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The Philharmonic Orchestra Series

ACH composition includes a complete orchestral score in addition to the usual instrumental parts. These
E orchestral scores are prepared with two objects in view:
1. For practical rehearsal and performance on the conductor's stand
2. For classroom study in the individual hands of students of orchestration and of music appreciation.
The orchestration is so arranged and cross-cued as to insure adequate performance without readjustment for
much smaller groups of instruments than indicated in the full score.

Instruments Used

In order to extend the group of available instruments alternative parts are added as follows: In addition to
French Horns in F, alternative Ist and 2d Altos in Eb are included in the score.

In addition to the Viola part a 3d Violin part is given.

. In addition to the Zympani part, one for Drums is included.

Clarinets in Bp are used almost exclusively, since those in A4 are not always available. For consistency,
Trumpets in By are simultaneously used.

All instruments, such as /st and 2d Clarinet, Ist and 2d French Horn, 1st and 24 T mmpet have a separately
published part.

Each score includes a complete though optional Prane part, whlch is also published separately, so as to be
available either for accompaniment in the orchestra, or as a solo piano piece. k

Cues, Numbers, Bowing and Fingering

Adequate entrance cues are indicated in all parts.

Approximately every fourth measure is numbered for convenience at rehearsal.

Comparatively short bowing phrases are indicated in all string parts, together with all essential up and down
markings.

Simple fingering, whenever necessary, is indicated in all the Viokin and Viola parts. For more advanced artis-
tic effects, alternative fingering in the higher positions is also occasionally added in parentheses. -

Grading

I.  Very Easy. Only the first position is used for the first Violins. .

II. Easy. First and Third positions.

I11. Intermediate. First and Fifth positions.

IV. More advanced. Within the first five positions.

V. Professional. All seven positions. .

Each Grade is subdivided into «, 4, ¢, to indicate not so much the technical difference as the grade of musi-
cal thought contained in the composition.

If occasxonal higher notes are needed in Grades I and 1I, they are indicated by additional and optional small
notes.

Instrumentation

The instrumentation, even in Grade I, is designed to make every part as interesting as possible, including
2d Clarinet, 2d Frenck Horn, and 2d Trumpet. Contrapuntal writing is in evidence in the 24 Violins and Violas,
and much double stopping is avoided, beyond the occasional use of such as include an open string and simple
combinations. The scoring is for the following instruments:

Small Orckestra: Eleven instruments, and Piano ad Gbitum Flute Ist Clarmet in-Bp, 1st Trumpet or Cornet
in By, 2d Trumpet or Cornet in Bp, Trombone, Tympani (together with alternative Drums) 1st Violin, 2d Vio-
lin, Viola (together with alternative 3d Violin), Violoncello, Double Bass.

Full Orchestra, and Piano ad libitum: In addition to the above: Oboe, 2d Clarinet in Bb, Bassoon, 1st and 2d
French Horns in F (together with alternative 1st and 2d Altos in Eb), extra 1st Violin,
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MARCH OF THE BOY SCOUTS

