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10 Act 1.
The courtyard of a State Prison.

N? 1. Duet. ,Jetzt, Schitzchen, jetzt sind wir allein®
(Marcelline is ironing.)
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Ein , du Tro-tzi-ge, dul

'_l?.? hear qa.doﬂtb-s in a huff!
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du mir nicht freund-li- cher  bli- ckest,

nﬂ—ﬁ'let me a - lone:

you will not soft- en your glanc-es,
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Marcelline.

v Das ist Jja doch klar!
Of course,that I8  clear.
E l - - F Y
Y stehst du? und_
fol - low? And.—
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und, wenn mir dein Ja . - wort nicht feh- let, was
and if my  hearts not mis-led me_ What
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Marcelline.
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(aside)

1

Jaquino (returning, aside).

Ja heu-

kinn-te
have me? It might just as well be to -

! srﬂ-lén? es
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(aside)
=== ==S=====. ;
nein, nein, nein, nein, mlnndnn:ln,nﬂin ndn!

ﬂ-l.!,. nay, nay, nay, M?ﬁ m‘l I I
ﬁ .I uine.,
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Jaquino (geht, éffnet den Schieber, empfiingt ein
Packet und legt es in seine Stube ). Wenn ich diese
Thiir heute nicht schon zwelhundertmal aufge-
macht habe, so will ich nicht Jaguino heissen.
(Zu Marzelline.) Endlich kann ich doch einmal
wieder plaudern. (Man pocht.) Zum Wetter! schon
wieder! (Er gebt um zu &ffnen).

Marzelline (fir sich) Was kann ich dafiir,
dass ich fhn nicht mehr so gern wie sonst
haben kann?

Jaquino (rn dem, der gepocht hat, indem er ha-
stig wieder zuschliesst). Schon recht! Ich werde
es besorgen. (Zu Marzelline vorgehend.) So. Nun
hoffe ich, soll nlemand uns stéren.

Rocco (ruft im Bchlossgarten). Jaguino! Jaguino!

Marzelline. Hirst du? Der Vater ruft!

Jaquino. Lassen wir ihn ein wenig warten.
Also, auf unsere Liebe zn kommen _

Marzelline. So geh' doch. Der Vater wird
sich nach Fidelic erkundigen wollen.

Jaquino (eifersichtiz ). Bi freilich, da kann
man nicht schnell genug sein.

Rocco (ruft wieder). Jaquino, hérst du nicht?

Jaquino (schrelend). Ich komme schon!(Za Mar-
zelline.) Bleib' hier, in zwei Minuten sind wir
wieder belsammen. (Ab in den Garten.)

Marzelline. Der arme Jaquino, daunert mich
beinahe. Kann fch es aber &ndern? Ich war
ihm sonst recht gut, da kam Fidelic in unser
Haus, und seit der Zeit ist alles in mir und
um mich verindert.

Jaquino (goes, opens the slide, and takes in &
package, which he lays tn his room): If T havert
opened this door two hundred times to-day,
my name is not Jaquino. (To Marcelline.) At
last 1 can have another word with you!
(Enocking.) Good gracious! so soon again!
(He goes to open.)

Marcelline (aside). How can I help+ it,
that I no longer care for him as I used to?

Jaquino (addressing person who knocked, and
bastily closing the slide). All right! I'll look
out for it. (Coming forward to Marcelline.) So!
Now, I hope no one will disturb us.

Rocco (calling from the garden of the castle).
Jagquino! Jaquino!

Marcelline. Do you hear? Father is calling!

Jaquine..We can let him wait a while. Well,
to go on with our love-affair -

Marcelline. Do go along! Father probably
wants to inquire abont Fidelio.

Jaquino (jealously). Oh, of course, one can't
be quick enough, then.

Rocco (calling again). Jaguino, dort you hear?

Jaquino (screaming). I'm coming directly!
(To Marcelline} Stay here; I'll be with yon
again in two minutes. (Exit to garden.)

Marcelline. Poor Jaquino! I could almost
feel sorry for him. But how can I change it?
I really used to like him; then Fidelio came

into our house, and since that time everything
within me and without me is different.

N¢ 2. Aria.-,,0 wir’ ich schon mit dir vereint®

Andante con mutu

lenulling.
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Roceo (kommt vorn ans dem Garien).

Jaquino (triigt Gartengeriithe hinter thm her und
goht damit vorn in Roccos Wobmung ab).

Rocco. Guten Tag, Marzelline. Ist Fi-
delio noch nicht zuriick ?

Marzelline. Nein, Vater.

Rocco. Die Stunde naht, wo ich dem Gou-
verneur die Briefschaften iiberbringen muss,
welche Fidelio abholen sollte. Ich erwarts fhn
mit Ungeduld. (Wkhrend der letsten Worte wird
an der Pforts gepocht.)

18108

Rocco (eaters from gardsn).

Jaquino (follows him with garden-tools, which
be ocarries away inte Rosod's lnl.l'l]q-

Rocco. Good morning, Marcelline. Haso't
Fidello come back yet?

Marcefline. No, Father.

Rocco. It is almost time for me to take
the letters, which Fidelio was to fetch, to
the Overseer, 1 am awaiting him impatiently.
(While he is still speaking, s imocking is beard ai
the gate.)




Leonore (ruft von anssen). Jaquino! Jaquino!
Jaquino (kommt sus Roecos Hanse), Jch komme
schon| (Er linft geschiftig, um anfruschliessen.)
Marzelline. Er wird gewiss so lange
bei dem Schmied haben warten miissen.
Leonors (ist indessen xur Thiire hereingekommen).
Marzelline. Da ist er ja! Da ist er ja!

Leonors (irigt ein dunkles Wamms, rothes Gi
let, dunkles Beinkleid, kurze Btlefel, einen breiten
Giirtel von schwarzem Leder mitkmpferner Bchnalle ;
fhr Haar ist in eine Netzhaobe pesiecki. Anf dem
Riieken triigt sle einen Horb mit Lebensmitteln,
suf dén ArmenEetten an {hrerSeite hingt sine blacherne
Biichse an elner SBchour).

Marzelline (anf Leonore rusilend). Wie er

belastet ist! (Bie nimmt fhr Taschentuch und trock
met fhr das Geslchi ab).

Rocco. Warte | Warte! (Er hilft mit Mar-
zelline {hr Eorb und Hetten abnehmen.)

Jaquine (im Vordergrund,bei Seite). Es war
auch nithig, so schnell aufzumachen, um

den Patron da bherein zu lassen. (Er geht
in sein Bifibehen, kommt aber bald wisder herans

und machi dem Geschifiigen, sucht abereigentlich
Marselline, Leonore und Rocco zu beobachtien.)

Roceo (xo Leonore). Armer Fidelio, dies -
mal hast dudir zu viel aufgeladen.

Leonore (vorgehend,sich das Gesicht abtrock-
nend). Ich muss gestehen, ich bin einwenig
ermiidet. Der Schmied hattean den Ketten
80 lange auszubessern, dass ich glaubte,
er wiirde nicht damit fertig werden.

