11‘-1
beauty,  The SLL dv of the Pathet
was the Daning of the former - :Lnd
Application to the mott diiicualt Divi-
ions 1s the only Dot of the latter.
Trofo perform’d witlhimore Judgment;
wnd Thefe evecuie wita greaccr Bold-
aods, But fince haae prefum’a to
compare the moft celebrated Singers
in b::_,..i:h Fiiles, pardon me if I conclude

vich faying, that the Moderns are ar-
K rved

—
—
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rived at the higheft Degree of Perfecti-
on in {inging to the Ear ; and that the

Ancients are mimitable in ﬁnging to
the Hc’/'? L.

Q2 HO“’EK er, 1t ought not to be
cenizd Lm tthe beit Singers of
theote times 1-“" 2 1n fome Pdltlculara
retinedt the preceding Tafte, with

{oiie Productions worthy to be imita-
ted ; and as an evident Mark of E-
:tf:cm we muilt publickly own, that
if thw’ were but a little more Frlends
o the LParverick and the Expreffive,
"'”"1”J a3 L.LLIL 161:3 {o tile DZLE/‘O?ZJ they
miznt boatt of having brought the
Art tothe higheit Degree of Pertec-
tion.

Y 24. Tvmay alfo pofiibly be, that
the extravagant Ideas in the prefent

ﬁmpaumom have deprived the a-
vovementicned Singers of the Oppor-
tunity of fhewing their Ability 1n the
('cz,'f::uj.'/t’ in as much as the Arrs at
j:-m‘eﬁt i vogue co Whip and Spur

~ith tuch violent VMotions, as take a-

way thelr Breath, far trom  giving
them
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them an Opportunity of {hewing the
Exquititenels of their Tafte. But,
cood God! fince there are fo many
10ders Compolers, among whom are
tome of Genius equal, and perhaps
creater than the belt Anmcients, for
what Reafon or Motive do they al_
ways exclude from their Compofiti-
ons, the fo-much-longed-for Adagio ¢
Canits gentle Nature ever be guilty
ot 4 Crime ? If it cannot gallop with
the A:rs that arc always running Poft,
why not referve it for thofe that re-
quire Repofe, or at leaft for a com-
paffionate one, which 1s to affift an
untortunate Hero, when he is to fhed
Tealb or die on the Stage? - No,

No the grand Mode demands
lut he be qu1ck, and ready to burft
himfelf in his Lamentations, and
weep with Livelinefs. But what can
one fay? The Refentment of the mo-
aern Tafte 1s not appeafed with the
Sacrifice of the Pathetick and the
Adagio only, two infeparable Friends,
but goes fo far, asto prefcribe thofe

Airs, as Confederates, that have not
Kz the
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the Starp third. Can any thing be
more ablurd? Gentlemen Conmpofers,
(I do not ipeak to the eminent, but
with ail cue Refpect) Muiick in my
Time has chang’d its Stile three times ;
The firft which pleafed on the Stage,
and i the Chamber, was that of

Prer, 0tinone ¥, and of Stradella+; the
{fecond

S 24, F Piorre Sitmme Agofiini lived about
thiegicore Y ears ago.  Several Cantata’s of his
Compofizicn are extant, fome of them very dif-
fica't, not from the Number of Div:ficns in the
veez! Part, but from the Expreflion, and the
furprifing Incidents, and alfo the Execution of
the Bailes. He feems to be the irft that put Baf-
fes with fo much Vivacity ;5 for Coarifimi be-
fore him compofed with more Simplicity, tho’
e 1s reckored to be one of the firft, who enli-
vened nis Muiick in the Movements of his Bal-
fes. Oi Pizrre-8:menz nothing more is known but
that re ioved his Botuie, and when he had run
un 2 Bl in fome favcurite Place, ke compoled
a Caentata, and fent it to a certain Cardinal,
who never faiied fending him a fixed Sum, with
which ne paid off his Scere,

T Alejlandrs Sivaa: Iz lived zbout Pier. Simisne's
Time, or verviitie after,  He was a moft ex-
ce:lent Compofer, fuperior 1n all Refpects to the
ferescing, end encowed with diftinguihing per-

{onal
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fecond 1s of the beft that are now
living ;

fonal Qualifications, It is reported, that his
favourite Inftrument was the Harp, with which
he fometimes accompanied his Voice, which
was agreeable, 'To hear fuch a Compofer play
on the Harp, muft have been what we can
have no Notion of, by what we now hear, He
ended his Life fatally, for he was murthered.
The Fact 15 thus related. DBeing at Genoa, a
Place where the Ladies are allowed to live with
more Freedom than in any other Part of Izaly,
Stradella had the Honour of being admitted into
2 noble Family, the Lady whereof was a great
Lover of Mufick. Her Brother, a wrong-
headed Man, takes Umbrage at Stradella’s
frequent Vifits there, and forbids him going up-
on his Perily which Order Stradella obeys. The
I.ady’s Husband not having feen Stradella at his
Houfe for fome Days, reproaches him with it,
Stradella, for his Excufe, tells him his Brother-
:n-law’s Order, which the Nobleman is angry
with, and charges him to continue his Vifits as
tormerly ; he had been there {carce three or four
T'imes, but one Evening going Home, attéend-
«d by a Servant and a Lanthorn, four Ruffians
ruthed out, the Lady’s Brother one among
tnem, and with Stiletts or Daggers ftabb’d him,
and left him dead upon the Place. The People
of Genoa all 1na Rage fought for the Murther-
er, who was forced to fly, his Quality not be-
ing able to protect him. In another Account

K 3 of
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iving *; and I leave others to judge
whether they are Modern. But of
your Stile, which is not quite eftablifh-
ed yet in Ifaly, and which has yet
gained no Credit at all beyond the
Alps, thofe that come after us will
{oon give their Opinion ; for Modes
laft not long. But if the Profeffion is
to continue, and end with the World,
cither you yourfelves will fee your
Miftake, or your Succeflors will re-

of him, this Particularity is mentioned ; that
the Mu:derers purfued him to Pﬁ?ﬁf’, and on
Enquiry learned, that an Oratorio of his Com-
polition was to be performed that Evening; they
went with an Intent to execute therr Delign,
but were fo moved with his Compofition, that
they rather chole to tell him his Danger, advifed
htm tc cesart, and be upon his Guard. Bur,
being purfuej by others, he loft his Life. His
Fate has been lamented by every Body, efpeci-
ailv by thofe who knew his Merit, and nooe
have thought him delerving fo fad a Cataftroph-,

¥ When T¢fi writ this, the Compofers in
V G’"‘ue were Scarlaiti, Bongnciniy, Gafparin,
Zancivi, &c. The lalt and modern Stile hzs
pretty well {pread itfelf ail over frely, and begins
tc have a oreat Tendency to the fame beyond
tie Aps, as hecalls it

form
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form it. Wou'd you know how?
By banithing the Abufes ; and recall-
ing the firft, {econd, and third Mood ¥,
to relieve the fifth; fixth, and eighth,

which are quite jaded. They will
revive the fourth and {eventh now
dead to you, and buried in Churches,
for the final Clofes. To oblige the
Tafte of the Singers and the Hearers,
the Allegro will now and then be
mixed with the Pathetick, The Airs
will not always be drowned with the
Indifcretion of the Inftruments, that
hide the artful Delicacy of the Piano,
and the foft Voices, nay, even all
Voices which will not bawl : They
will no longer bear bemg teafed with

* The Aocds, here fpoken of, our Author
has not well explained The Voundation he
cocs upon are the eight Church Meods, But
his Meaning and Complaint is, that commonly
the Compolitions zre in C, or in 4, with their
Tranfpofitions, and that the others are not ufed
or known. DButto particularize here what the
JMdoods are, and how to be uled, 1s impoflible,
for that Branch only would require a large
T'reatife by 1tlelf,

Uk~
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Uni/ons *, the Invention of Ignorance,
to hide from the Vulgar the Infuffi-
ciency and Inability of many Men
and Women Singers : They will reco-
ver the infrumental Harmony now
ioft: Theyv wiil compote more for the
VUcice than the Inftruments: The part
tor the Voice will no more have the
‘\Inrtiﬁcation to Tn.:ﬁ‘i’"n 1ts Place to the
Uiolinz: The Scprans’s and Contr’ Al-
ST ‘l nomore {ing the Arrs in the
'\I**‘* er of the B..u}, in Spight of a
thouan “'i OFcres: And, finallv, their
d wili be mo ;ﬁfcumg, dnd lefs
:;likef more itud ed. and lefs painful
SE;zgel . and fomuch the more
r*":*ta_i, o< thev are remote from the
Vulgar, But, methinks, I hear 1t {ud,

(hol ng taestrical Licerce is great,
© Tre s, tunoo R Un:on with the Infiru-
s ‘I'l t}f_,‘ ]c?:fi 77 Oﬂffl ""*

1
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1T LG T WO are heir Vae cr-
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:.T';. C;Tf I:C)t "' :: o'V ot R.—r?!fc 15 doub -

DL WS wL oL Icar cratthere are any ( ;-

> and



[ 117 ]

and that the Mode pleafes, and that I
orow too bold. And may I'not reply,
that the Abufe 1s greater, that the In-
vention 1s pernicious, and that my
Opinlon 18 pot fingular? Am I the
only Profefior who knows that the
beit Compofitions are the Caufe of
timcing well, and the worlt very pre-
udicl? Have we not more than
once neard that the Quahlity of the
Compofitions has been capable, with
s few Songs, of eftablifhing the Re-
nutation of a middling Singer, and de-
firovingThat of one who had acquired
one by Merit? That Mulick, wiich
15 compoicd by one ot Judgment and
Zalte, inftructs the Scholar, perfects
tie Skilful) and delights the Hearer.
psat fince we have opened the Baii,
lct us dance.