Orchestrated by Louis Adolphe Coerne

-

G. A. GRANT-SCHAEFER
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*) Upper fingering in () for higher Positions.

Copyright MCMXXI by Oliver Ditson Company
. International Copyright Secured

Grade 1b

73955~12



2

a a ra # ; K i m- IL 1
3 1hl -1 | Y L i ol Te- T8 TMA . [T Th. i - .
Py ar H— H— Ly ﬁ b H— ﬁ ta iy i L N
@#If (el [ Y B 1 1] gm. .J.._" il 1 TTTe:  Tep—. @ | a - i L s|<TTON-
. e w\._l . N
\ .JM‘ % « i . 1ﬁ ,E
o | o« I, B
&L L) - Wy .T . & Y- n i .-
I M N m.
IS >7LT )t E(gEll TR A L%l i ™ b A ant S W AR : 'Sh0
| ; 4 ﬁ
-4} | . | g Y e |y e a0 S 1 T I Y Te- - 17 ” b - i r
4 y b _, . 1M To _, T | 8- - IJ TN
L a1 Btk (R e 1 1 N O |-
/ AT i Y
% fhy i i w
N Jm mﬁf } f, Af[
TR | B T s S 1 SO S
A | L , W: H 1 A
A oL Aot A ,ﬁﬁ; AL A Eﬁwx gl . b 1j — A%
f i _
o ni j, LIS i o | | 4L
-4 e ,.pu . H- ﬂ | TTe- T8 aa -4
' Te|- TYH il .{r ; o
\.PT / ‘\ u .HI; nW. . ”‘ : QL JI.L- . T - Q|
® u% ning i : | @ﬂ
//\_#T_ %w %.”. w& 7 ] e ;J.. . Afu
A el TIN{A ATONLA AR TTA >ML| T H lihe Aol
.f}J - TITOM—,. & I .fw
X Yl i : ﬁ. Y Vi1 . ﬁ-é. |L.. Ha .
X I TN, - 1 | .
( H i g a 1 M T s ’
umm . “m.ﬂ L .”ﬁ
N X aN | R N B WF\ NI
3 5 : = [ S 5 H ] - -
= & B g & £ & & £ & =

e

73955- 12



. A : | “
1 ) i f t; S I |
0 .j — J A — | .j .. w Il :+
Pl o™ N E M = | , \
1 _ | |
11, 1 I e, - : . ) .|
gl Alf U . I . ‘m . 4 pr “ MM. 1“)4
N o =t .ﬂw y L L . + | ledl = U, ”
Qs (S X ko) .fsJ s_ A v.%(v T juywdeuj [ . :va_ﬁ,.P
3 Ex N N i Y iy T
:g 7i H Ku_
N R Y N N
| S 2|
e Lavi! T 4] ] f_; .L‘I \l_» Qe ﬁ
I
L _
] ] ' ] ' L ﬂ } '
_ .
.._f ar |l
Ky ..j Ak %v Ea b .t_ I | \LJ A~
b 9 i o 43 _ﬁ
@ AN B ju?stA ‘P.HV,S oS ‘rumnny S S b <N
i i
i ] 4 4 K} .t k
» v M B ] ﬁ%& e i 1S mﬂu
A ﬁj A AT \}J oA H T | 1~
B .ﬁi I L . _
i . jv _ . L) Aﬁv
' 4 : j— Q o _“v J i ) |
AT 4l U R
| ol
A A A A S s
| 0 |
T J D 3 ™ l
=3 © g = z =& 5 £

Bs Dr.

o b ﬂ# r_ lg
i B Htm. @] 9. i
Huﬁ AN HJ , @H. HUJ.f * LK —uj W [1™
2\l SIS TS SIS T S I S

@ ;ﬂvv A...r @jl

™ 171. o mom mﬁ ” ”J

Cn 9 Lint TR R o N ) . N
a\g,{trfmm&tiifa.g \- € f.aLg fnxﬂ..my K[Hﬁ S f{

% L @ ) _,

i + ” il n }/ 4/1 .nm j;
it i =
MV-\(@ P y ; At pe ~p Lhule A~

i l ]

\ Ay
_ ] : K ] ] - %.1 )
| ; it
o m amoml e ﬁ
i O o Al ST
. :SJ JATA..S/., tnﬁdﬂvn uhﬁm peﬂ “ YrSJ .-\UYS@ | j/p_qy _.ﬁ N
i i i
iy TRl IR /_4___
) e ﬁf nil i
- 218 E . .

” 1 Hv> gé. \-4 ’ gLﬁTv. >Jd : V

,. _ [ b - HILE ) . I_, . |

i A L1 1 O

: ii.. J. ﬁ_FLA il : ,_ﬁw
{ i | | |
e - I o] J.. ,..r
v | ! ih )
N A T Jal] | 14r ey / |
L A Lt - ,.LI, u . 5 oo

- = = 5 - ~ /.\.M.(\

= = R = &




ten.

A .

| ~——"

ten.

pinf"

>

-

P | —

|

>

—Hid

&
e

&
e
&

Lo

/’—\\ _r_-T—-]' -

>

i

=i

-

Y aae o

—

ol ol o
i
| S

z

.

b‘Qﬂ

an WL « NN

o)

/) @
)-

Z
i £, W
[J)

F1.
Ob.
Cl.
Bas’n
Hr.
Altos

Tp.