Rocco. Sind sie jetzt gut gemacht?

Leonore. Gewiss, recht gut und stark.
Keiner der Gefangenen wird sie zerbrechen.

Rocco. Wieviel kostet das Alles zusammen'?

Leonore. Zwill Piaster ungefihr. Hier
ist die genaue Rechnung.

Rocco (durchgeht die Rechnung). Gut! Brav!
Zum Wetter! Da giebt ea Artikel, auf die
wir wenigetens das Doppelte gewinnen kin-
nen. Du bist ein kluger Junge! Ich kann
gar nicht begreifen, wie du deine Rech-
nung machst. Du kanfst Alles wohlfeiler
als ich. (Bel Seite.) Der Schelm giebtsich al-
le Miihe; offenbar nur meiner Marzelline wegen.

Leonore. Ich suche zu thun, was mir mig
lich ist.

Rocco. Ja, ja, du bist brav. Man kann
nicht eifriger, nicht verstindiger sein. Ich
habe dich aber anch mit jedem Tage lieber
und -sel versichert, dein Lohn soll nicht aus-
bleiben. (Er wirft wilhrend der letzten Worte ab -
wechselnd Blleks anf Leonore nnd Marzelline.)

Leonore (verlegen). O glaubt nicht, dass ich
meine Schuldigkeit nur des Lohnes wegen —

Rocco. Still! Meinst du, ich kinne dir nicht
ins Herz sehen ? (Er scheint sich an der zuneh -
menden Verlegenhelt Leonore's zm welden und geht
dann bei Scite, um die Ketten zu betrachten.)
18108
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Leonora (ealls from cuteide). Jaquine! Ja-
quino!

Jaquino (comes out of Roceo's bouse). Com-
ing! Coming! (Rums with a show of zealto open
the door.)

Marcelline. He surely had to wait so long
at the smith's.

(Leonors enters meantimes.)

Marcelline. There he is! There he is!

(Leonors is clad in & dark doublet, red waist-
coat, dark kneebreeches, low boots, & broad beltof
black leather with & copper olasp; her hair canght
up in & net-cap. On her back she carries s basket
with provisions, on ber arms chains; by her side
hangs & tin box on a eord.)

Marcelline (bastens to Leonora). What a
load he has! (Takes her handkerchief and dries
Leonora's face,)

Rocco. Wait! wait! (With Marcelline he helps
Leonora lay aside the basket and chains.)

Jaquino (in the foreground, aside). Faith, I
had to be in such a hurry to let that fellow
in! (Goes into his room, but soon comesout again
and bustles busily about, keeping an eye however,
on Marecelline, Leonora and Roeeco.)

Rocco (to Leonora). Poor Fidelio! this time
you took tooc heavy a load.

Leonora (coming forward, wiping her face).
I must admit, I am somewhat tired. It took
the smith so long to repair the chains, I
thought he would never be through.

Rocco. Are they well dome, now?

Leonora. Certainly, they are well done
and strong. None of the prisoners can break
them.

Rocco. How much does all this cost to-
Eether ?

Leonora. About twelve piasters. Here is
the exact bill.

Rocco (running through the bill), Good! Fine!
I declare! On some of these items we ought
to make at least double. You are a clever
boy! I simply can't understand how you keep
the bills down so. You buy everything cheaper
than I. (Aside) The rascal spares himself no
pains — evidently on account of my Marcelline.

Leonora. I try to do whatever I can.

Rocco. Yes, yes, you're a good fellow. No
one could be more devoted or sensible. I like
you better every day I know you, and —you
may be sure you shall reap your reward. (Dur.

ing these last words he eyes Leonora and Mar-
celline aliernately.)

Leonora (embarrassed). O, do not think
that I do my duty merely for the sake of wages!
Rocco. Hush! Do you think I cannot read

your heart? (He appears to enjoy Leonorss In-
ereasing embarrassment, and then turnos aslde to
examine the chains.)



N¢8. Quartet.—,,Mir ist so wunderbar.

Marcelline (who,while Rooco is praising Leonora, exhibits the
Andante sostenuto. = TRest sympethy, now gases oo her with growing agitstion).

sempre P crese.

;" Marcelline (aside). sollo poce
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Recce. Hire, Fidelio, wenn ich anch nicht
welss, wie und wo du auf die Welt gelommen
bist, und wenn du auch gar keinen Vater ge -
habt hittest, so weiss ich doch,was ich thne—
ich—fch mache dich zu meinem Tochtermann,

Marzelline (hastig). Wirst du es bald thun,
lisber Vater ?

Roceo (lachend). Ei, ei, wie eilfertig!
(Ernsthafter.) Sobald der Gouverneur nach
Bevilla gereist sein wird, dann haben wir
mehr Zeit. Thr wisst ja, dass er alle Mo-
nate hingeht, um fiber alles, was hier in dem
Staa iss vorfillt, Rechenschaft zu
geben. In einigen Tagen muss er wieder bort,
und den Tag nach seiner Abreise gebe ich
euch zusammen. Darauf konnt ihr rechnen.

Marzelline. Den Tag nach seiner Ab-
reise! Das machst du recht verniinftig,
lisber Vater.

Leonors (vorher sehr beireten,aber jetzt sich
freudig stellend). Den Tag nach seiner Ab-
reise? (Bel Beite) 0, welche neue Verlegenheit!

Rocco. Nun meine Kinder, ihr habt euch
doch recht herzlich lieb, nicht wahr? Aber
das ist noch nicht alles, was zueinerguten,

vergniigien Haushaltung gehiirt; man braucht
auch — (Er macht die Gebirde des Geldziihlens.)

Rocco. Listen, Fidelio! Even though I
don™t know how or where you came into the
world, and even if you had had fio father at
all, I know what I am going to do;I-1 shall
make you my son-in-law.

Marcelline (hastily). Father dear, willyon
do it soon?

Rooco (lsughing). Dear, dear, how jealous
it ia! (More seriously.) As soon as the O-
verseer has departed for Beville, we shall
have more time. As you know, he goes
once a month, to render an account of ew
erything which has occurred in the State
Prison. In a few days he mustgo again;and
the day after he starts, I shall have you
married. You may rely on that!

Marcelline. The day after he starts! Oh,
Father dear, that s a sensible idea, sure
enongh!

Leonora (before greatly confused, now pre-
tending to be glad). The day after he starta?
(Aside) Oh, what a new perplexity!

Rocco. Now, children, you love each other
well and truly, do you not? But that is not
all that goes to make a happy and well - os
dered household; ore also needs— (with »
gesture as If counting money).

N? 4. Aria. -, Hat man nicht auch Gold beineben*

Allegro moderato.
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Leonore. Ihr kinnt das leicht sagen, Mei-
ster Rocco, aber ich, ich behaupte, dass die
Verelnigung zweler gleichgestimmten Her-
zen die Quelle des wahren ehelichen Gliickes
ist. (Mit Wirme.) 0, disses Gliick muss der
grisste Bchatz auf Erden sein. (Sich wieder
fassend und missigend.) Freilich giebt es noch
etwas, was mir nicht weniger kostbar sein
wiirde, aber mit Eummer sehe ich,dassich
es trotz aller meiner Bemilhungen nicht er-
halten werde.