§ 2. He toat firlt introduced Mu-
fick on the Stage, probably thougnt
to lead her to a Triumph, and raife
her to a Throne. But who would
ever have 1magined, that in the {hort
Courfe of a few Years, fne fhould be
reduced to the fatal Circumfitance of

leeing
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feeinz her own Tragedy? Y e pon-
pous “Fabricks of the Theatres! We
{rould lock upon you with Horror,
beingz ralied from the Ruins of Har-
Mony ; lou are the Origin of the
, and of thu Errors: From You
riy E‘d the misdern Stile, and the
titude of Bullad- mal\era. You are
tiie ¢ OLCWUO* ot the Scarcity of
fr*f:*"“iou: :*‘:..u W cil-vrounded Proted-
1ov:, wWild juily deizrve the Title of
(j.r?a 2l \Ia..fﬁ‘ . {ince the poor\_,oun-
terooint —f~n been condemned, in this

pted Age; to beg for a PI€C€ of
Br deC}lJthe"‘ vnhf’c the Ignorance
cf manv exults on the Stage, thﬁ.. mofit
pirt of the Con mo“ra hqu been
_p::mpted from Avar.ce, or Indigence,

to abandon in iuch _\L..n;ter thfe true
Study, that one muay foretee (if not

Q23 Jlisftrs az Capdoy Dlafter of the
Chzoel, the hizha® Title belonzinz toa Mafter
¢: Muatick.  Even now the Singcers in fras
oz the Compolers of Op::r::.'s the Tite o
Sioeso e zsoa Mark ef their Submiffion.

A (Conearez:, Counterpoint, or Note againft
Ncie, the & o R.mmen S of Compoﬁtlon

{uccoured
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fuccoured by thofe few, that ftill glo-
rioufly fuftain 1ts deareft Precepts)
Mufick, after having loft the Name
of Science, and a Companion of Phi-
lofophy, will run the Rifque of being
reputed unworthy to enter into the
facred Temples, from the Scandal gi-
ven there, by their Jiggs, Minuets,
and Furlana’s ® 5 and, in faé&, where
the Tafte is {o deprav’d, what would
make the Difference between the
Church-Mufick, and the Theatrical,
1f Money was received at the Church
Doors !

§ 26. 1 know that the World

honours with juft Applaule fome,
tho” few Maflers, intelligent in both

* Furlana,  Afort of a Country Dance, or
Crcthire-Round,

It is reported, that the Church-Mufick in
[taly, tar from keepins that Mageitv it ought,
i vaitly abufed the other way ; and {ome Sing-
cr: have had the Impudcnce to have other
Words put to favourite Opera Air;, and fung
them in Churchics.  T'his Abule s not new,
tor St. Augrflin compleins of it and Palylina
prevented in his 'T'ime Nulick from beinz ba-
rifhed the Churches,

Stiles,
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Stiles, to whom I diret the Students,
in order to their finging well ; and if
I confine the Mafters' to {fo {malla
Number, 1 do beg Pardon of thofe
who fhould be comprehended therein;
hoping eafily to obtain 1t, becaufe an
involuntary Error does not offend, ang
an eminent Perfon knows no other
Envy but virtuous Emulation. As
for the Ignorant, who for the moft
part are not ufed to indulge any, but
rather defpife and hate every thing
they do not comprehend, they will

e the Perfons from whom I am to
e\pec?c no Quarter.

§ 27. To my Misfortune, I aﬂced
one of this fort, from whom he had
learned the szzzferpazfzt? he an{wer-
ed immediately, from the Inftrument.
(1. e. the Farpfichord) ~—Very well.
I afked farther, in what Tone have
you compoﬁ.d the Introduction of
vour Opera ? —~—— What Tone! what
Tone ! \breqkmg in onon me “bﬂupf
Iy) wih what mu'ty Queftions a
you going to <t i my Brains ? One
may eafily perczive trom what Schoel

vGil
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you come. 'The Moderns, if you do
not. know it acknowledg** no other
Tone sui one ® ; tney laugh, with
Reafon, at the ﬁlly Opinion of ihofe
wino imagine there are two, as well as
at thofe ,,vho maintain, thaL their be-
ing divided mtoﬁut/'e:ztzc;’e andP/c,ga/
they become Eigiit, (and more if there
were need) and  prudently leave it to
every body’s Pleafure to compofe as
they like befi. The World in your
Time was aﬂpep, and lct it not dif-
pleafe you, if our merry and brifk
Manner has awakened it with 2 Gayety
{0 pleaimo' to the Heart, that it vicites
one to danc:. 1 Would have you
hkewife be lively before you die, and,
abandenit:g your uncouit Idcas, make
it appeur, that cld Age can bz pleafed
with the Produt"cio“a cf Yoush; other-

$ 27 * ‘I?ma, or Msud, ond {ometimes means
the Key, Our Author u. tlis bection is fond
of 2 Pun, which cannot well be tranflared,
Lo 15 fometimes writ Yuomo, and Tiume fignis
fies Thunder; therstore the Ignorant andwers,
he kuows no other Tuone but that which is pre-
ceded by Lightning,

L - wife
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v

e vou wiil find, that you will be
:m*:en 1ed by vour own Words, that
T;. C"”‘“‘CF*‘ hates zll that 13 excellent
T e polite Arts 1“-*"*&’#‘ adx’;‘m(:»id CONtl-

izilv In Refinement, and 1t the reft
were {0 give me h:: I.ic, Nlufick
| detend me sword in Hand ;

JINN0L ATTIVG 1t a higher Pitch,
AW e t.:z:z'ffzrr; an, if vou are not
Sutte cut of vour Senics, hearken to
D and vou RSN EnnowleL ve  that
I fpeak candidly o vou ; and for
Preof, pe it Kknown to you
2t cur delicious Stile has

2 d to hide with the fine
Namez of Med-rn the too difficult

8 zg. That there 1 an inviolable
Rule cmonait us, to banifh for ever
&, 1% very true ; becauie
we will have no Melancholy.
222, But, that we (hould be told
e o'd Baflosos, that we firive
who can proguce moft extravagant
Abfardities never heard betore, and
that we prag to be the Inventors of
thiem

il
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Jiem ourfelves, are the malign Fe-
ficctions of thofec who {ce us exalted.,
Lct Envy burft,  You {ee, that the
coneral Eicemy which we have ac-
W.med, olves 1t for us; and it o Mu-
ncian 18 not of our Tribe, he will
“nd no Patronor Admurer. But {ince
ve are now {peaking 1 Confidence
and with Sincertiv, who can fing or
compolfe well, without our Ap proba.-
ticn ¢ Let th{fn have ever {o much
Merit (you know it; we do not want
Mleans to min him ; even a few Syl-
lables will {uffice: It is only faying,
He 1s an Awucient.

§ 31. Tell me, T befeech you,
who, W1tnout us, could have brought
Mufick to the Hewht of Happme;b
with no areater Dt} 1cnlt)f than taking
irotn the /ers that tirefome Emula-
tion ot the tirft and fecond Violin, an.d
of the Tenor? Is there Any that ever
dmﬂ ufurp the Glory of it? We, we

¢ thofe, who by our Ingenuity have
g_zied her to this Degree of Sublimity,
i taking alfo from her that noify

murmuring of the fundamental Baffes,
L. 2 in
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in fuch Manner, ~— (mark me well,
and learn) that if inan Orcheftre there
were an hundred Violins, we are ca-
pf.,b.le of compofing In fuch a Manner,
that all and every one fhall play the
ery A:r which the Veice fings. What
wv vou to that? Can you have tbe
2ce to hind Fault with us?