73955-12

) =

1

&
L4
A

v
i

T——

o o o

(3)
&

===

o

N

,Ree 2 @

>
>v/

.

i —

_®

F

— ~—~

P .

=
T

-

S

\ 4
L 4
.

—+¢

e

>

< Eﬁég\; . e
Vil |

4!

)
O
Z
°/
A\Sv4
]
s}

Tr.
Viola

V1.II
Vel.

Tym.



rihv |p HnLJ [N X ”r.ﬁ e
b N N Ex b N J 1
| y
AL b - . . L) _ N IL ltd ld N (1112
“. . m . ﬁmd- _ B 4- | Bl g o
\ D . ’ 'w..v | 1 1J. EN N ~P |~
'_ \j i _ . ﬁTz- ™ \\ b — . gnﬂ..l ..L,J “r .T ‘
sg_.j A AN A N 8 }f. ﬁ A Ny e > .r?aun.I
) 1 > T @ » nfSJ I fSJ gwwﬂ fny Hnn rsJ foﬂ ; ﬁeﬁ uJ n_y W n.SJ xMJ f.\J
. . . 8 L A . Lw o - . . e C. b © \
A o4 A/ A A fwy ﬂ\ o yuw /\, ﬁ W a\ e 4
. '—_n T N . " . j o - Jnuu“ . - Q] . N o 4
4‘ i 1ﬁ. J?v. ..u Ale
Y-
: o \ v 14l - o A ﬁ "y o u
A ¢ ﬁ ;m_ﬂﬁ, A AR ﬁ .1; >ﬁ gt \WJJ A u \f> 44 m...fJ g._-mﬁ .MIIJ .rnﬂ.
>f _ -e>< _>f ! V> | hﬂb TTe A A A ..Ucﬁ> A Tt b
A f A >ﬁ ) .r->_, TWA ! frein T A—ETTOAT AleLL
©
. £ g!.- = 41.
A T™{A A A A AL TI( A =T [A I\Jd n‘l/ ] rL L R
. . f ]
) K fH . ) ﬁr?. na --J N
e i
\ I / \
w e T N #r.
A (2 A >f% an> R/ A ) (VI e - J. 9.
o ™| SOOI e N PN n
: £ X 2 . 5 £ "
(= nm = = e = i )

D T
b N EN
. . s . - y N =l »
}“. . _H ILE j ~|| [T |
- 1J.0V - e > .Q.T ot P .4 SN
M [IF 1
S 1 D = “ ,.}v‘vj > ﬁ.fyvgrﬂ.w\v w1 v....mf - _T
ot Tk .A, N g B 2 N
C HKL_ . e - . uf T s .Lﬂr A\n | . \. N,
i O 1
>mm ,ﬁ, d wﬂ e s A jﬂ> & A ﬁ> e
/W.\>/ H”- EMMV> -g4>< A _..Ju >W#r >-.J|r >2A? J A g%iau
— i f S | 3
Mw/ ERhi | \ .
A oo A lRea Tt AR Aeatl] T AL A Aeall
® | : @ kit
& B - |
. e . i , U {4
( .V NG [Ld) ™ .v =
A 11 AN s L3 T AoTHY
LWT e iy
TS - e e (ot (e TR -
g g g
e ) TN | )
N I
Hp - ” al e i -
1 v> ﬂ“ﬁ i %.... N oo V
L Y ﬁ. A I\ & -F/ W-J L d -/
- . < ) X (\}.\,\
! = = ° = M p
> = = & > _ =

73955~ 12



©
Fl. 1:? — — — = , = = = —
[ Y,
4 1
Ob. D = = = = = = = =
[
54
Cl. o = = = = = — = —
o
Bas’n |[B2 b = = - - - - = =
Hr. = = — = = — ~
Altos
Tp. = = = = = = =
Tr. — = = = — = =
Tym. = = = = = = =
Dr.