Rocco. Und was wiire denn das?

Lecnore. Euer Vertrauen! Verzeiht mir
diesen kleinen Vorwurf, aber oft sehe ich
Euch aus den unterirdischen Gewiillben die-
ses Schlosses ganz ausser Athem und er-
mattet zurlickkommen. Warum erlanbt Thr
mir nicht,Buch dahin zu begleiten? Es wiire
mir 8o lieb, wenn ich Euch bei Burer Arbeit
helfen und Eure Beschwerden theilen kinnte.

Rocco. Du wedsst doch, dass ich den streng.
sten Befehl habe, Niemanden, wer esauch sein
moge, zu den Staatsgefangenen zu lassen.

Marzelline. Es sind ihrer aber gar zu
viele in dieser Festung. Du arbeitest dich
zu Tode, lieber Vater.

Leonore. Sie hat Recht, Meister Rocco.
Man soll allerdings seine Schuldigkeit thun.
(Zirtlish.) Aber es ist doch aucherlanbt, mein’
leh, suweilen daran zu denken, wenn man sich
fiir die, die uns angehiren und lieben, ein
bischen schonen kann. (Sie driickt seine Hand.)

Marzelline (Roccos andere Hand am ihre
Brust driickend). Man muss sich fiir seine Kin-
der zu erhalten suchen.

Rocco (sieht belde geriibrt an). Ja, fhr habt
recht, diese schwere Arbeit wiirde mir doch
endlich zu viel werden. Der Gouverneur ist
zswar sehr streng, er muss mir aber doch er-
lauben, dich in die geheimen Karker mit mir
su nehmen.

Leonore (madteine heftigs Gebiirds der Freuds).

Roeco. Indessen giebt es ein Gewdlbe,in
das ich dich wohl nie werde fiihren diirfen,
obschon ich mich gans anf dich verlassen kann,

Marzelline. Vermuthlich wo der Gefangene
sitzt, von dem du schon einige Male gespro-
chen hast, Vater?

Rocco. Du hast's errathen.

Leonore (forschend). Ich glaube,es ist schon
lange her, dass er gefangen Ist?

Rocco. Es ist schon diber zwei Jahre.

Leonore (heftig). Zwei Jahre,sagt Ihr P{8ich

fassend.) Er muss ein grosser Verbrecher sein. °
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Leonora. That is easily said, Master
Rocco; but,as for me, I assert that the u-
nion of two sympathetic hearts is the fount
of true wedded bliss. (Warmly) Oh, such
bliss must be the greatest boon on earth!
(Collecting herself, with more composure) To be
sure, there is something else which I should
prize no less dearly, though to my sorrow I
perceive that, despite all my pains, I am un-
able to gain it.

Rocco. And what may that be?

Leonora. Your confidence. Pardon me
this gentle reproach; but so often I see you
come up from the subterranean vaults of
this castle quite out of breath and exhausted.
Why do you not allow me to accompany you
there, too? I should be so glad if I might
help you with your work and share your
toil.

Rocco. But you know I have the strict -
est orders to allow no one, whoever it may
be, to visit the prisoners of state.

Marcelline. But there are altogether
too many of them in this old fortress. You
are killing yourself with work, dear Father.

Leonora. She is right, Master Rocco.
Of course, one must do one's duty. (Tenderly)
But one may also be permitted, I fancy,
to consider how one can spare himsell a
little for those who are his, and who love
him. (8ke presses his hand)

Marcelline (pressing Roceo's other hand to
her breast). One ought to save oneself for
one's children!

Rocco (moved, looking from cme to the other),
Yes, you are right, this hard work would
be too much for me in time. True, the O-
verseer is very strict, but he must permit
me to take you along into the secret cells.

Leonora (makes an impetuous gesturs of de-
lght).

Rocco. Nevertheless, there is one vault
into which I shall hardly be able to take
you, although I can rely upon you wholly.

Marcelline, You mean the one confining
the prisoner of whom you have frequently
spoken, Father ?

Roceo. You have guessed it.

Leonora (tentatively). I believe itisa long
time since he was imprisoned.

Receo. It is more than two years.

Leonora (vshemently). Two years, you say?
(Collectedly,) He must be a great criminal.



Rocco. Oder er muss grosse Feinde ha
ben, das kommt ungefihr auf eins heraus.

Marzelline. So hat man denn nie erfah-
ren kinnen, woher er fst und wie erheisst?

Rocco. O wie oft wollte er mit mir von
alle dem reden.

Leonore. Nun?

Rocco. Fiir unser einen isthaber schon
am besten, so wenig Geheimnisse als mig-
lich zu wissen, darum hab' ich ihn auch
nie angehdrt. Ich hitte mich verplappern
kinnen und ihm hitte ich doch nicht geniitzt.
(Gehelmnissvoll) Nun, er wird mich nicht
lange mehr quilen. Es kann nicht mehr
lange mit ihm dauern.

Leonore (bei Seite). Grosser Gott!

Marzelline. Lieber Himmel ! Wie hat er
denn eine so schwere Strafe verdient?

Rocco (noch geheimnissvoller). Seit einem
Monat schon muss ich auf Pizarros Befehl
selne Portion immer kleiner machen. Jetzt hat er
binnen vierundswanzig Stunden nicht mehrals
gwel Unzen schwarzes Brot und eine halbe Mass
Wasser; kein Licht mehrfls den Schein einer
Lampe]— kein Stroh mehr — nichts —nichts!!

Marzelline. O lieber Vater, fiihre Fidelio ja
nicht zu thm! Diesen Anblick kénnte er nicht er-
tragen.

Leonore. Warum denn nicht?
Muth und Stérke!

Ich habe

Rocco. Or have great enemies; that a-
mounts to much the same thing.

Marcelline. And so it has never been
possible to find out where he came from, or
who he is ?

Rocco. Oh, how often he has tried to
speak with me about all that.

Leonora. And?—

Rocco. Its best for a man in my place
to know as few secrets as possible; and
80 I have never even listened to him. I might
have blabbed, and I could not have helped
him, anyhow. (Mysterlously.) Well he won't
trouble me much longer — he can last only a
little while now.

Leonora (aside). Oh, my God!

Marcelline.Good heavens! how did he
earn such severe punishmeant?

Rocco (yet more mysterlously). For a whole
month, by Pizarro's orders, I have had to
decrease his rations daily. Now, for twen -
ty - four hours, he has had nothing but two
ounces of black bread and a halfl- measuare
of water; no light[but a dim lamg, no more
straw — nothing, nothing!

Marcelline. Oh, dear Father, do not
take Fidelio down to him; he could not bear
such a sight. .

Leonera. Why not, then ? I am strong
and courageous.

N?5. Trio.-,,Gut, Shnchen,gut

Allegro ma non {roppo.