§ 22. Cur meft lovely Methed,
that ¢biices none of us to the pdmful
Study of the Rules which does not
difquiet the Mind with the Anxiety
of Qprsculatlon nor delude us with
the Study of reducing them inte
Praltice ; that does not prejudice the
Health; that enchants the Ear ¢ /g
Moze; that finds thofe who love 1t
who prize it, and who pay for it the
Weight in Gold; and dare you to
criticiie upon It!

§ 33. What fhall we fay of the ob-
fcure .and tedious Compofitions of
thofe whom you celebrate as the Top
of the Univerfe, tho’ your Opmlon

goes for no hmg ? Don’t you perceive
that thofe oid- fathioned Crabbednefies

are difgufiful? We fhould be great
Fools

F;
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Fools to grow pale, and become para-
Iytick in ftudying and finding out in
the Scores, the Harmony, the Fugues,
their Reverfes, the Double Counter-
pont, the Multiplication of Subjeéts,
to contraé¢t them clofer, to make
Canons, and fuch other dry Stuff,
that are no more in Mode, and (what
1s worle) are of little Efteem, and
lefs Profit,  'What fay you now to
this, Mafler Critick ? Have you com-
prehended me f—— Yes, S, Well,
what Anfwer do you make me ? ——
None. |

Y 34. Really, I am aftonithed, O
beloved Singers, at the profound Le-
thargy in which you remain, and
which is fo much to your Difadvan-
tage. “Tis You that ought to awaken,
for now 1s the Time, and tell the
Compofers of this Stamp, that your
Defire 1s to Sing, and not to Dance.

L 3 CHAP,



CHAP VL

Of Cadences*,

5= 11 E Cadcnces, that termi-

rate the A4irs, sre of two
Sorts. The Compofers call
—— . the one Su erior, and the
otner [nferisr. To make mylelf bet-
ter underitood by a ccholar, I mean,
if a Cadence were in € natural,

tne Notes of the firft would be La,
Sol, Fe, and thofe of the fecond fa,

Mz, Fa. In Airstora fingle Voice,
or in Recitatives, a Singer may chule

which of thefe Clofes or Cadences
pleafes him beft ; but if in Concert

* Cadeces 5 or, prlrcipal Clofes in Airs.
Q1. Fol maer'or and inferior Caderces, fee

Fl.L V. Num
with
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with other Voices, or accompanied
with Inftruments, he muft not change
the Superior for the Inferior, nor this
with the other. -
- § 2. It would be fuperfluous to
{peak of the broken Cadences, they
bemg become familiar even to thofe
who are not Profeflors of Mufick,
and which ferve at moft but 1n Re(:z-
1a11Ves.

§ 3. As for thofe Cadences that fall
a fifth, they were never compofed in
the old Stile for a Soprano, inan Air
for a fingle Voice, or with Inftruments,
anlefs the Iihitation of fome Words
had obliged the Compofer thereto,
Yet thefe, having no other Merit, but
of being the eafieft of all, as well for
the Compofer as for the Singer, are
at prefent the moft preveuhng

Y 4. In the Chapter on s, 1 have
exhorted the Student to avod that

Torrent of Paflages and Divifions,

Y 2. Broken Cadences, fee Example, Chap.
V. § 13, and 1ts Note.

§ 3. Cadences that fall a Infth, with and
witheut Words, Pl, V, Numb, 4 and 5.

{o
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the Dofe 1s cencreafed, and the Or-
clepre grows tired ; but on the laft
Caidence, the Throat s {et a going,
1:‘--,..: a ﬂ ‘eatner-cock 1 a Whirlwind,
wd the Orclieffre yawns,  Bat why
ma% the World be thus continually
deafened with {o many Drvgfrons 1
muft  (with your Leave, Crm‘/w*zc’;’z
Moderns) Loy in Favour of the Pro-
iciton, that cood Tafte does not con-
fitt in a continual Velocity of the
Voice, which goes thus rambling on,
without a Guide, and without Foun-
dation ; but rather, in the Cantabile,
in the putting forth the Voice agre-
ably, in Appoggiatura’s, in Art, and
in ine true Notion of Graces, going
from one INote to another with fin-
gular and unexpected qurpuzes and
ficaling the Time exactly on the true
Iiiff‘fzm of the bafs. Thefe are the
principal and indifpenfible Qualities
which are moft eflential to the finging
well, and which no mufical Ear can
ﬁ:-d Y our  cayi 1c;ous C(”dt}z(;{’S l
ruft (il add, that very ancient/ly the
Stile of the Singers was mfuppoitable,
(as



(23 ] have been mrormcd by the Mafs
ter who taugzht me to Sol-fa ) _;
reafon of the \un ser of Pafjages
E.fld D;""'f;“?j,‘,’_{ i Ccf O JEN ) thi’i

DEVOT Were ol wn z::.‘zd., s they me novw
onG that thev were aiways tie fame,
it attnev are now.  Thev became

v 1ot o cdious, that, as a Nuiance

. S
to tog Senie of H'S..,Hx o-, they were
Thed Wl N as atten 1 pt-
us Wi 1] Iv &i=
}1 fir{lt Ex-
oie Credit
O Y"’»iil jot be {C-
ropular Applauie.
Thais Reiormeation  the  fucceeding
Prefeffors of Eminence prefeiibed to
voesas a Law, which perhaps
worl et have been .-.L‘LCul hed, were
tre i o Condinicn 1o be hfaid; but
the OnNicney of o2, Lois of the
Vioice, Aze, ond Deah of (‘:4 has
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. irom nearing What

%.umtation’ 1
Singing ...\cw tiic “If"’"‘:‘f:» jzuigh at
the Retormers, and thei “Refo.nation
cf the Faflagssin tne Cadences; and,
ONn
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oh the contrary, having recalled them
from their Banifhment, and brought
them on  the Stage, with fome little
Caricatura toboot, they impofe tivem
on the Ignorant for rare Inventions,
and gain themfﬂlws immenie Sums ; it
o*wmcr them no Cencern that the

have been abhorr’d and detefted for
fiftv or fixty Years, or foran hundred
Ages. But who can blame them:?
However, if Reafon fhould make
this Demand of them, with what un-
iuft Pretence can you ufurp the IName
of Moderns, if you fing ina moft An-
clent Stlle? Perhaps, you think that
thefe Overfowings of your Throat are
what procure you Riches and Praifes?
Lindeceive yourfelves, and thank the
e t Number of Theatrcs, the Scar-
Ciy of excelient Performers, and the
Stupidity of your Auditors, What
could they anfwer? 1 know not, But
iet uscall them to a {triéter Account.

§ 6. Gentlemen Moderns, can you
poffibly deny, but that you laugh a-
mong  yourfelves, when you have Re-
courle to your 101‘15)-ftrung Pajfages

79
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“now, on what Foundation certain
Moderus of Reputation, and great
Name, do on the f{uperior Cadences
dways make the Shake on the third
in A/t to the final Note; fince the
Shake (which ought to be reﬁ)lved\
cannot be fo n thls Cufe, by reaton ot
that very third, W’thh bfm; the
fixth of the Bafs hinders it, and the
Cadence remains without o Retolution,
[t they thould go {ofar as to 1ma-
oine, that the beit Rules depended on
the Mode, I {hould notwithftanding
think, they mioht fometimes appuol
to the Ear, to know if That was foe
tisfred with a Shate beaten wich the
feventh and the {ixth on a2 Ralzwich
makes the Cadener ; and I om {ure
it would 111‘{\?61, No, rom tihe
Rules of the Aicients we jcarn, tha
the Shake1s to be prepared on the fivil

L

- -

ol the I).,,lb, h[{L u ﬂ.LL it the 1“--{“
may be heard, for that 1s 1ts proper
Place.

{i} 3. Some otnzrsob the fame Ranic
make their Coaere s i the Manner of
the Baties, whicl: is, i falline a fitth,

M Wwith
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with a Paflage of {wift Notes defcend-
ing gradually, fuppoling that by this
Means they cover the Oaves, which,
tho” difguifed, will {till appear,

§ 9. I hold it alfo for certain, that
no Profefior of the frft Rank, In any
Codes 00 W hatioeve can be allowed
to maie Siakes, or Dz'*v'fom on the |
1:;.;. &y ..i ¥ L.c bu; one of thefe Words,
—--Csafondert--- Aimers, &ec. for they
are Ornaments that do not {uit on
thofe Syilables which are fhort, but
do well on the Antecedent.