— \ 1Y) .
VL1 g e T F T e g P
n, - bt b4 T * R T
p(Br'mg oyt the me\lo‘cﬁ_)/ T T i -
i ST T e e e g
VLI e = 71 T 1 ¥ —— = ¥
. :# 3 + T + T F + @ ¥ 3 3 3 @+
! [ — [ I | 1 ] 1 1 I I 1 | I o
Viola P e ™ s e S B ™ B s s S B B B i S et s e e e e S
Vel. EEE e s s e e ===
B o ] —] — T—]
e e e e e
D.B. [ =] e e e B e i S e s B i S e s S S S e o e S s
N [ S| [ — —— ———] —— ———l —~—
@ (Bring out the melody)
A N 4 4/—\4-——::::“~\\ 4///"“'_——f 5, . 4 —~ —~~
w"p‘) il e ™ I.’ ~— lLX | I[—i ‘i {u Tj-«_u ‘1.‘_ lk! ]l _‘J[ ﬁ;q [
A I T s o A I S S
Pfte. p Strings ;
Eg%ééé%% Ei---J JE_"'----..]I L""-.J ;‘---J 1‘---..} 1

73955-12



FPee

Solo

;UJqu 9 "t ‘?-. T | . -
L s \ﬁ . _ _ nda . i) . e - - A . . W .
.I il i > ST J J,v. <= M{l 1 & o 1 g .
. H.‘.#. Hee - Fa b . L
L u ” T , -
. | | # ."“ 1 1 b 404 ﬁxx ﬂr 4 1 b . ; + .
. r; . ¥ P re .Flw . &
cml. rmJ L ﬁ: rmJ _# dﬂwJ V..nu JWJ- ..JW L% | Bantj ‘ . wi
‘ .rm jw: . .fv. “. Ju il
] ] ] ] ] ‘ | ! § i Ry
__ : ‘1l iﬁ. W Bt A J | |
_, J Jl J ¥ J
_ _ _ _ - ﬁ% . i: . e AL . .
L i | : 1 k
“, @ g .q N -2y o | @ '
| b 1 3 Ly
| Jﬁ.. ‘4 - 9 0 Qi
] ] ] ] ] M F H ! ‘ J w
| il el tWa F:*zn/ J Jl g ch IIU.; ~ . y
_ m Ty ! il 3 r
] ) ' ] ' 2 Eu j ' w. . 0 HJ A ) Q
\ ¥ i
g :D %1 TN rr El A . L
j j e g
] ] ) ] ] “H “u “ﬂ A -N
. .rl .WPT ‘.".-.. k.] . '” K
a a Ly
] ) ' il 4 h J I
all b 1 /
i .qhﬂ - 4
d “ P i .Lu." ym HUJV @ .
2 a X g o = = m m — aa) /l\)w.ﬂ./\
b= e = & A = = n = = = Py

