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THE ROSARY

[LE CHAPELET : DER ROSENKRANZ]

WORDS BY ROBERT CAMERON ROGERS
ENGLISH, FRENCH, AND GERMAN TEXT. SET TO MUSIC BY

ETHELBERT NEVIN
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1 11
The hours I spent with thee, dear heart, Each hour a pearl, each pearl a prayr
Are as a string of pearls to me; To still a heart in absence wrung:
1 count them over ev'ry one apart, [ tell each bead unto the end,
My rosary, my rosary! And there a Cross is hung!

i
O, memories that bless and burn!
O barren gain and bitter loss!
[ kiss each bead, and strive at last to learn
To kiss the Cross, sweetheart! to kiss the Cross.

1. SOP. or TEN. Eb, 60 = 2.MEZZO-SOP.or BAR. D, 60 3. ALTO ok BASS B, 60
SOLC

4. PianoSolo (in book of ““Melodies”) ni1.25 7. Military Band (Cornet Soto) . n .80
5. Orchestra Accompaniment, Db . n .8 8. Violin and Piano .60
6. Orchestra (Cornet Solo) . . n .80 9. Violoncello and Piano .60

1o. Quartet or Chorus for Mixed Voices . .15

11. Quartet or Chorus for Mixed Voices (Sop. or Ten Solo) .15

12. Quartet or Chorus for Men’s Voices . .15

13. Quartet or Chorus for Men’s Voices (Sop. or Ten Solo) .15

14. Quartet or Chorus for Women’s Voices . . .15

15. Piano Solo, arrangement by Benjamin \Vhelplev 6o
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12 OLD FRENCH SONGS

(WEKERLIN)

COMPLETE n. $r.z5

1 Tell me, Mother. (Maman, dites-moi.)
2 Sing on. (Chantons les amours de Jeanne.)
3 Naught do I believe. '(Non, je ne crois pas.)
4 O Shepherd so fickle. (Bergere légere.)
5 Love takes Flight. (I’amour s’envole.)
6 My Little Heart. (Mon petit ccenr soupire.)
7 Célimene. (Célimene.)
8 O Hasten, Kthereal Spring. (Venez, agréable printemps.)
9 Lizette. (Lizette.)

‘10 Paris is the King’s. (Paris est au Roi.)

11 Ye Pretty Birds. (Petits oiseaux.)

12 1 Wait for Night. (J'attends le soir.)

12 Old French Songs

with a piano part by Wekerlin (that world-known authority), selected
and translated by George L. Osgood (none better for this task in every
regard), constitute a tasteful paper-covered volume of some 45 pages in
color, pleasing, on good heavy paper, and the cream of this literature.

The offering (at $1.25 #.) is a notable one and will be of great interest
in all respects to all lovers of song. These quasi folk-songs are naive and
charmingly archaic, and the piano version preserves and reproduces the
same quaint flavor.

The taste for this class of song literature has steadily grown in the
last few years, and very praiseworthy is that growth; nor is it confined to
singers of mark, but is shared ardently by musicians and by those of literary
turn of mind. '

Hence the appearance of this volume is of great and wide-spread
importance.

Sent postpaid to any address for $1.00.

G. scHIRMER, JR. THE BOSTON MUSIC CO. BosTON, Mass,




The Rosary.

The hours I spent with thee, dear heart,
Are as a string of pearls to me;
I count them over ev’ry one apart,

My rosary, my rosary!

Each hour a pearl, each pearl a prayer
To still a heart in absence wrung:
I tell each bead unto the end,
And there a Cross is hung.

O, memories that bless and burn!

)
O,barren gain and bitter loss!
I kiss each bead, and strive at last to learn

To kiss the Cross sweetheart! to kiss the Cross.



! The Rosary.
Le Chapelet. Der Rosenkranz.

Text by RobertCameron Rogers.

French Version by Isadore Martines. MCZZO'SOPrﬂno or Baritone. Music by ]
German Version by Dr.Th. Baker. ETHELBERT NEVIN.
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To Miss Alice Robbins Cule

S0 1s my Love to me

FLORENCE EARLE COATES CLAYTON JOHNS
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A SELECT LIST OF

FROM THE CATALOGUE OF

THE BOSTON MUSIC COMPANY

26 AxD 28 WesT STREET, BOSTON,

B, Dehirmer

Mass.

IN THREE SECTIONS

[SEcTiON 1]

New Sangs and Ballads by Modern Compnsers

Note.

ARENSKY, A.