§ 10. Very many of the fecond
L s ena the mferior Cadences in the
French DNanner without a Shake *

Clt hﬁ for want of Ability to make one
or from 1its being eafy to copy them,
oT Irom their Defire of finding out
omething  that may in Appearanm
_L_Awor;. the Name of Modern. But in

Tadt they are miftaken ; for the Frencis
do not leave out the S/ 'are on the in-

ferior Cadences, except in the Patle-

r")

g..—q.

& . See
t i

- -
ko ﬂ_ -ll‘_l: L.
- *
M

%
N
=

e
O

he Examnles, P, V., Numb. 8.
EIT‘PJM’ FL T!'TI \‘ mb I
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F
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tick Airsy and our Ifalians, who are
ufed to over-do the Mode, exclude it
every where, tho’ in the Allegro the
Shake is ablolutely neceflary. I know,
that a good Singer may with Reafon
abftain from the Shake in the Canta-
hle; however, 1t fhould be rarely ; for
if one of thofe Cadences be tolerable
without that pleafing Grace, it is ab-
{olutely impoflible not to be tired at
length, with a Number one after an-
other that die {fuddenly.

§ 11. I find, that all the Moderns
(let them be Friends or Foes to the
Svake) in the nferior Cadences before-
mentioned go with an Appoggiatura
to the final Note, on the penultimate
Syllable of a Word ; and this likewife
1s a Defect, it appearing to me, that
on fuch Occafions the Appoggiatura
s not pleafing but on the laft Sylla-
ble, after the Manner of the Ancients,
or of thofe who know how to fing,

11, See Example. Pl, VI. Numb, 2.

N. B, An Appsggiatura cannot be made on
an unaccented dyllable.

M 2 $ 12,



Yora It i the inferior Cadences, the
Lett Singers of thefe Days think they
“re netin the wrong I making vou
coarthe mncdl N ocre betore the B‘ai: +
oy cecclve themiclves grofiiv forie
cowovery ereat Lrror, hures the Ear,
22 i cgaindt the Rules ; and becomes
Souniv o, gomngoas t‘flc} co) to the
1.one ONOte With an .@ggzrz‘zz; the
A SSTa) eiti r..-:: feendi ng deice.iulnh,
7ot atfter the Bats %) 1s always very

3 13 Andis it not worlt of all, to

o-ment tne Hearers with a thourmﬁ
Coloimoes 2ll i the fame Manner?
From whence preceeds this Sterility,
fince every Protetlor knows, that the
fureft way of gamning Efteem in Sing-
inz 15 a Varnetv 1n the Repetition ?

% 14, If among all the Cadences
in the Airs the laft allows a mode-
zie Liberty 1o the Singer, to diftin-
cohy the end o tham, tlie Abuie of
ois mTerhlas Dut it crows  abo-

- s for Fxavpls, PL VI Numb
"S Ij_ o .h-..._E ot Nad ?.L:: ' i * Um .
. £

* minable
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minable, when the Singer perfifts with
his tncfomc Warbling, naufeating the
;udluous who fuffer the more, be-—
caufe they know that the Compo-
fors leave generally in every fiza/ Ca-
Joace fome Note, fufficient to make
difcreet  Itmbellithment ; without
ceking for it out of Tlme, without

T ftf* vithout Art, and without
l

b |

adement .
§ 15. I am f{ull more {furprifed
~hen I refle¢t, that the modern Stile,
Uter having C\pokud Al the Cadences
ot tht. tnf.::atu al Aqrs to the Mactyi-
dom of per n-ual Mouon, will
cw{e hav the Cruelty to Cm"dcmn

‘_"I
J ih

b |

e {ame Puoithment not Thole in

- Cantatd’s only, but alfo the Ca-
G HECS Of tﬂCll ,L‘ZL”’L(?ZLZ ¢S, DO thefe
singers  pretenc. by their not  di-
fringuifhing e a__.,;:.,,-w;nm—aluﬁck {rom
(130 1m1potl.,,..-...... Cargliog ol the Stage,
1o ¢ poﬁc the \ulf‘*n L Viea'sin tI

C net Of P rilidos ”
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N 14, Let a fenfible Student avoid
this Example, and with this Example
the Abufes; the Defelts; and every

tner Thing that 13 mean and com-

- : Y f b
mon, e well 1n the Cadences as elic-
wnre,

- 5 2

Y17, th inrenting part cular

Cc,.*{j?:'?.'r.':".f W 1[}“5 _ '. hC 1 "'mf.‘,

(£

1 -~ — » ™ d-l Tk

o been cne of ihe t} v Employ-
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3
oootudcnt revive the L,e of 1t endea -
Ve GIIRT 10 in‘llii".tﬁ them 1n thur Slail
4o {mewhat artic SaK tn""‘ the T 1:C,
, G who un-
Cotrena the Artof Gr;cu*;gz, do not
wiirto aamere the Beautvof it i1 oa
Sierce or the Baie.

& 15, Manvarnd manv other Errors
“Teheorloin the CL J-nces that were

1

o - C e A0 ~ ae . ~
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§ 19. Now let us for a while leave
2t Reft the Opinions of the aforefud
Ancients, and the fuppofed Moderas,
to take Notice what Improvement
the Schelor has made, fince he is de-
lirous of being heard.,  Well then,
12t him attend, before we part with
him, to Inttrattions of more Weight,
that he may atleatt deferve the Nume
of a good Smger, though be may not
arrive at that of an eminent onc,




Obfervations for a Singer *.

=22rbhold the Singer now ap-
7 | pea,.-r n Publ*ck from
N} g, the Effels of his Apphca-

raziel tion to the Study of the
fo: .. s Lelions. Butto Wh‘lt Pur-
pole doLS Le appear ¢ Whoever, 1 the
grcat Theztre of the World, does not

d:ftin gu..{}: himieli, makes but 2 very
;iﬂ?gi I3y FIQU "ﬁ

cm ihe cold Indifference
P mzny Singers, one would
boiieve that the Science of Muﬁck m-

* Troush u s Chapter regards Singers who
r..‘ne it the'r Proedion, and f*artlcumh thole
who {ing on the & 2, }et there are many €X-
celert Precepts interfzeried, that are of Ufe to
Lovere Crt Niuic,

pl ored
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plored their Favour, to be received by
them as their moft humble Servant,

3. If too many did not perfuade
themfelves that they had ftudied fut-
ficiently, there would not be fuch a
Scarcity of the Beft, nor fuch a Swarm
of the Worft. Thefe, becaufe they
can fing by Heart three or four Ky-
ree's ¥, think they are arrived at the
Non plus ultra ; but if you give them
a Cantata to fing, that is even ealy,
and fairly written, they, inftead of
complying as they ought, will tell youw
with an impudent Face, that Per-
fons of their Degree are not obliged
to fing in the vulgar Tongue at Sight,
And who can forbear laughing? For
a Mufician knowing that the Words,
let them be either Latin or Italian,
do not change the Form of the Notes,
muft immediately conclude, that this

pert Anfwer of the great Man pro-

§ 3. Kyrie, the firft Word of the Mafs-
Mutick in the Cathedral Stile, 1s not fo difficult
to them as the Cantata’s ; and the Latin in the
Service, being familiar to them, faves them the
‘T'rouble of attending to the Words.

¢zeds
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ceeds from his not being able to fing
at Sight, or from his not knowing how
to read ; and he judges right.

§ 4. There are an infinite Number
of

S 4, Tiemas Lieriey, {who lived above an

hundred Ycars 270) i the third Part of his
Treatife, 732, 170, ireaking of Adeterts or Ane
teems, compizins thus: - ¢ But ] fee not

N M NN R

™ ”n

o ™

™

™

™

what Paffions or Motions it can ftir up, being
as moit Men doe commonlie Sing, ---~ Jeaving
out the Dty --- as 1t were a Muicke made
cnely for Infiruments, which will indeed fhew
the Nature of the Mulick, but never carry
the Spiit and (zs it were) that lively Souie
walch the Dty giveth 5 butof thils enough,
And to return to the exprefiing of the Ditty,
the Matter is now come tathat State, that

.thouch 2 Scng bz never fo wel made, and

never fo zptly applyed to the Words, yet
fhzli vou hardly find dingers to exprefie it as
it ought to ve ; for moft of our Church-men,
(fo they can crie louder i the Quire then
their Feliowes) care for no more ; whereas,
by the contrarie, they cught to ftudy how to
vowe! and {ing clean, exprefiing their Words
with Devoticn znd Paflien, whereby to draw
the Hearer as 1t werein Chaines of Gold by
the Eares to the Confideration of holy Thirgs.
But this, for the moft part, you thall find a-
mongft them, thatlet them continue never fo

¢ long
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of 'others, who wifh and figh for the
Moment that eafes them from the
painful Fatigue of their firft Studies,
hoping to have a Chance to make one
in the Crowd of the fecond Rate;
and ftumbling by good Luck on {fome-
thing that gives them Brcad, they im-
mediately make a Leeg to Mufick
and its Study, not caring whether ths
World knows they are, or are not a-
mong, the Living, 'Thele do notcon-
fider that Medzocrity in a Singer means
Ignorance.