» B
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Rocco. Aber nun ist es Zeit, dass ich dem

Gouverneur die Briefachaften fiberbringe. (Marsch)

Ah! Er kommt selbst hierher! (Zu Leonore) Gieb
sie, Fidello, und dann entfernt euch!

(Leonore glebt Rocco die Blechbilchse und gebf

mit Marzelline in das Haus.)

Rocco. But now it is time for me to take
the letters to the Overseer. (March.) Ah! Here
he comes himself! (To Leonora.) Give them here,
Fidelio, and then off with you both!

(Leonora hands Rocco the tin box, and exit with
Marecelline into the house.)
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(Jaquine tritt ans seiner Stube und §ffnet das Haupt-
thor. Withrend des zavor begonnenen Marsches tichen die
Offiziere mit den Soldaten sin.Dann kommt Pizsarro.
Das Thor wird geschlossen. Jaquine trigt Korb und
Ketten in Roccos Wohnung.)

Erster Offizier (kommandirt) Halt! Front!

Pizarro (zu dem Offizier) Drei Schildwachen
aufl den Wall! Sechs Mann Tag und Nacht an
die Zugbriicke, ebenso viele gegen den Garten
zu. Jedermann, der sich dem Graben der Fest -
ung nihert, werde sogleich vor mich gebracht!

Offizier. Gut, Herr Gouverneur!

Pizarro (m Roeco) Ist etwas Neues vorge-
fallen?

Rocco. Nein, Herr.

Pizarro. Wo sind die Depeschen?

Rocco (pimmt Briefe ans der Bleehbiichse) Hier
gind sie.

Pizarro (stfuet die Paplere und durchgeht sie) Im-
mer Em oder Vorwiirfe.Wenn ich auf
alles das achten wollte, wiirde ich nie damit
tu Ende kommen. (Er hilt bei einem Briefe an) Was
geh’ fch? Mich diinkt,ich kenne diese Schrift.
Lass schen. (Er Gffnet den Brief, gebt welter vor,wiihrend
Rocco sich mehr surfickzieht ), Jch gebe Thnen Nach-
richt, dass der Minister in Erfahrung gebracht
hat, dass die Staat isse,denen Sie vor-
stehen, mehrere Opfer willkiirlicher Gewalt ent-
halten. Er reist morgen ab,um Sie mit einer Un-
tersuchung zu iiberraschen. Seien Sie auf Threr
Hut und suchen Sie sich sicher zu stellen! (Be-
treten) Gott! wenn er entdeckte, dass ich diesen
Florestan in Ketten liegen habe, den er lingst
todt glaubt, ihn, der so oft meine Rache reizte,
wenn er mich vor thm enthilllen und mir seine
Cunst entziehen wiirde!— Doch es giebt ein
Mittel! (Rasch) Eine kithne That kann alle Be-
sorgnisse zerstreven!

{Enter Jaquino from his reom; he opens the maln
gate. During the march already commenced, the of-
ficers and soldfers make their entry. Then comes
Plzarro. The gate Is closed. Jaquino carries bas-
ket and chains into Rocco’s house.)

First Officer (commanding). Halt! Right face!

Pizarro (to the Officer). Three sentinels on
the rampart! 5ix men day and night by the
drawbridge, six others on the garden -side.
Let anyone approaching the moat be brought
before me forthwith!

Officer. Yes, sir!

Pizarro (to Roceo). Has anything new oc-
curred.

Rocco. No, sir.

Pizarro. Where are the dispatches?

Rocco (taking letters out of the tin box). Here,

Bir.
Pizarro (opening papers and glaneing over them).
Always recommendations or faultfinding. If I
were to attend to -all that, there would be no
end to it. at one letter) Whats this? This
writing looks familiar. Let me see. (Opens letter,
and goes further forward, while Roseo withdraws
somewhal,) I have to inform you, that the Mi-
nister has learned that in the State Prisons of
which you are the Overseer several victims of
arbitrary power are confined. He begins his
journey to-morrow, to surprise you with an in-
vestigation. Be on your guard, and protect
yourself as best you may" (In consternation.)
Heavens! If he should discover that I have this
Florestan here in chains,whom he thought dead
long ago, he who so often aroused my ven-
geance— if he should vnmask me before him,
and cause me to lose his favor!— Yes, there
is ome way! (Quickly.) One bold deed can dis-
sipate all my fears!



N? 7. Aria with Chorus.-,,Ha! welck® ein Angenblick!“
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Pizarro. Ich darf keinen Augenblick séu -
men, alle Anstalten zu meinem Vorhaben zu
treffen. Heute soll der Minister ankommen. Nur
die grisste Vorsicht und Eile kinnen mich ret-
ten. (Leise sum Offizier, den er mit einem Wink in den
Vordergrund fiikrt) Hauptmann! Besteigen Sie
mit einem Trompeter sogleich den Thurm. Se-
hen Sie mit der grissten Achtsamkeit auf die
Strasse von Sevilla, Sobald Sie einen Wagen
von Reitern begleitet sehen, lassen Sie augen-
blicklich durch den Trompeter ein Signal geben.
Verstehen Sie, augenblicklich! Ich erwarte die
grisste Piinktlichkeit. Sie halten mir mit lh-
rem Kopf dafiir. Fort! aufl eure Posten!

Offizier. Gewehr auf! Marsch! (Soldaten ge-
hen ab.)

Leonore (in der Thiir lanschend).

Pizarro (zu Rocco) He!

Rocco. Herr!

Pizarro (betrachtet ihn elne Weile aufmerksam, fiir
sich) Ich muss ihn zu gewinnen suchen. Ohne sei-
ne Hilfe kann ich es nicht ausfiihren.(Laut) Komm
niher!

69

Pizarro. I have not a moment to lose in
getting all in readiness for my scheme. The
Minister is to arrive to-day. Only the utmost
precaution and haste can save me.(Aside to the
Officer, whom he beckons forward.) Captain! Go
immediately to the top of the tower, with a
bugler. Keep the strictest waich over the road
to Seville. As soon as you see a carriage es-
corted by cavalry, let the bugler give a sig-
nal instantly. You understand me: instantly! I
expect the greatest punctuality. Your head will
pay the forfeit! Now, to your posts!

Officer. Shoulder arms! Forward march!
(Exeunt Soldiers.)

{Leonora is listening in the doorway.)

Pizarro (tc Roceo). Hey!

Roceco. Sir!

Pizarro (examines him awhile attentively, then,
aside). I must try to win him over. Without
his help I cannot carry it out. (Aloud.) Come
this way!

N? 8. Duet.—,,Jetzt, Alter, hat es Eilel

Allegro con brio.
Pizarro.

_hp. ) (throwing Rocoo a purse)

. _ﬂ_ﬂ?_i_. =
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Rocco (to Pizarro).
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NO 9. Recitative and Aria.—

Allegro agitato.

79

yyAbscheulicher! wo eilst du hin?*

Birings

Recit.

i

Ab-scheuli-cher!

wo eilst du hin?
Vile monster,thou! "What wilt thou do?

Leonora (enters, a prey to violent emotign, and gazes after Pizarro with
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Biriags

{ Enter Marcelline from house, followed by Jaquino.)