Bur Latery 1v Dance 1 EMBrRACED HER.
Hig. D> (Sung by Mme. Sembrich)

ATHERTON, PERCY LEE
CrapLe Soxg  Med. E

I'vy, TaisTuevowN, Fry. High G

Ix ApriL.  High Gb . .

OH, Like A QUEEN. ngh E? Low Db

SERENADE. High Db

Toe THRUSH Srves HiH oN rHE ToPMOST
Bougn. High E

"Trs NOT 1N SERKING, Med. D

WueN Birps WERE SONGLESS ON THE
BougH. High Ab . .

BIRCH, J. EDGAR
Wouwp You? (Ifncore) Med. D

BLUMENSCHEIN, W. L.
Ir 1s Finisuep.  (Easter) High Bb;

Low
I .

BOHR, FRANCIS

Leap, KinpLy Ligar. (Sacred) High F;

Med. Ev; Low D
BONHEUR, THEO.
Tue Crrry DiviNe. (Sacred) High G;
Med. D; Med. Eb; Low F . . .

BRAINARD, H. L.

THE BLACKBIRD.
THE COMFORTER.
I'or You. Low F .
Four CHILDHOOD RYMES
1. Juliette. 2. The

High Eb; Med. Db
(thl(iren) Med. Eb

Kitty. 3. Thé

Dark. 4. When Daddy was a Little Boy
JEWEL Songs. (4)
Praymares. (Children. ) H]gh Ab; LowG

A Winow Birp. Med. A min.; Low G min.
YesTeErDAY. High Ab

BROGI, RENATO

OrpreLia’s Sone. High E; Med. D. (L.
and E.)

THE SoNG-MAIDEN. ngh G Med. F.
(I. and E.) .

Bass E min. .
ngh F; Med. E.

Tue Sona OF S\TAN
Tue TraiNy FILES ON.
(I. and E.) . .

BROOME, EDWARD

Curip’s MisTake. Med. Db .
Gop Kesrp You, Love! ngh E; Med. A
Low C .

CLOUGH-LEIGHTER, H.
An ArriL Hearr. (Song Cyecle) Artist’s

Edition . . n.
AN AprIL HEarr. (Song Cycle) Modified
Edition . . . n.
GrFr o’ Gop. Low Eb .
Grapness oF SpriNg. High A
Hivws o’ Skye. High G .
*My Lapy CHro’. High E min.; Low

C# min. .

*¥My LoVvER HE COMES ON THE SKEE.
High B> min.; Mel. G min. .

O Woutp I WeRE 1115 CooL. WIND. High
Eb . . . .

ROSEEN-DHU. ng) Eb .

TwirLigHT SADNEssS. Med. Ab .

A Vow. High G .

WaeN LovE AnIpEs. High D; Med. C

.60

.50
.60
-60
-60

.6J
.60

.50

.40

.50

.60

.60

.60
.75

.60

.50
.60

—Any of the compositions listed will ha cant far ovaminatinn

No+
R TR WithiN., Lew CF min.
JHE INnFiNIiTE, SHINING HEAVENS.
or Bar. F . . .
THE SLENDER WATFR LILY Med. G

CONVERSE, F. S.
Apieu. (Rossetti) Med. E
Ask ME ~o More. High F
BrigaT STAR. Bar. Ab .
Ecro. High Ab . .
INDIAN SERENADE, DBar. Db .
*La BELLE DAME Sans MERcI.
poem by Keats)
*Love Witain tae Lover’

Bass

(Af.ter the

s BreasT. Bar.

Sreeyt Noox.  Med. F

DANDRIDGE, M. E.

In My HEaRT’S LAND.
Med. Bb; Low A

EXERCISES IN SIGHT-SINGING.

I'rom the older masters, edited by S. W.
Cole and others . .

High D; Med. C;

FIELD, J. T.
Gop SHaLL WiPE AwAYy ALL TEars.
(Sacred) Med. Ab; Low F .
FORD, JAMES S.

Ber’ Amie. Ten. G
Tre [sLAND WHERE Banirs Grow. Med. C

Tue Lanp or tHE Puppy-pogs. Med. D

Lucy. Ten. F

Tur PoLsak BALL THAT was SIX MONTHS
Long, Med. D .

Warre Kirry-cats Hane IN A Row.
Mead. Eb . .

A Worbp oF Ti—IINE.. Ten: G

FORSYTH, CECIL
Med. or Low F

GAUL, HARVEY B.
Bass Bb .

REMEMBER.

Tr14R’S SoNG.

GERICKE, WILHELM

Awake, Teou PrETTY DREAMER. High Eb
THE QuestioN. High F . . .
TaE SuN I8 ALL ITSs GLory. High Gb
Waar ¥ Love. High Eb . .