§ 5. There arealfo feveral who ftu-
dy nothing but the Defedts, and are
endow’d with a marvelous Aptnefs to
Jearn them all, having {o happy a Me-
mory as never to forget them. Their
Genius s fo inclined to the Bad, that

¢ Iongy inthe Church, yea though it were twen-
tie Y ears, they will never iiudy to {ing better
than they did the firft Day of their Prefer-
ment to that Place; fo that it feems, that
baving obtained thz Living which they fought
for, they have little or no Careat all, either
of their own Credit, or wel dilcharging !of
* that Dutie whereby they have their Mainte-
natice,’
if

i
£
¢
t
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if by Gift of Nature they had the beft

or Voices, they w ou‘d bﬂ dli....ontented

S
¢
§ ¢. Onc ot a better Hpmt will en-
dzaveur o | etter Comp’uw He
will be tent ii I the \.LCCHH} of far-
ther Diicoveries. of rarther Inftructi-
Cnz, ond even o *no*h& Mafter, of
whom, bemdes the Art of Simging, he
woulhl oo shad o kearn Low to behave

508t tn good Preeding. This,
codes e Mers *1u *‘:f“b - his Sing-

moomav give nim Hopes of the TFai.
. L -

vour of Princes, and o_t: A uiniverial

T"‘ -

Faitzem,

~—~ _c' S
it he cirs ot the Cnaralter of
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vided he makes his Fortune, whether
it be at the Expence of his Reputa-
tion.,

§ 10. The beft School is the Nob:-
lity, from whom every thing that 1<
genteel 1s to be learned; but when o
Mufician finds that his Company i+
not proper, let him retire without
repming, and his Modeity will be to
his Commendation.

§ 11. If he fhould not meet v:ith

L N

1 Gratification from the Great, -t
him never comnlain 5 for 1t is me:..tf:r
to get but 1ittle than to lof a orent
deal, and thatis not fcldom the L h:
The beft he can do, 1s to be affid
in {erving them, that at leaft he v
hope for the Pleafure of fecin T thiin
{()1 ONCe gmtcfu‘ Oovr b{, LOHVIT\LC ij}f
cver of their being ungrateful,

§ 12 NIy long and repeated Tra-
vels have gven me an Opportunity
of being chudm‘.ed with mmt of the
Courts of FEurope, and I“'me}.e&
more than my Words, thould pe
fuade cvery able Singer to fce them ai-

{o ; but without vleldmcf up his Liber-

) ty
A

10,

'L_J ‘

Iy
i 2
1
L1
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tv to thewr Allurements: For Chains,
thcuc*h ot Gold, are itill Chains; and
thev  are not all of that precious
Neml: Reiides the feveral Incon-

>
VO enCIics o Dilg;me A ortifications,
FTacertainty; and, zbove all, the Hin-
jronce of ftL}dY.
$ 11, The golden Age of Mutick

ce ciready «t on End, if the
~vans aid ot moke therr Nefts on
tome Theatres m Jlaivy or on the
roval Banks of tho T’frffch';. O decar
! O tae other Streams,
ey 11::1;‘ 110 1L07C a3 hev ufed to do
their tweet Notes at their expiring;
but rather fadly lament the Expiration
cr thote auguit and adorable Princes,
hy whon tH...,\ were tenderly belov'd
ol efti:'med Tias 1s the utual Vi-
ciaitude of Thiwgi in this World;
cnd we daly fee, that whatever 15
fooiunary muit of Necztinty dechin

1 B
w
ra i lc e Coormsol Farmay e
M :F h . 31. . * {Jc TN DAY, the CGU I'is O{
!ona, Baverias FBloiery Doandoibiursy, Pa-
ii:-i. 5.-: E{c

5 Let
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Let us Jcave the Tears to the Heart,
and return to the Singer.

§ 14. A difcreet Perfon will never
ufe fuch afie¢ted Expreflions as, [
cannst fing Todav; --- I've got a
deadly C old and, in making his Ex-
Cuf'c,, falls a nghm" [ can truly
{ay, that I have never 1n my Life heard
a Singer own the Truth, and fay, I'm
vory avell To-day They referve the
unfeafonable Confefiion to the next
Day, when they make no Difliculty
to fay, In all my Days iy Voice was
never in better Order than 1t was
Yefderdav, 1 own, on certain Con-
junétures, the Pretext is not only fuit-
able, but even neccflary 5 for, to{peak
the Truth, the ndifcreet Parfimon 'y
of fome, who would hear Mufick tor
Thanks enly, goes {o far, that they
think a nmﬁer 13 1mmed1¢..telv obhf‘red
to obey them grafzs, and “that the
Refufal 1s an Offence that deferves
Refentment and Revenge.  But 1f it
15 a Law human and divine, that every
Body fhould live by their honeft La-
bour, what barbarous Cuftom obhiges
N 2 a Mu-
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the Appearance of Ability ; but, upon
anearer View, I can difcover Igno-
rance in Mafquerade.

§ 19. This Arrogance ferves them
fometimes, as a politick Artitice to
hide their own Failings : For Example,
certain Singers would not be uncon-

cern’d, under the Shame of not being

able to fing a few Barrs at Sight, if
with Shrugs, {cornful Glances, and
malicious thaking of their ‘Heads,
they did not give the Auditors to un-
derftand, that thofe grofs Errors are
owing to him that accompanies, or
to the Orchefire,

§ 20. To humtble {uch Arrogance,
muay It never meet with that Incenfe
which 1t expedts,

§ 21. Who could {ing better than
the Arrogant, if they were not afham-
ed to {tudy ?

§22. It 15 a Folly in a Singer to
grow vain at the firft Applaufes, with-
out reflecting whether they are given
by Chance, or out of Flattery; and
it he thinks he deferves them, there is
an End of him.

N3 SRR



r would be the rea tq‘c Abiurultv,
e 2 Differcnce between a
insil Cabinet and 2 vait Theatre.,
Y 2+, He s thll mere to be blam’d,
; ﬁnging i1 two, three, or
rour Parts, does {0 raile hls Voice as
> drown his Companions ; for if it s
orance, 1t s fomething worfe,
: I Compcbuons for more
thon ong Voeice cught to be fung

ity @3 wicy are written ; nor do
ey requie any other Art but a no-
riz Sir:tgfﬁiu.i:.::. [ rcmember to have
heard once 2 famous Ductfig torn into

Ac~m< by two renown'd Singers, in
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laft it ended in a Contelt, who could
produce the moft Extravagancies.

§ 26. The Correction of Friends,
that have Knowledge, inftructs very
much; but f{till greater Advantage
may be gamn’d from the ill-naturd
Crticks 5 for, the more intent they
are to difcover Defells, the greater Be-
nefit may be receiv’d from them with-
out any Obhgation.

§ 27. It is certain, that the Errors
corre(ted by our Enemies are better
cured, than thofecorreted by ourfelves;
for we are apt to indulge our Faults,
nor can we {o eafily perceive them.

§ 28. He that fings with Applaufe
i one Place only, let him not have too
good an Opinion of himfelf; let him
often.” change Climates, and then he
will judge better of his Talent.

§ 20 TO pleafe univerfally, Reafon
will tell you, that you muft always fing
well;, but iIf Reafon does not mform
you, Intereft will perfuade you to
conform to the Tafte of that Nation
(provided it be not too deprav’ d)

which pays you.

3 30.
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civiied Dv tvo different Operations,
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thon the other @ It bemg, however,
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§ 33. Letit be remembered by the
Smger, that copying comes from La-
zmeﬁ«, and that none copy il but cut
of Icnorance.

\ 34- Where Knowledge with Stu-
dv makes one 2 good bm’*‘er Igno-
rance with one ﬁncrle Copy mlk.es 2l
thoufand bad acnes ; howeu er, AMNONg
thefe therz are none that will acknow-
ledge her for a Teacher.

E§ 75. It many of the female Sfing-

s (tor whom [ have due Refvedlt)
Woald ¢ pleafed to confider, thut by
copying a good one, theyare vecome
very bad ones, thcy w ould not appear
{o ridiculous .on the Stage for their
AffeCation in prefuming to {ing the
Airs of the Perfon they copy, with
the fame Graces. In this great Error,
(1f 1t does not proceed from their Maf-
ters) they {eem to be govern’d by In-
ftin&, like the inferior Creatures, ra-
ther than by Reafon ; for That would
{hew them, that we mayarrive at Ap-
plaufe by different ways, and paft Ex-
amples, as well as one at this pre-

{ent
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f npiaifance, which
L CUe tD the fair 5&:'} gces not excule
the Abulz of copving when It proves
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mediately lofes its Beauty when ar#;-
fictal.