But Marcelline —

Jaguino.

not a syllable! I'll

of your silly love-whinings — that

Not a word

Marcelline.

settles it!

86

(Marselline kommt aus dem Hause, Jaquino folgtihr.)

Jaguino. Aber Marzelline _

Marzelline. Kein Wort, keine Silbe! Ich will

nichts mehr von deinen albernen Liebesseufeern | hear no more

horen, dabei bleibt es.
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Jaquino. Wer das gesagt hiitte,als ich mir
vornahm, mich recht ordentlich in dich u verlie-
ben! Da war ich der gute, liebe Jaquino an allen
Orten und Ecken. Aber seit dieser Fidelio_

Marzelline (rasch einfallend) Ich leugne nicht,
ich war dir gut, aber sield, ich bin offenherzig,
das war keine Liebe. Fidelio zieht mich weit mehr
an, gwischen ihm und mir fiihle ich eine weit gré-
ssere Ubereinstimmung.

Jaquino. Eine Ubereinstimmung mit einem
solchen hergelaufenen Jungen, den derVater ans
blossem Mitleid am Thor dort aufgelesen hat,
der_ der _

Marzelline (irgerlich) Der arm und verlas-
#en ist — und den ich doch heirathe.

Jaquino. Dass es ja nicht in meiner Gegen-
wart geschieht, ich miichte euch einen gewal -
tigen Streich spielenl

Rooco, Leonore (kommen aus dem Garten.)

Rocco. Was habt fhr beide denn wieder zu
zanken?

Marzelline. Ach, Vater, er verfolgt michimmer.

Roceo. Warum denn?

Marzelline. Er will, dass ich ihn lieben,
dase ich ihn heirathén soll.

Jagquino. Wenn sle mich nicht liebt, so soll
gie mich wenigetens heirathen.

Rocco. Stilll (Er vliekt lachend suf Jaquino)
Nein, Jaquine, von deiner Heirath ist jetztkei-
ne Rede, mich beschiftigen andere, kliigere
Absichten.

Marzelline. Ich verstehe, Vater. (Zirtlich loiss)
Fidelio!

Leonore. Brechen wir davon ab._ Rocco, ich
ersuchte Euch schon einige Male, die armen Ge-
fangenen, die hier iiber der Erde wohnen, in un-
sern Festungsgarten m lassen, Thr verspracht
und verschobt es immer. Heute ist das Wetter
80 schon, der Gouverneur kommt um diese Zeit
nicht hierher.

Marzslline. O ja! ich bitte mit ihm!

Rocco. Kinder,chne Erlanbiss des Gouverneurs!

Marzelline. Aberer sprach so lange mit dir.
Vielleicht sollst du ihm einen Gefallen thun und
dann wird er es so genan nicht nehmen.

Roceo. Einen Gefallen! Du hast Recht,Mar-
zelline. Auf diese Gefahr hin kann ich es wagen.
Wohl denn, Jaquino und Fidelio,offnet dieleich-
teren Gefingnisse. Ich aber gehe zu Pizarround
halte ihn zuriick,indem ich (su Marselline) fiir dein
Bestes redea,

Marzelline (cisst tum die Band) So recht, Vater!

Booco (ab durch den Jaquino (bolt
ans seinem Stiibchen die Schliissel) Leonors (offoet
mit Jaguine die Gefiingnissthiiren und geht dann in Roe-
oo Wohoung ab) Jaquino, Marszelline(ab durch den
Schlosseingang.)

18108
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Jaquino. Who would have thought it, when
I made up my mind to fall downright inlove with
you! Then I was “dear,good Jaquino” here, there
and everywhere! But since this Fidelio _

Marcelline (bastily interrupting). I wor't deny
that I liked you; but see, to be open withyou, that
was not love! Fidelio attracts me far more; be-
tween him and me I feel a much greater con-
geniality.

Jaquino. Congeniality — with such a young
vagabond, that your father picked upby the gate
from pure pity, that_ that _

Marcelline (vexed). That is poor and for -
saken _ and that I ghall marry for all that!

Jaquino. Don't let it happen inmy presence—
1 might do something you'ld be eternally sorry for!

(Enter Bocco and Leonora from garden.)

Roceo. What are you two quarreling about
again?

Marcelline. Oh, Father, he is after me all
the time!

Roceco. What for?

Marcelline. He wants me to lovehim — to
marry him.

Jaquine. If she doesn't love me, at least
she might marry me!

Rocco. Hush! (Locking at Jaquino with a smile.)
No, Jaquino, we shall waste no more words about
Your marriage; I am occupied with otherand more
sensible projects.

Marcelline. I understand, Father, (Low and
fondly) Fidelio!

Leonora. Let us change the subject.
Rocco, 1 have already begged you several times
to allow the poor prisoners, who dwell here above-
ground, to walk in our garden. You have always
promised, and put it off. To-day the weather
is so lovely, and the Overseer does not come
to us at this hour.

Marcelline. O yes! I beg you, too!

Roceo. Children! without the Overseer's
permission!

Marcelline. But he was talking with you so
long: perhaps he wants you to do him a favor,
and then he would not be so very particular.

Roceo. A favor! You are right, Marcelline;
now I think of that,1 can take the risk. Good;
Jaquino and Fidelio, open the cells aboveground.
Meantime I ehall go to Pizarro and keep him
away, while persuading him for your bene-
fit (to Marcelline).

Marcelline (kissing his hand). That is right,
Father!
(Exit Rooco through the castle gate. Jaquino fetches
the keys from his room. Leonora belps him unlock the
prison.doors, then exit into Roooo's house. Exeunt
Jaquino and Marcelline through the castle gate )
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advances to meet

Recit.

Allegro vivace. peonors
L. ﬁ “ Ll -

i)

Leanora, |

Nun spredit,wie gings?
Tell me, mﬁg Rocco.

'b -

Recht gut, recht
All right, al

g

be

e

Zosammen rafft'ich mei-nen
t I putmy foolishfearsto flight,

S

And

Muth, und trugibm al.les vor. und solltet du's

him all I'd have: Yould nev - er
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0,
L 1
& e = = a7
0 = r S
Allegro molto,
Leonora (impulstvely).
_ 5 -
Noch hew - - - te? noch heu - - R
a tempo You'll take me? Youll take
EESS=SSSSES = = -
Ker. ﬂﬁﬂﬂ'ﬂ;ﬂ Allegro molto
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'LF_T_F!‘_-F—i— - —

Wo-hin? wo - hin?
Gowhere? go where?

1 1
! 1

L 1
} 1

thenwe’ﬂ go to - gﬂhtr, yes, and t

ge-hen wir schon Bﬁmde ja, dann %;hen Wir schon EEid'E E

well go o - gether.