GOUNOD, CHARLES

Cross oF CaLvary. (Violin obligato) High
B>; Med. Ab; Med. G; Low I .

GENTLE, FloLY SAVIOUR. (Sacred) ngh
G; Med. F; Med. Eb; Low D

*HorLp Trov My Hanp. (Sacred) nghE
Med. D; Med. C; Low Bb .

PEACE OF Gop. ngh Eb; Med. D Med.

C; Low Bb
*RocK OF AGEs. High F' Med. E; Med.
D; Low C . .
TaE SANDS oF TIME ARE SINKING. High F;
Med. Eb; Med. D; Med. C . .

GOW, GEORGE COLEMAN
THE Asra. High C; Low Ab .,
Roses. High G; Low E

GRANT, E. M.

*Spring. High G .

Bar. Amln . .

* Nrchestra parts may be had of the publishers.

.60
(Solfeggio.)

.60

.60

.50
.50
.50
.50
.50

.50
.50

.50

.50

.50
.50
.50
.50

.60
.60
.75
.60
.60
.60

.50
.50

.60

GREENE, EDWIN

Tm: BeAauTiFuL LAND oF Nob.

(Viclin or

cello ad (zb.) High G; Med. F; Med. Eb;

Low D

*THE FLEETING YEARS

Izb.) High A;

Ir SHE BUT KNEW. High G;

; Low D

*I K\Iow A LANE IN SPRINGTIML
or ’cello ad lLib.) High Bb;
High G; Low F .

I REME\an I REMEMBER.

Low Eb

G; Med. };
LULLABY LAND
High Bb; Med.
THE
High B>; Med.
*SING ME TO SLEE
High Lv; Med.
SPRINGTIDE.
Low Eb .
SweeT EILEEN.
I; Low D

THERE 1S A GARDE\I

Med. Eb; Low
*Tuere Ler ME
i) High G;

*V0OICES OF THE PaAsT.

fib.) High F;

HAMILTON,
THw

iViolil.l or “cello ad
Med. G; Med. F; Low Eb
Med, F; Med.

(Violin
Med. Ab;
High A; Med.

(\lohn. or ’cello ad lab)
Ab; Med. G; Low I"

Music THAT CAME WITH THE May.

Ab; Med. G; Low I .
p. (Violin or ’cello ad &ib.)
D; Med. C; Low Bb .

High A; Med. G; Med. I';

High G; Med. I; Med.

High G; Med. I;
D

REsT. (\mhn or ’ccllo ad
Med, Eb; Med. D; Low C
(Violin or rcello ad
Med. Eb; Med. D; Low C

CLAUDE
SWEET SCENT OF THE MIGNONETTE.

High A; Med. G; Low F

HARLING, W. FRANK

TWILIGHT.

High

F

HEMBERGER, THEO.

SOMETIME.

ngh Ab

WEEP NOT FOR ME, BUT WEEP FOR Your-

SFLVES.
min.

(%aored) High C min.

; Low A

HILL, EDWARD BURLINGAME

In KiNSINGTON GARDENS.

Peace AT Noon.

SprING TWILIGHT.

JERVIS-READ, H.
WHiTE PrARL.

JOHNS, CLAYTON

Frower or THE RuE,

I Cannot HeLp

Med. D; Low C

Ler ME NOoT WAr

THE MoonN oF RosEs.
SinG To ME, SING.
*WHERE Brooms THE Rosk.

’cello obligato)

JOHNSON, NOEL

Ir Toou WERT
High B min.;

KANE, LEONARD

THE BugLE CaLLs.

KRULL, FRITZ

Tue RacgEpy Man.
Riley) Med. G

SIGMUND

LANDSBERG,

Dry Yo’ Eves.
Lines. Med. D
THE SYMPHONY.

C A
High G;

Med. A min.;
Med. F min.; Low D min.

High D
HighE . .
High G# min.

Med. F
Med. C .
High E;
r." High Db; Med. Bb .

Med. Db
Med. F

High Eb;
Loving 'T'HEE.

(Violin or
High I'; Med. D . .

Bumnp. (E., F. and G.)

Med. G min.
Bass C

(James Whitcomb

High F; Low D
Hlﬂ'h o

.60

.40

.60

.60
.50
.50

.60
.50

: 50
.50
.50

.60

.40

.50
.50
.50

THEMATIC HANDBOOKS containing 40 English ballads and 22 sacred songs, providing a convenient means

of choosing the most attractive compositions in these classes, will be sent to any address without expense.