§ 38. The moft admired Graces of
a Profeflor ought only to be imitated,
and not copied ; on Condition alfo,
that it does not bear not even fo much
as a Shadow of a Refemblance of the
Original; otherwife, inftead of a beauti-
ful Imitation, 1t will become a defpi-
cable Copy.

§ 39. I cannot decide, which of
the two deferves moit to be defpifed,
one who cannot imitate a good Singer
without Caricatura’'s, or He that
cannot imitate any well but bad ones.

§ 40. 1f many Singers knew, that
a bad Imitation 1s a contagious Evil,
to which one who f{tudies is not liable,
the World would not be reduc’d to the
Misfortune of feeing in a Carnaval
but one Theatre provided with emi-
nent Performers, without Hopes of

§ 40. The Cainaval is a Fettival in Lak,
particularlv celebrated at ['eiece from Chrifimefs
to Lenty, when all Sorts of Diverfions are per-
maitted 3 and at that 1 ime there are {fometimes
three different Tleatres for Opera’s only.

dl}
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§47. An Exercile, no lefs neceffa-
ry than this, 1s That ot agr eablv putting
torth ot he Vome wnhout which ali
AP plication 15 vain.  Yvhofoever pre-
tends to obtain 1t, muft hearken more
to the Dictates of the Heartr, than to
thoic of Art.

§ 44. Oh!l how creat a Mafteras
the Heart! Confels 1t; myv beloved

Sincers, and gratetullv own, tnat you
wouH not hove arrived at the h nut
Rank of the Profeffon it vou had

l..-lr
-

not been 1ts Scholars < own, that i 4

? L y |
b |

)

fewr Lefions from 1, vou lcarned the
mott beautiful Exprefions, tiie moft
I‘th‘l d rl LlltC, th- 113G )Enbble AMLIOI}
and the moit exgquilite Giaces : Gwn,
(though 1t be hardly cre ‘mm) that thr
Heart COI‘IL&& the Defccts of Nature,
fince 1t {oftens a Voice that's hdllﬂ,
betters an indifferent one. and porf s
a good one : Own, when the Huoare
fings you cannot diflemble, nor has
Truth a greater Power of perfuad ng :
And Llﬁxy, do you convince the Wai
(wrnt s not 1 my Power to da) th
fr. m the He.rt alon- vou have learn’

@, (i

- L’i

re .

-t F"

~r W
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that Je ne flai quoy, that pleafing
Charm, that {o fubtily pafles from
Vein to Vein, and makes its way to
the very Soul.
~ § 45. Thoughthe way to the Heart
15 long and rugged, and known but
to few, a ftudious Application will,
notwithftanding, mafter all Obftacles.
§ 46. The beft Singer in the World
continues to ftudy, and perfifts in it
as much to maintain his Reputation,
as he did to zcquire it
§ 47. To arrive at that glorious
End, every bodv knows that there is
no other Means than Study ; but That
does not {uffice ; 1t 15 alfo neceffary to
know m what Manner,and with whofe
Afliftance, we muft purfue our Studies.
§ 48. There are now-a-days as ma-
ny Mafters as there are Profeflors of
Nufick 1n any Kind; every one of
them teaches, I don’t mean the firft
Rudiments only, (That would be an
Aftront to them ;) I am now f{peak-
e of thofe 'w':vho tai:;e upon them .the
part of a Legiflator in the moft fini(h-
ed part 1n Susging ; and fhould we
then



[ 159 ]
then wonder that the good Tafteis
near loft, and that the Profeflion 1s
going to Ruin? So mifchievousa Pre-
tenflon prevails not only among thofe,
who can. barely be faid to fing, but
among the meaneft inftrumental Per--
formers; who, though they never fung,
nor know how to fing, pretend not
only to teach, butto perfet; andfind
{fome that are weak enough to be im-
pofed on. But, what 15 more, the in-
{trumental Performers of fome Abili-
ty mmagine that the beautiful Graces
and Flourithes, with their nimble Fin-
gers, will have the fame Effect when

executed with the Voice; but it will
notdo ¥, I fhouldbethe firftto con-

§ 48. A farther Animadverfion again{t imi-
tating Inftruments with the Voice.

* Many (races may be very good and proper
fora Violin, that would be very improper for a
Hautboy ; and fo with every Species of Inftru-
ments that have fomething peculiar, It is a
very great Error (toco much in Praftice) for the
Voice, {which fhould ferve as a Standard to be
imitated by Inftruments,) to copy all the Tricks
practifed on the feveral Inftruments, to its great-
eff” Detriment, .

O 2 dern
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demn the magifterial Liberty T take,
were 1t meant to give Offence to {uch
Singers and inftrumental Performers
of W orth, who know how to fing,
perform, and inftruct; but my Cor-
reftion aims no farther than to the

etufency of thofe that have no Capa-
city, with thefe few Words, Age
¢u6d agis; whicn (for thofe who do
not underfland Lefin) 1s as much as
to fay, — Do You mind your So/-/a ;
and You, your Infirument.

§ 49. If fometimes 1t does happen,
that an ndifferent Mafter f{hould
make an excellent Difciple, it is then
inconteftable, that the Gift of Nature
in the Student 15 fuperior to the Sufh-
ciency of the Inftructor; and it 1§ not
to be wonder’d at, for, if from time
to time, even great Mafters were not
out-done, moift of the hneft Arts
would have {unk before now.

§ 5o. ltmay feem to many, that
every perfect Singer muit alfo bea

erfe& Inf’“'u&m , but 1t 15 not {o;
for his (Llauﬁcafions (though ever fo
great) are infufficient, i he cannot

COM=
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communicate his Sentiments with
Eafe, and in a Method adapted to the
Ability of the Scholar ; if he has not
{fome Notion of Compofition, and a
manner of inftru@ting, which may
feem rather an Entertainment than a
Leflon ; with the happy Talent to
thew the Ability of the Singer to Ad-
vantage, and conceal his Impelfec—-
tions; which are the principal and

moft neceffary Inftructions.
§ 51. A Mafter, that is poflefled of

the above-mentioned Qualifications, is
capable of Teaching ; with them he
will raife a Defire to ftudy; will cor-
re¢t Errors with Reafon ; and by Ex- -
amples incite a Tafte to imitate him.
§ 52, He knows, thata Deficiency
of Ornaments dlfplealea as much as
the too great Abundance of them;
that a Singer makes one languid and
dull with too little, and cloys one with
too much ; but, of the two, he will:
diflike the former moft though it gives,
lefs Offence, the latter bemcr eafier to-

be amended

O3 § 53
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% 53. He will have no Mannet of
Efteem for thofe who have no other
Graces than gradual Diwifions * 5 and
will tell vou, Embellithments of this
Sort are only fit for Beginners.

Q54 He will have as little Efteem
for thoie who think to make their Au-
Citors famnt away, with their Tranii-

4
. 7
ticn froem theitaro Third to
1 *
i L

he Flat.

{
a Sin ger

' T )11 11 1
Y rs. Heh i v, tha
. 1 | ¥ e
IS lazZVv, Who on e Saoe, from
r —
NiTht to Nioht, teaches t’rle *il‘dlffﬂte
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1 1 % !
cil s Songs g whing o
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FRAHA w“hrfut the icaft v anatlon,

é Fe wili be afirighted at the
Ra:i:: cis of cong that launclﬂes out,
with hirtde Pracoce, and lels ..de_},?;
et venturing teo far. he {bould be
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-

in great Dancer or loning himielf,
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§ ¢7. He will not praife one that
prefumes to fing two Partsin three of
an Opera, promifing himielf never to
be tirefome, as if that divine Privilege
of always pleafing were allowed him
here below. Such a one does not
know the firft Principle of mufical
Politicks s but Time will teach it
him. He, that fings little and well,
finzs very well.

§ 8, He will laugh at thofe who
imagine to fatisfy the Publick with the
Magnificence of their Habits, with-
out reflecting, that Ment and Igno-
rance are equally aggrandized by
Pomp. The Singers, that have nothing
but the outward Appearance, pay that
Debt to the Eyes, which they owe
to the Ears,

§ 9. He wiil naufeate the new-
invented Stile of thofe who provoke
the mnocent Notes with coarfe Start-
ings of the Voice. A difagreable
Defet ; however, being brought from

§ 59. This alludes to the French Manner of
Singing, from whence that Defectis copy’d.

beyond
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beyond the Alps, 1t pafles for a modern
Rarity.