73955-12



()=
/ i ' /—\
v m— o
FL. b r 3 = = s = = ¥
Y Vi
[ p - ‘
(Bring out the melody) mp P
Ob. — N EE==E=r=——ss==a=t>
== sSssssst EESssS S seases
- (Bring out the melody)
A ,[ . s — Py I . I A — —_— N |
Cl' — l',—\ l‘\ f | H Pl 1 —1 ]'1 ). —1 1 T ‘} lIIJ
I < : - -
dl = 7 '
S~— ~—— k' ~— e - .
Basn _ﬁy_ﬁ_@ :E:FI‘I——#—H‘—E‘I—
1
. :
=£ o e e e p———t |
Hr. % - + 4 e T T ¥ T s S e ———= :ﬂ:q;
() et e e S &
p. N . - . . . . -
) = . = ‘ = |
Altos  |HE e e e e e A e = D e e e = PR
n}} —r— + = Al < — e e = =< = fa
o4
Tp. |y — = = - — = — —
() .
o
k‘: - — I
Tr. |[EH— — = — = =
Triangle
o s S PR S S—
Tym. [[—————F—F——+ ———+& ! —r—F " ——F
<P -
T_riangle X .
Dr. | E— == ———————+ ¥ + = —F——H—— ——
N »
Y @H @ L N (4)
VI.I lvllf,\ I 1% ‘{T [k\jr 1 } } jL -J i Ila T | -7 J. ‘l‘\ } }; 1 ;)
e e e
(Bring out the melody) 11
A pizz.
" 7 m— T ™ f— —
Vil M e e m—— s o —— e — — #_—;L—rl—j——l—;—tj— e e e
A e Te [#7 & (£ & ($7 & [#7% [s7 ¢ [
0 pizz.
Vil %Th i — T — e Y Ly — =F—*%
s z EIE 4 ¥ LA ¥ ¥ e 3 @ T
pizz. .
. «, 1 |- 1 | I | I 1 J R 1 ) I | - . . | N 1
Viola ({8 g4 P e e e e e e
})' . . . . . . O
. pizz. . .
S U—— S— — — - - - - - G - — —
R T B e e e e e e e e e e e e e ‘ Y
; }’N ——— ——— ——— —— ——
. pizz . . . . .
D.B. 5 " —!'—’:‘—Fﬂ——h‘i'——r‘lij; - —#:‘f’_]r_‘l—L - 7 ]
~op - —] —— T—] e— — —
@(B?’i?lgout the melody) @
4 3 4 b — 4 5  a— ==
A {— { — N —— - T e —— i W0 T
L [} 1 y - K t 11 1 [ 1 0}
ot P~ I - - 4"‘L_ﬂﬁ_'i_
S ETE e " A
l/ ) i I
Pite. Prvodd Strings l

—

73955~ 1%



st ﬁLmﬂ - N E [
A
™ N . ™~ Re 4 M
T S T ], L ], TR b H
& N
IJ B - . JH‘- . . '. L
] || i
T . M 3 Jﬁ . b L
I
.Rm Ly.,- o
. L] g
H
oL . ¥
tn PN
| ™ 18 Ld T
1 Pk m.lr o~
M A hi: St
Ir N fot et
Q| X | [FVE NN - ol
& LWJ S s -
[1T® ree-
17 B add -Qy b
Thads
i iy
i!j N b ama!
"
vl
w _ 4‘(, J‘
¢
W ) T <@l il
;rw !
- e - 3
k0 N N 4
w .
. =} . o .
= 0 - - -
(- o o5 : e
a i

| i
.h«_v 4 o K=y 4 E 4 .rn.
i te Fe
ly 19 *H ﬁ! . \ . J
Ly uvl i
=ILEEI TR, (W METET NS T .
[ L B ] 9 &
i ﬁy i../
] i rTte- ™ A Tl .
9’ i | iR
T Qri. T8 TN -
L i~ th
-lrﬁ il ..!HML I.Mvuu T T .
ta L 2 th ] ta b F'
e i . T ml TTe|- ..rrj
a 3 ES Ly & a~ L *~
| [ | ik i h
Ak el T T Sl
b Cn J t e J
1l . g gL | Q] LL | ]
] 5 :
t H Pal JI
1 v;rfw T H «m/ .| all ; pmJ Ll pmJ \ . |
l.jf \ b N Ly Fe 11
Sl 1 . e Y 18] 1] el
-l
i a~ & be A 11
L. AR A ] R i -l
- Al He L el Hel 4lle
~ Ey U &
L g H- {0l o[ YN a( Yl L 1 1L 1A
I Eo B
o Lh Lh En L
ﬁ e | (1 oL 18 | 3 YAl 1
, » ¥ by ﬁ
- .ur ..ﬂ, wa 4 J
gt o E
; B 7 . Reid
oz : el N i
- N—
= = £ £ 4 &
= = = = f =

73855-12



Bas’

'ﬁ _“Jf‘ (e N
O_ ILE mnmy _Hrdf e .
X YHE (O e |- )
- g Hv :J. . i -
o O
R0 (X 1 v i
JOERL
AdL] WA - I .Ayrl
bl _ﬁ“ g Lﬁ. il it
) I g 1 i
@1 i " i
: [
/ I v/ T LXK lli %L._—.
Hie.  [TTTN: -
>f L {ﬁ .“/ Hg: ri.‘ﬁ H‘f 4;
. T i [T N
’ y -mu.‘ Lﬂ. 1T . -
b L gl v,
b 0 ol
L.} .
>A.r _-w, . La W