#‘zﬁw’ M et
1.1 ’l‘l"l 2 8 a /e B g ]% s, FP_|
SistotistsiatolIoipaatot ot —fatil—
bt e — el (—— | i i-

=

| ba

ichseit vielen Wo - chenstets we - ni.ger zu
evrry day I greet him, Is get - tingless and

2

? PP P ]
B vl or boege - sprochent  Sopricheo.
|‘F F f" E_ -_'"_"'_'"& — =
es- - sen g 0 nein!
to Oh no!
Sl =
&b b
\ &
= F i E
iho, doch wie? Yo
st him f but
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m\arm{d&m Munde_ von uns be -
hark you, No to an-y, markyoul Within an

rp

ef - ner
must be bur-ied_

. E . | T 1 1 T I
frein,— er
how! He

muss in

(shrinking back)

Leonora.
B2 E .S

So ist er t0dt?

Ist, ihn
But are you

dead?

Then he is

yet!

Noch nicht, noch nicht!
Not yet, not

¥

n
mle all
HEEEH
28"
Hm ]|
ivEE
T
g ﬂm.
4 & ]
_ﬂurhm
f
>
h“r mm
133 ()

- Nein,
No!

:

H

zittre nicht!
never fret!

p_ri
zum  Mor. deud}ngt sich

Morden,
maurder,

will

M
——]

mur - der

No

my dear fel -

gu-ter .run-ﬂ’

=




E_—ﬁ—ﬂ—f- p_P o P o £ S & e ., .
R 1} e r— —

Roc-¢o nicht,nein, nein, neinneinnein, neinl m - neur, . der Gou-wver-

do, mor can! No, no, no, no, no, no! The O- ver - seer__ him-self will
"'-q.‘ S t " e

fut ettt g 2 st
A Ly — .

S === =r=—==

= w7 —g

 — :
s

ra-ben  nur £ﬂ

Iy dig the

I

Be
25

it
I
i
a
-

|
gL
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schleppend.

Andante con moto. Nicks

| Y- .
| ik g
m_ ....:M 744 Lr mm
2 okthledhl 70
] | mﬂ Mw h ”,1. ._Mm | ./
ﬂ mmm ; o 1 1
%‘? G . i
ItE -E (R
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« PR 3‘—_#1#4__'&#%::':

ster-ne be-reiten wir die Gru-be h'aicht; ich thu' es be mir, nicht
in there, Welldigthe grave without a - do:

l.lllnﬂl:l.

Ichbin es  nur noch micht ge-
'Tis on - Iy all so strange and

Y = eEE=s———c=s———————

gerne, auchdir ist schau.rig, wie mich deucht? '
du-ty, It makes me shud-gder_ whatsay you?

| _H"F_r._i! #lv Clar, —
v 2 — ) crese. -
i e

L.mmﬁﬁ@ﬂ o =
wohnt, __  ich bin es nurnodhnicht ge - wohnt.

'tis  on.ly so strange and new!
nﬁ?——- !——“—ﬁ : ﬁ : %

Ich hitte ger- ne dich ver-
I wish,I could havespart you,

K g

e
a [ 1 I H H
H. r | — #_m: T F

' i l i | I | | L | |l 1 il | F 1
schont, dochwirdes mir al-lein zu schwer, und gar so streng ist un - ser
too, But 'tis too moch forme, I  fear, Andhe®s so0 strict, our O - ver-

%, F L r
S WV

| r r F r




 bold on him with fond persuasion).

L. ]
é E amﬁm&u selin, den Ar. E-Emﬂ'z mumeich selbst  zu Gm-E
ml

! tho' I should lose, should lose my r;a-mu,?ﬂ I must see him there in
R. ﬁ F‘ * _! H } _F ﬁ 4
; e da bleibst
i — stay  you
J_ —

| Fil
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= %F—
Be m c¢h selbst

- hen,und

him
=

most see*

I
i

= —
den Ar.men

nhonlﬂ:mmy W-m.‘!’ﬂ

=

===

i
X
¥

e |

RALS

Crese.

p
stren

Pflicht
gen bey! d

t

Clar. & Baan.

stren - gen

bey!

rer
calls,__ we

0 =
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1rTmm IR
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mmﬁ mJ

( 35 \illl 2§

&= llls,

b P |
K5 E e 58

5= |UIE -
F-.m .m

Hm_n.. .ﬁ. Mn

sz U|||l62

& 8 ®E

#l hﬂ

- gen,
we

Pflicht, ja, unsrer stren -
- lay, our du-ty calls,

3 ~~

L

- nr

£

stren -
not

Unerer
let us

Ach
0

(Enter Juquino and Marcelline in breathless hasts.)

!-

k
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e  m— ! — —
v Va - - ter,Vater, eilt!
| F: - - ther, Father, run! Jaquino.
) Nicht linger weilt!
““,F"'l You are un - done!
s Ty
Was hastdu denn? Was ist ge-

Srehre =

What do you mean?

What have you

5

:.l:h:.i;d—*:!i

=

ar
He's

dro - het, er EE

threat - "nmg,hﬂ's threat'ning

=

I"lir.ht lin-ger

You are un -

b oS
et
|

done! Rocco
P P DL i PP T
Gemach! ge - mach! Nurnochdies Wort rich,
Not quite o fast! But tell me now, oes
m s =52 !
i | E !- | i ?_ I—Id- TF_ == —



Marcelline.
# o — - -F- 1 T 11 T T
- fl:&r Elf-i‘i - cier agt mwi.r Te éun Ella-
i ) ‘The manon guard ﬁﬂmm,ﬁmm
- - -

weiss es schon.
knowsit all.

(Exit Jaquino)
== = e i
m"i"hllﬂ“ Hnnun. ‘]E'nu
B .y
Lasst al- leschnell zu-rii-cke - ren!
Have eachoneto hiscellcom - mlt- -ted!

' ] llhr.'..

mg‘c!. Leonora (astde).
== = kﬁ__ﬁ T
v Wie mirs im In-nern  to-  -betl Em- -
My heart is torn by pas- -slon, And

Soo-siei:

v
Fe—p—p o —p »p

%Eﬂ
- P il
===
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sill

3
Buk W |1
Wiz [l
s
,nn,“mwm
MHUEE |

4
&
|

e i e i i

48

#51

i

mein
My

rage!

Leonora.

der Ty-rannin  Wuth
not fear his

do

hat mich ge - lo-

Herz

- bet,

-gion,

felt pure com- pas-

heart

9 7 7 o
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(Bhe hastens after Jagquino.)