§ 60. He will be aftonifhed at this
bewiiched Age, in which {o many are
paid fo well for finging ill. The
Moderns would not be pleas’d to be
put in Mind, that, twenty Years ago,
indiferent Singers had but mean Parts
allotted them, even in the {econd-
rate Theatres; wherzas at prefent,
thofe, who are taugnt like Parrots,
heap up Treafures beyond what the
Singers of the firft Degree then did.

§ 01. He wiil condemn the Igre-
rance of the Men moft, they being
more obliged to ftudy than the Wo-
Hien. T

§ 62. He will not bear with one
who imitates the Women, even 1n {2-
erificing the Time, In order to acquire
the iitle of Modern.

§ 63. He will marvel at that Sing:-

§ €o0. The Time he alludes to, is at, prefent-
between thirty and forty Yearsago,

§ €3. Compare this Section with Section 4r.
in this Chapter and the Note,

- —_—

€l
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er, who, having a gdod Knowledge
of Time, yet does not make ufe of
it, for want of having apply’d him-
felf to the Study of Compolfition, or
toaccompany himfelf. His Miftake
makes him think, that, to be eminent,
it futhces to fing at Sight; and does
not perceive that the greateft Difficul-
ty, and the whole Beauty of the Pro-
feilion confifts 1n what he is ignorant
of ; he wants that Art which teaches.
to anticipate the Time, knowing
where to lofe 1t again; and, whichis
ftill more charming, to know how to
lofe 1t, in order to recover it again;
which are the Advantages of fuch as
underftand Compofition, andhave the
beft Tafte. |

§ 64. He will be difpleafed at the
Prefumption of a Singer who gets the
Words of the moft wanton Arrs of the
Theatre rendered into Latin, that he
may f{ing them with Applaufe in the

§ €4. Thisis a Fault more than once heard
of, in Qratoric’s or Motetts,

Church 3
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Church; 2sif there were no Manner.
of le:}:"ﬂ e hcm' en the Stile of the
one and the other; and, as if the
ocraps of the Stage were fit to offer to
the Deity, |

§ 6:. What will ke not fay of him
who h as found out the prodmous Art
of Singinglike a C?"M/»Zz'f’ \Who could
have ever im:igufd sefore the In-
trodudtion of the Afosz, that ten or a
dozen (hmvms m a Row could be
trund]ed along one zafter another, with
2 Sort of Tremar of the Voice e,” which
for fome time pait has gone under the
Name cf Mordente Frefic 2
- §66. He will have a ftill greater
Deteftation for the Invention of Laugh-
Ing in Smormb, or that {creaming like
a Hen when fhe is L,..y'mo her Egg.
Wiil there not be fome other little
Animal worth therr Imitation, 1n or-
aer to make the Profeflion more and
mmore ridictlous ?

§ €7. He will di fapprove the ma-
licious Cuftom of a Singer in Repute,

] -lli

s 6

e

5. vee Example, PL VI Numb. 7.
who
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who talks and laughs on the Stage

with his Companions, to induce the
Publick to believe that {uch a Singer,
who appears the firft time on the
Stage, does notdeferve his Attention ;
when in reality he 1s afraid of, or en.
vies, his gainitig Applaufe.

§ 63. He cannot endure the Vanity
of that Singer, who, full of himfelf
from the little he has learned, is fo
taken with his own Performance,
that he feems falling into an Extafy;
pretending to impofe Silence and cre-
ate Wonder, as if his firft Note faid
to the Audience, Hear and Die : But
they, unwilling to die, chufe not to
hear him, talk loud, and perhaps not
much to his Advantage. At his fe-
cond Air the Noife encreafes, and fill
encreafing, he looks upon i1t as a ma-
nifeft Injury done him ; and, inftead of
correcting his conceited Pride by Stu-
dy, he curfes the deprav'd Tafte of
‘that Nation that does not efteem him,
menacing never to return again; and
thus the vain Wretch comforts him-

{elf. o
‘ § 09
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§-69. He will laugh at one who will
not act unlefs he has the Choice of the
rama, and a Compofer to his lik-
ing ; with this additicnal Condition,
not to fing in Company with fuch a
M:n, or withcut tuch a Woman.
~0. With the like Derifion, he
wiil oblerve fome others, who with
an Humilitv worfe than Pnde, oo
from one Box to another, gathering
Przifes from tine mioit illuftrious Per-
fons, under a Pretence of a moft pro-
found Obfequioufnefs, and become in
every Reprefentation more and more
familiar. Humility and Modefly are
moft beautitul Virtues; but if they
are not accompanied with a little De-
corum, they have ifome Refembiance
to Hypocrily.

§ 71. He willhave no great Opinion
of one, who 15 not fatisfied with his
Part, and never learns it ; of one, who
never fingsin an Opera without throft-
ing 1n one A7» which he always car-
ries in his Pocket ; of one, who bribes
the Compofer to give him an A7 that
was 1ntended for another; of one,

who
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who takes Pains about Trifles, and
negleCts Things of Importance; of
one, who, by procuring undeferved
Recommendations, makes himfelf and
his Patron rnidiculous 3 of one, who
does not {uftain his Voice, out of A-
verfion to the Pathetick ; of one, who -
gallops to follow the Mode; and of
all the bad Singers, who, not know-
ing what’s good, court the Mode to
icarn 1ts Defedts.

y 72, To fum up all, he will call
none a Swger of Merit, but him
who 15 corret ; dnd who executes
with a Variety of Graces of his own,
which his Skill infpires him with un-
premeditately ; knowing, that a Pro-
fefor of Eminence cannot, if he
would, continually repeat an Air
with the felf-fame Paffages and Gra-
ces. He who fings premeditately,
thews he has learn’d his Leflon at
Home. .

§ 73. After having corrected feveral
other Abufes and Defelts, to the Ad-
vantage of the Singer, he will return
with {tronger Reafons to perfuade
him to have Recourfe to the funda-

P mental
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a Merit fuperior to all Praife; who
with equal Force, 1n a different Stile,
help to keep up the tottering Profefii-
on from immediately falling into Ru-
in. The one 1sinimitable fora privi-
1o a4 Gift of Singing, and for enchant-
ng the World with a prodigious Fe-
1C {.V n executing, and with a fingu-
ar Brillant, (I know not whether
50 Nature o Art) wiich pleafes to
Fxcefs. Thedehghtiul foothing Carn-
cabile of the ot?‘ler, jeined w Ihl the
Sweetnefs of a fine Vieice, a p\_,lf

fntonation, suidnets of Time, and the
rarcit Prodadlions of a Geniug, are
Qualifications as particular and un-
common, as tiey are difiicult to be
pnitated.  The Patbetick of the one,
-nd the f]/kgm of the other, arc the
Qualities the moft to be admired ro-
p?d..wdj,r in each of them. What a
eautiiul Mixtare would it be, if the
Ioxcellence of thefetwo angelick Crea-
tures could be united 1n one fingle

two famous Singers in his Time, with the fame
dittinguifhing Qualifications,

P2 Perfon!
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§ 8. Here (hould I inveigh rthoughl
could not enongh) againft the Trea-
chery of my Memory, that has not
preferved, asit ought,all thofe peeuliar
pxcellencies which o great Man did
Once communicate to me, concerning
Pallages and Graces ;5 and to my great
Sorrow, and perhaps to the Lofs of
others, it wul not ferve me to publith
any morcethan thefe few poor Remains,
the Impreffions of which are flill left,
and which I am now going to men-
tion,

. C il AP,
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lages or  Graces being
rincipal Ornaments 1i)
mz, and the molt fa-
I Dahﬁht of the Ju-
h? the Singer be

. ST :.-.
t-uClC"i.I:, i it DIO

Yoy 177 ?*tfﬂt Vv t'u' iCalll tl]lb ...%I
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§ 5. T herefore et nim kKnow, thot
thcre are Ve DrilCipal (@ilmcatwnf
v/hich Deing ':1:*:52., will bring him
to admirable Peifedtion, iz szg-
aizné,  Invention, Tiie, Art; and
‘ﬂ*/fi*__

There are hikewife five {ubal-
tern Em edibments w2, the Ap-
: .
poggiatura, the Shake, the putting
Jorth of the Foicz, the G!Zf/zfz,(T and
Draszi L,

li-f....- .
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The principal Qualifications teach,

§ 4. That the Paflages and Graces
cannot be form’d but from a profound
Fudgment.

§ 5. That they are produced by a
fingular and beautiful Invention, re-
mote from all that is valgar and com-
mon.