‘4 ‘™™ Y | i 1
'J_ ﬁm- i ”Ll -M ..“ur - —nN
'rﬁ% \\; ! . T M - ﬁu .L..1L. .xf. N
i
o |
A# 7. Y | ﬁ;.. -
o] %Ll >L.jjl> >0L N5 k, me,l TRy L I |
oL el - | 48l .
: ﬁ[... .mmI.r | Jole) Wm e R
o ;H.. el i {4 |
RN B e "
'\ % » +J.. .} N
( \
y/’rl H»Iv\ >.LJ.t'>> Ll ILZV A N _I.tvxT_ 7 ﬁ NN
Al N e S|
."L Mm .ﬁ‘. fa i u Em@ . %A.. TN
X Y oo C L . oL g L AR
ﬂ:.. K L dust o IL .
-
&JL A & -r;l‘-. .;1. | -
>AL. ;l N \\, Al Y n> A an L11nri_ Ln.... LJ. -
i)
L |
I

1

.

il

Y
7- -

S~—

5
£
T %
v,
N—

S Full Orchestra

Yok

AN

73955-12



739552

h o 7
Au_: S 4V&. V_E / e = TR [ W (1T
h..:_, C HTM.r __nnw. B ?HV H“V 2 .
) - V'.L 5 e >|QN >-QIN| =>-QIh
« "H - (I l
X - Ntlirey Wi [T e AR M =
= 2 N
N EN A [l A Al Ajs] rmuyr
A //Hm>/ 00 lxﬁ A Al A A ;T b |
® ® « .ﬁ i ﬁI
. | i
Y ] m L . b fr§ b H- %u. .P% 1)
A‘. 1L ﬁluﬁ ATT® v A AL 5 Lu Wl F uf. AL TTN® LrH-. r[f . F Me<TTNe
|
4 | - il i il Y- 1y . ) Y-
M u ﬂ : 1“” B P 1N i} .ﬁ-d.. 4. % | i ” 4“4. %r.. 1 ;J.. m "
QL] nl IAW . 4.71 -] TN Hie- FTTTM- ).
11 bl il " .L .1.- L. bl ) k|
S 1[I o 1 ih
& 1) I\Emﬁ .Ld.. Y- o N . u-.v. H . A.C |[ﬁ..
>AA. i A L[l >I1ﬁ.pv|> >aTw m ﬂ> N ;Li L.. >LL H v B(... H .. : Jel A s..L,
EN S R b RS AN 3 e [T
o . .Ml . [ Y *R T llL-.. ;j-. o L . Hie- H LT—- TeN-
Aw/ ; EX QH H EX H— b Er,u g sz F# J.vt. nﬂ. |ﬁ —H
- 4 BLY : o I el Nl & (M- e- -] T - TN | J S LE
® ﬂ % ,, ®
) v ﬁlr . L
A ) g armoEmE D o
At A AL AT A >9i ™ AL A 'y- _L. . L | )
34 ,
N L S AL S & nl) 2 n .M@.\ NE
~ s _ £ o g g = B C < A s
= S S K = = i = > = = = >




;=
I,

E)