_ __ - k
. = b F:_P _# ==
to - bet, und ken - net sei - - ne Wuth.
pu-sinn,ﬂ_-:-w _ wild - 1y he can migu!
'L_ | W ¥ -I i b | -ﬂ ‘ !
é | - “r&t, ja, em - g;u. ml ist mein Blut!
oils my blood, and my blood with rage!  (Egter Pizarro,with Officers,
) .F_ thmgh__ ma:utla!;ltu-}
SE—— == == =
der

W - - - W

SParifast Pastfoesfocs
ey e

== ——ry
fI. ot e er - e - O e legst du dir
= ¥ SEBrarirSERiwREBLIravIERE
# F-lu_h

A ¥ w e w ===
= = ‘E_____=——-—

S S = SsmeuLm
=P i e e

i
fre - velndsel.ber bei? wund  ziemt es dem ge - dung“nen Knechte, zu Feben
you can-not fill? What right hasone who serves for wag-es To let the

=
e e

il
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')
: . g £
“ ﬁ* i SE=——=—t
die Gefanghen Wohl- .an! Wohl-an!
pria’nemuur. at wm? Rocco hed). Speak  out! speak :::t!
FEH; =i

e

tide

E'-::-m-mm.

das
The sun-ny day, so

o, (growing bolder) - N
" = T Fl@
Son-nen -licht, - dann.. habtThr wohl in  Acht ]ga-n'nmma WaS 1]
Then — Youmust know the oth-er rea-son tells to

==:i=:

e

_—

il

(doffing his cap) a a4

) — *—:; = Tt Tt
my N-E:;-mudg: arﬂi ! 1]%]&2 iﬁg’ﬂ ngETB gﬁg’lﬂ‘gﬂ-
SR AN s

" S

.| S ste. J

S T SresiEses=======

vy ¥ VT ' ' '




(anide to

fis his nameday,

fest ist hen-te,

Pizarro (soito Toce ).

—

e

=

F
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. . K.

r.#:ﬂ_—ﬂ—_ﬁ—_ﬂ—ﬂ- " F—_h_f‘tj‘:t )
der ein, ms b i avtrverwepen nie nie mehrver-we . gen sein!
in their pem: Hmr ulhnmlm balda - gain, no! nﬂrmﬂz bold H-FP'!‘

tf t z H"—lh-—ilﬂi—_tr:
. ; schnell Schwindest wie.der, schnell
ﬁﬁ. JEI: ﬁqﬁ.ﬁeﬁ.ﬁ&mﬂ%’ , Too soon art t%unu 8- pl.r‘t-..ad, too
tﬁ'@Hz ===
X | s
du war.mes Son.nenlicht, schnellschwindestdu uns wie-der, schnell
ﬂ mn-lhlmmmdl:rql';t, Too socon art thou de.part-ad, too
F; . .____,-_._I___--.- —
S st EL- .L"__E i e é
. I o ——
== c '_#‘H e
3. 3 33
Marcelline (gazing on the Prisoners). i
= =—fr et
Wie eil - ten sle zum Sonnenlicht,
i Leonora (o the Prisoners). How glad theywere to hm"l the light,
h.? L -_-..—Elitr F" 1 &um ; -
hort dasWort, £ - gert nicht,
Jaguine (to the Prisoners). He or-desyon to leave the light,
I]u' hiirt duwm,dmmn‘ﬁ rt nicht, *
Pizarro. or - dersyou to light,
Hw = — = T :
Nun, Roc- -co, zig-re lin
Rocco. Now, Roc . -co,downto mﬂ
LEEI = - - - ‘ . —
Nein,
Chorus. . My
== E—F'F]a = = i1
schwindest du  uns 'I'i.b-dw{ wohl, le¥ wohl, do
art thou de- part-ed Fare - well, fare -well, 0
et
sdmwindest du wieder 1e0 woll, let  woll, du
soon art thou - pl.rl:-udi Fare -well, fare - well, 0
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g — } a
= # == — ]
und  schei- -den FAU - - . -Tig
And now 50 heav- - . .y .
: £ a C 4 )
kehrt  in den  Her. - - -Wr
Now for your  cells ~ be
A : = === e —
in den Ker- - - Ker u.'le-dfzr, kehrt in den Ker - ker
for your cells be start - ed, now for your cells be

e —

nun, Roc - co, nun,
now, Roc -co, now,
!- L_J
nicht,
might,
F —
- hent, leh’
_L £ = _‘ -
W

=
kehrt
now
= -
: it
‘hehrt {Er den
now or your
= £ :
s
%ﬁi, Eﬁ‘iﬁ time that you  had
o, T workwith all oy migh,
== = r F
F 5 & o
gsun- - shine WATrm mﬂ:‘:igmi |
ri — i ¢
e oo o], F 3 g
18108 IE Frg :
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gchei - den
now
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F!mu mm
-.,mm v w.m.m.
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et hiEE

_w.m e

m
.-.m.m Sk
= £
i
2 (Ul e

Ker.

cells

==

)

- ST gt

Hiel
=

Tan
yon
l'l

Son - nep-licht, schoell

£

and

too

Warm

7
-re
yon-der

zbg - re,

wightito

2

=

down to
.
1

-ﬁﬁu

zog-re nicht
yos._der wight,




ur

— -
1 F = =
wie- der!
start-ed!
= —— =
{nside ) "
—
ﬂlil' be-ben mei-ne
Trembling and heav-y -

-
(aside) -
e -
Die An-demn, die -dern ln
(aside) : theyre murmring down,well -
— 1 P ‘ﬁ. ;. I -: L Y
& et SR
Angst rinntdurchmei - ne Glie - der, er - eilt.  den
Dread to my soul has dart - ed! Shall this
L# = = %
{aside, Tocking at Sle sin- -nen
(aside to Rocoo) Roace and Leonars) Thdrw.;rdl l-rFE
-
] I I 2 r Eﬁﬁ !  —
Nicht e- herkehrst du  wie - der, bis ichvoll - g0- -gen das Ge- - -
~ You twowill not be part-ed Till he has felt my powr to
lﬁ d i i——d——_i.a_b_ = =L'_‘i I
Glle- der, o un. .glickse -lig  har- -te Pflicit,
heart-ed, P This du- ﬁy fills my soul with fright!
] ! I ! 3] :
= = - w1 v -
Schon sinkt die Nacht her - nie - - der,
2 ] I B ! ]
D%’ ‘&h m_r tg: tl‘:.- 5 - -:il, ]
p— o= F —— si ——
=
‘ P =T = A —
[ o
— — gl
& I /¢ —
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guard-ed: Here is_

nie - der hier
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Ticht,
smite,
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1

=
kehrst du

be

f

L

di

no
ans
How

here is
'B.
not

nt
de

Freu

joy,

hier

ler
Oty

di

-der,

Frev
wan -t
- richt
smi
By
cht!

E

two will

jo

die Lust,

- 1“1
0
nicht
You

thdral;‘}.?

-demmurmeln  nie
-nen

&

..
‘is

Their word
eir s aﬁe
hier wohnt

here

c:agtuh them |
et

cht,

smite!