§ 6. That, being govern’d by the
rigorous, but neceflary, Precepts. of
Time, they never tran{grefs its regu-
lated Meafure, without lofing their
own Merit.

§ 7. That, being guided by the moft
refined Ar¢ on the Bafs, they may
There (and no where elie) find their
Center ; there to fport with Delight,
and unexpectedly to charm.

§8. That, it 1s owing to an exqui-
fite Tafle, that they are executed with
that {weet putting forth of the Voice,
which is {o enchunting, '
Erom®he acceffary Qualitiesis leain’d,

§ 9. That the Graces or Paflages be
cafy in Appearance, thereby to give

univerfal Delight,

{ 10,
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§ 10.That in effetThey be difficult,
that thereby the Art of the Inventor
be the more admired.

11. That They be performed
with an equal regard to the Expref-

fion of the Words, and the Beauty

of the Art. .L

§ 12, That They_be oliding or
draggizg in the Pathetick, for They
have a better Efect than thofe that
afC M d.flxd

§ 13. That They do not appear ftu-
died. in order to be the more regqrd-

ed.
§ 14. That They be foftened with

the Pigno in the Pathet 7ck, which
will make them more afedting.

§ 15, That in the Alegrs They be
INInE. nnﬁs accompanied with Lh.., Fm te

il 'I'.il-'.-._-..-lLF

C‘ b Si‘:;:; ‘.

¢ 1f. That They be confin'd to a
Grenn of fow Notes, which are more
Fics :ag than thofe which are too nu-
mErous

X 17, That 1n 2 fow Time, there
may bs a greater oy unﬁtcr of them

(1t
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(it the Bafs allows it) with an Obli-
gation upon the Singer to keep to the-
Point propos’d, that his Capacity be
made more confpicuous.

y 18, That They be properly in-
troduc’d, for ina wrong Place They
difguit, |

§ 19. That They come not too

clofe together, in order to keep them
diftinct,

§ 20, That They fhould proceed
rather from the Heart than from the

Voice, in order to make their way to
the Heart more eafily.

§ 21. That They be not made on
the fecond or fourth Vowel, when
clofely pronounc’d, and much lefs on

the third and fifth.

§ 22. That They be not copied, if
you would not have them appear de-
fective. -

§ 23. That They be {ftol'n on the
Time, to captivate the Soul.

§ 24. That They never be repeated
in the fame place, particularly in Pa-
thetick irs, for there they are the

moft
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moft taken Notice of by the Judicious.

§ 25. And, above all, let them be
improv’d ; by no means let them lofe
In the Repetition.

§ 26. Many I'rofeflors are of Opi-
nisn, that in Graces there 1s no room
for the mark’d Drzoifions, unlels mix'd:
with fome of the aforefaid Embel-
lithments, or fome other agreable
Accidents.

§ 27. ‘But 1t 15 now time that we
{peak of the Dragging, that, if the
Patretick {hould once return again 1n-
to the World, a Singer might be able
to underftand it. ‘The Explanation
would be eafier underftood by Notes
of Mufick than by Words, if the
Printer was not under great Difficulty
to print a few Notes; notwithftand-
ing which, I'll endeavour, the beft 1
can, to n ake myfelf underftood.

QZB When on an even and regu-
lar Movement of a Bafs, which pro-
cceds flowly, a Singer begins with a
high Note, dragging it gently down
toa low one, with the Forfe and P:-
ano, almoft gradually, with Inequa-

lity
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lity of Motion, thatis tofay, ftopping
~ a little more on fome Notesin the
Middle,* than on thofe that begin or
“end the Strafcino or Dragg*. Every
ocood Mufician takes it for .granted,
that in the Art of Singing there isno
Invention fuperior, or Execution more
apt to touch the Heart than this, pro-
vided however it be done with Judg-
ment, and with putting forth of the
Voice in a juft Tzme on the Bafs.
Whofoever has moit Notes at Com-
mand, has the greater Advantage ;
becaufe this pleafing Ornament 1s {o
much the more to be admired, by
how much the greater the Fall is,
Perform’d by an excellent Soprano,
that makes ufe of it but {eldom, it
becomes a Prodigy ; but as much as
it pleafes defcending, no lefs would it
ditpleafe afcending.

§ 29. Mind this, O my beloved
Singers! For'tt is to You only, who
~are inclined to {tudy, that 1 have ad-
drefled myfelf, This was the Doc-
trine of the School of thofe Profef-

§ 28.* Sce Examples, Pl, VI Numb, 82nd 0.
| {ors,
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renowned Smg(-n , who you take to
= Moderns, but are not {o, except 1n
their Cadences ; ) and havmg unde-
ceived yourfelves, you will perceive
in them, that initead of Affectations,
Abufes, and Errors, They fing ac-
cording  to thofe powerful Leflons
hat give Delight to the Soul, and
whofe. P*—‘ahﬁluns have made Impref—-—
fjons on me, and which I fhall al-
ways remember with  the  greateft
Pioaiure. Do but confult them, as
I huve done, and thev will truly and
f"ief-lv te!l you, That They {ell their
Jewels where they are underftood ;
That “he SIZErs of Eminence are not
ot the Lo e, mﬂ that at pretent there
SEAN SR AVAR I TN
§ 31, True it is, that there are
fnmc tt O few, very good Singers,
V0. VY 1 1) t}h_., Vm:l nence of thelr
5 o f:.._.j, Will bv their
Exemypies dy jui’tic to thiir delighifal
Plotunon m Keeping ap thc uplc_ndor
‘)f uhd V\vlal l Se O I)Uit_lh') a
11 g and eloncus Fume of ther
Pertormances, I opoint them out to
you, that, 1 you und yourfelves mn an

Q_ Error,
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Error, you may not want the Means
to correct 1t, nor an Oracle to apply
to whenever you have occafion. From
whence I have good Grounds to hope,
that the true Tafte in Singing will laft
to the End of the World.

§ 32. Whoever comprehends what
has been demeoenftrated to him,. In
thefe and many other Obfervations,
will need no farther Incitement to
ftudy. Stirred up by his own Defire,
he will fly to his beloved Inftrument,
from which, by continued Applica-
tion, he wit nind he has ne Keafon to
{it down fatishied with what he has
learn’d before. He will make new
Difcoveries, inventing new Graces,
from whence after comparing them
well together, he will chufe the beft,
and will make ufe of them as long
as he thinks them fo; but, going on
in refining, he will ﬁnd others more
deferving his E’&eem. To conclude,
from thefe he will prcceed on to an
almoft infinite Number of Graces, by
the means whereof his Mind will be
fo opened, that the moft hidden T'rea-
fures of the Art, and molt remote

2 - from
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from his Imagination, will voluntari-
ly prefent themfelves ; fo that, unlefs
Pride blinds him, or Study becomes
tirefome to him, or his Memory fails
him, he will encreafe his Store of
Embellithments, in a Stile which will
be entirely his own : The principal
Aim of one that {trives to gain the
higheft Applaufe,

§ 33. Fmally, Ovye young Singers,
hearken to me for your Profit and
Advantage. The Abufes, the Defects,
and-the Errors divulg’d b}f me in thefe
Obfervations, (which in Jufiice ought
not to be charg’d on the Modern Sule)
were once almoft all Faults I myfelt
was guilty of ; and in the Flower of
my Youth, when I thought myfelf
to be a Great Man, 1t was not-eafy
for me to difcover them,” "But, in a
more mature Age, the ilow Undeceit
comes too late. I know I have fung
ill, and *would I have not writ wor ]
but fince I have fuffered by my Igno-
rance, let it at lealt ferve for a
Warnmo' to amend thofe who with to
fing well. He that ftudies, let him

"1mltate the ingenious Bee, thut {ucks

Q 2 - 1S
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its Honey from the moft grateful
Flowers, From thofe czlled dicients,
and thofe {uppofed Moderns, (as 1
have {aid) much may be learn’d ; it 1s
enough to tfind out the Flower, and
know how to diitill, and draw the
Fiience irom 1.

§ 34 The moit cordial, and not
Icis profitable Advice, 1 can give you,
15 the following

it Y., AL, L re AT Al e
Witciy G-Lucwsd, tnat Mediocrity of
.5-.

the true Qumn‘*e v*l..lch huW old
foever it grows, can never dle

§ 38. Abher the Example of thofe
who hate Corre@ion ;s for lme Light-
RING (0 {10 WA w_’*’t}: in the Durk,
..ho it frightens them, 1t gives them
Ll‘ifhl.

63 37. Learn irom the Errors of
oneys ¢ O great Leffon! it cofis littie,
and 1540 éi‘ much. Of every one
iomethinz 15 to be learned, and the
mioft Tg"f 2ant is fometimes the great-
eit Maiter.
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