_ o
1 ] I cerb e celpith @l mecine ¢l [
_ | ” shind) S |7 Ty > re=> |1 P M u
I | £
TR L ﬂu
‘ = R P e S 1t T\ R 1 5 R 1 e
[T nny [T gt .u. ,w
H 1] o HN nEs
N A\ N . N o i H A1 Ve by v§ A ~{ Ak  Avit]
~ - ‘ - :” ﬂ._..—_“.i.. =3 R 1 3 T2 s ~ J — J | . J . - I~
= K E R [ Y 4N .ﬁm .ﬁm .ﬁmﬂmr K K <l 5 3 K R
T w7 S S |K \ St s Ethne A s A1 Ih
ASHL ﬁ>£ w AW s Al | M o S i ASLLME 2 3ﬁ> A Mjmﬁ A N A & >?r3-- ﬁ\;,
A4l AdL Aellm] Adl] AdLL / e MA A >Ft1“ AL AR Aglall A 2
Al _v AL AN ri AL . . | .>Jils,\ . 4‘;/_ 4& Aa .\,Hklg .\,ﬂ{ Amme 1 AN
Ry A o | S 1 2 & % 2 suanny I e Ea ¥ IR T _.mo ‘.w?T{ X < —
‘S ~ -~ = & ~ - By B3 ~ | o 3 N ~ =~
SAd Sl ,,m>fk-l SAML|| B|Me T Sl 5 ,wv.w 2h SHTMRA S B iﬁ,v uﬁk.mw SAMIE A }M%-
“© Py L IHM,\rI AFI .lgjl “ w _ - *A.hv ses ol _ r
&1 ol | I —TeTTe SN AL e HJ\I L . gt © N o T AL >f4ﬁ |
/ \#j i \ \__/ uhi ..” R 4? ™ @) L
ﬂ V A pm,fkﬁ [ W m&mﬁt J@‘/ [ & l# 1# H.lklr" = L] V...AAJ‘ == TI.—- > T 711 Awf\w N.W/u - ?ldv
3 S ,
B O /1 N ) |&|lrm1_l il SRR, e ot \lﬁt 1 At s o~ { ! 1_T
X 18 S Hh 8 i -4 R iy 10 A m;: -8 it} - ; lﬁ L |
'FT S ‘L M LIS ? MJIAP ..n-m . A WL .M y ., Q1. ~ il ot . o by il perly N = ' :#
ul rﬂﬂ iL) Iﬂj T J‘f .JT .rl L,.w. ° IT .Iﬂj .\ﬁ ol J J ‘UH’ wm .1,_
.. 3 LY | B 1 - H_ . il - S , ell. o .,. = J ”
HIS IS 1 N N L A M.u, EUI \jn 4 %L N A 0| ws « |1ﬂim clfrsth s CTNNS €] dzm ‘T g >\{44Vwb >I4%V
| r SIS S s e =il
AL .r?ﬂum.. i TS >=| TS s VFle =\ S=[T[1%§ Vet anL
' ! | _ SIS Shis S SEs SIS IS
g Agnr.\ \EES LI |~J. il A LIIL SR | i N, pa H ot it Al TTTO~e L
‘8 m{ ST IE . ! g\
S pun :ﬂ : ruJ )l ﬂ T M. e . ruj . .“. g L X :wji.
‘ ..m h-m s .3 ..m . i #.m.m ,,A
K i B . O o . 1 .CW 4
s (e S S I “ H..f .
M - . L) © : i =
&) ¥ ) ®
N L J ” N <
/Iml.\u N N ] == M <)) Y M /iw./\ll\
- & £ = 7 = . - g
- = = = 3 E = > Vm -9

73955.12



THREE IMPORTANT NEW BOOKS

SCHOOL ORCHESTRAS AND BANDS GLExy H. Woobs

ESSENTIALS IN CONDUCTING KARL W. GEHRKENS
‘MUSIC APPRECIATION ) - CrarReNcE G. HamiLTON

!

-

CHORAL WORKS FOR SCHOOLS

ORCHESTRA PARTS MAY BE RENTED OF‘THE PUBLISHERS

BARBARA FRIETCHIE (Mixed Voices) also (School Edition) JULES JORDAN
BUILDING OF THE SHIP, THE (Mixed Voices) ‘ HenrY LAHEE
CHORAL FANTASIA FROM CARMEN * (Mixed Voices) BizeT-PacE
CHORAL FANTASIA FROM FAUST ’ (Mixed Voices) GouNoD-PaGE
CHORAL FANTASIA FROM /L TROVATORE (Mixed Voices) ‘ VERDI-PAGE
CHORAL FANTASIA FROM LOHENGRIN (Mixed Voices) WAGNER-FLETCHER
COLUMBUS (Mixed Voices) E. S. HosMER
FOREST RONDO, A ' (Chlldrcn s Voices, 2-pt.) LoutsE AYRES GARNETT
LANDING OF THE PILGRIMS THE (Mixed Voices) also (Girls’ Voices, 2-pt. ) Louis ApoLPHE COERNE -
LORD HOWE'S MASQUERADE (Mixed Voices) N. CL1FFORD PAGE
MAY-POLE OF MERRYMOUNT, THE (Girls' Voices, 4-pt.) Franz C. BORNSCHEIN
OLD CLOCK ON THE STAIRS, THE (Mixed Voices) FreDERIC H. PEASE
OUR FIRST FLAG (Mixed Voices) E. S. HosMER
PAGEANT OF THE PILGRIMS, THE (Mixed Voices) N. CL1FFORD PaGE
PILGRIMS OF 1620, THE ‘ ' (Mixed Voices) E. S. HosMER
PAUL REVERE'S RIDE - (Mixed Voices) CarL Buscu
'SHEPHERD LADY, THE (Girls’ Voices, 3-pt.) Epita Lane
SINGING LEAVES, THE (Girls’ Voices, 4-pt.) Frances McCoLLIN
SKIPPER IRESON’S RIDE . (Mixed Voices) : Louis ApoLPHE COERNE
SLEEPING BEAUTY, THE , (Girls’ Voices, 3-pt.) Frances McCoLLIN
SONG OF SPRING (Girls’ Voices, 3-pt) ' CarL Buscn
SPRING CYCLE, A (Girls’ Voices, 3-pt.) GritkG-HaRLING
VILLAGE BLACKSMITH, THE (Mixed Voices) also (Girls’ Voices, 4-pt.) Cuarres F. Noves
ZORAH ~ (Girls’ Voices, 3-pt.) . Franz C. BORNSCHEIN
NEW OPERETTAS
AN AFTERNOON TEA (Children’s Voices) o Harry HALE PIKE
FIRE PRINCE, THE (Mixed Voices) HEenry HADLEY
LITTLE ALMOND-EYES , . (Mixed Voices) WIiLL C. MACFARLANE
SE-A-WAN-A (The Cherry Maid) (Girls’ Voices) WiLLiaM LESTER
STORYLAND (Children’s Voices) Hagrvey B. Gaur
SWORDS AND SCISSORS (Mixed Voices) WiLL C. MACFARLANE
TRIOS FOR VIOLIN, 'CELLO AND PIANO
DITSON TRIO ALBUM, VOL. I, Edited by KarRL RissLAND 1.50

Contains ten arrangements from Bohm, Cadman, Debussy, Fisher, Pierné, Saint Saéns, R. Strauss,
Tchaikovsky, Verdi and Wagner.

DITSON TRIO ALBUM, VOL. IL. Edited by KarL RissLaND 1.50

Contains ten arrangements from Bartlett, Chopin, Dvorak, Elgar, Gounod, Grieg, Lemont, Massenet,
Rubinstein and Tchaikovsky. :

DITSON OPERATIC TRIO ALBUM. Edited by KarL RissLaND '  1.50

Contains ten arrangements from Aida, Carmen, Faust, Gioconda, Lucia, Rigoletto, Samson et Dalila,
- Tales of Hoffman, Tannhiuser and Trovatore.




FOR ALL 'PROGRESSIVE TEACHVERS:‘

' THE MUSIC STUDENTS

PIANO COURSE

A Trai_niﬂg.iﬂ _]lffusiciaﬂsézp

LOOS Date Duc ‘contain-
ing 1 for each
week of th-a-i5a- _
Each yer — 8028 1arters or
books of r
Accomp ™ Manuals,
containing™ —ear-train-
ing exerci: erial.
The cou: - —ugh musi-
cal as we. T 1e lessons
include te composi-
tions, ear | on, sight-
- reading, 1 ‘ explana-
“tion of m ~al details
of compc , etc.: in
short, all - ard sound
o musmlans son are so’
linked to > compre-
hensmn o unit.
One Qua ) ,
in a heavy paper binder, tied withacord . 1.00
Teacher's Manuals, each . . . . . .25

For full information address

N

School and College Music Department

OLIVER DITSON COMPANY
BOSTON, MASS.
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