;

An . demn
- stélln, was

Ge - richt

Ly

Die

__They're mnm:‘dnﬁ!.hqr’m mrnhngdum.uﬂl-pardﬁi Here is

is no_de -

die Fren.de ni

Ly

rinmt durchmei - ne

read to my soul has

D

-te  Pflicht!
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#—f . £ s —

M. 1 i t -  m— rd +
nicht,  die Lust, die  Freu. .de, die
light, no joy, no joy,—  here is

F  S— - — -

;,#‘:F : — e —— — .
1 t — r _l'.nﬂ
Ii'tt|. dﬂll FI‘E'- - = - = - = 1&1’ ke JE =

| smite, this wan - - - - - - - ton wretch not

. # = £ 5 v F

Sie sin- pen aul und
’ # 'y Their words are low and
= - T | P L]
" ri ol —lE ¥ h H—

- £ Tr
et B o T Sonod WiRh, WRENR. ORMOS C RARER S

ml ¥ Og - lin - ¥ = ¥
EX R EY T R
5 ¥ : "’j = = — K —=5 7
~ wie- . _der, ia, schwin- . _dest  du uhs

- ol o~ —— * F r |
art de

! gst
]
#——b : +
nie- - - - = = = =der sie  sin - nen
guard . . - = - - - - ed, ’gllmr words are
- ——
(T —=——=————
- - = = - - - der! Nicht e - her
I P e g oo W
n% s = ——<—=
stei - ei - lend nie.der, ei-lend nie-der. Mir be - ben
know fis time [  start-ed, time I start-ed! I'm trem - bling,
, ——— - v
E ===c= -+ Fis
: - der! n sinkt die Nacht  her-
F—F 23
- ed! Day soon will be ® -

W, —
i

=




f’i = rF+r tF 8 o0 T —
mur- - meln nie - der, hier wohnt die Lust, die Freu-de nicht,
down, well-guard -ed: Here is m:l joy, is no de-light,
u.# = —p—>p !——i——.i = e ’ —rr
el - - ie - d er - eilt den Frev - ler kein Ge-richt,
mei - -fe Glie - dor, e o B Naa- - lonwrekhnot emite,
E=== S==Tis
auf und  nie - der, konnt' dch ver. -stelln,was  Je - .der
low and guard - ed: Could I but catch them in their
PIe——a—9 s 1 H F = —
kehrst  du wie - der, bis ich voll- -z0- -gen das e -richt,
~ mot be part - ed Til he has felt my p-uw"r to l:mte,
R e e
mei. -ne Glie - der, o un - glick- -se. -lig har-te Pflict
heav - - ¥ - heart - ed: This du - 'ty ills my soulwith fright,
' F - ! " 1 s S—
| i_ 1 :
A £ & % wad, so bald kejn
= E==—————
w-
part - ed, H‘uw long "twill be, how long, till
——— e
e S s ]
1 [ f"'"‘_'_—‘]
= i,_-l:::;if—ibzu Ee=——
; : B "
I — e ’ _.i . dl..ﬁl'a
. : : ——F— {52
die  Frea. - - 7R - - -&J: :lxlfmt, die
5 no = no
gf—r' opee f"_"*-p"‘_‘mk—r—**ﬁ
L » ! T P — _-F——'i_ —
e dem Frev. - . = =  =ler kein Ge - richt,
this wan - - - - - tonwretthnot smite, i
"_ . .
J e e Bk w

ich verstelin, m.lerder% eder,
dI but catch them in their lght, mu:d I ':mt catch them,eatch
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Leonore.
Overture N9 3.

(Composed 1808.)
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ACT II.

Dark, subterranean dungeon.

N¢4A. Introduction and Aria.,,Gott! welck’ Dunkel hier!“

Grave. ¥ E san. & Horn J—
- - [ lﬂ _.ﬁ-l

Y sep '3 : £ | perese. ;T ores. j:"«:-‘"
“*  Horas v Bir. ’ r

Viel & W.W. E !-""'a . . .
so22 f}; fﬁgﬁi i; |
ﬁ p

.
E5E
™
LI
i
e
;l
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Recit, Flor

L

stan (seated ona

Gott! _welch Dun
God! _ what

gloom is

Stilel

-;wi'r;n.iul-
silencefull of terror!

|
0
0

lo:n;ahin about his body).
hier!

here!

’

stone, with a
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Crege,

Poco andante.

; Poco allegro.

B

Adagio cantabile,

e

Gliick vou mir g-
a fate ___un

flokin,
-toward;

Fa

SEE= ==

ist das

T

_
==
=

In des Le-bens li'riihhngﬂ-

1 1

Life was gtill so fresh and joyful When I met

et
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j.dl. kiihn Ba-ge
1 spoke, and In{aal_. And these chains are my re -

n,

mtdd.'l&

14

Eet - - - ten gind mein

f

suf - fer

'E-la.dy_f all this pain I
l‘.-1-r

be A& v/
Wiﬂmmid‘tuhalh Schmerzen, _en-de auhmhh]inhg

die__ in shame,a

e

*-:F

T

E’“‘E

in meinem ;Br-:!en: Eﬂi;e

Tmat

“Elmme death, whm'ar it of - fer, For I

i i
4
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Poco allegro.
ov. Bole (highest part) ﬂ' hﬁ' _“-A i-"—'-a
—F } : F ==
. - T - - - - - - - dimin.
e e plag par o N PP
— ]
= e = R : Sa====

Florestan (with an exaltation akin to madness,tho’ outwardly tranquil).

k i

k

—_—== S=:c==:i=
v Und spiir' ich nicht lin-de, sanft sduselnde Luft? und i8t nicht mein

And are not softbreezes ca - ressing mehere? Istherenot a
£ > — - —— e
I q T I _p_"— : t %. _!I—"_
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N?42. Melodrama and Duet.

(Rocoo and Leonora, descending the stairway by the light of a lantern, carrying & pitcher and the tools for

digging.)

Poco sostenuto.

Leonore (hald lant). Wie kalt ist es in
 diesem unterirdischen Gewblbel
E:Ei%? Das ist natiirlich, es ist ja

L.
=y Leonora in an undertone). How cold
it is in this underground vauit]
! . Rocco. That is natural, it is so
vaello & Bass deep.
o A]legm'
i -— +—1 Leonors (sieht unruhig nach allen Seften)
& 2o 1 glsubte echon, wir wirden den Elr- :
1. gang gar i flinden. - f. -
P [sempre PP || sonora (anxiously glancing ail about | P, |
| her). I really thought we could not w
ﬁgﬁ%:m find the entrance. — ]
Poco adagio.
Ec:ru (sich gegen Florestan wendend). Da i o,
Leonore (mit gebrochner Etim.hﬂ.nEﬂu ‘% ‘—-—‘ﬁ
den Gefangenen erkennen sucht
scheint ganz n';ne Bew:lg'ung ) f Leonore _w -
lﬂﬂﬂﬂ (turning towsrd Florestan), There®/| 18t er todt. Thr es? (Florestan makes a

els. ry| Rocco,Perhapshe| Leonora moyement ).
Lll.'l NOFa (with & broken voice, while seek- isdead, You think so? e e—
Ing to catch & glimpse of the prisonerk face). %:
He seems quite motionless. . —

| T 1

Rocco. Das miissen wir be-
nutzen, und gleich an's Werk

ﬁrimrhhmhim Zeit
T

Rocco. We must take ad-
vantage of that, and set to
work immediately; we haveno
time to lose.

i 1 :
=== === EET S
onore En ~selne ' | Gott,stel’ mlir“ bel,
L sar. Emnuu Itisimpuﬂhlu to dis God h:tlpu:ﬂ if it
- uish his features. ) . he! ’
i —
T = ==

Andante con moto.

F—  # ~» /™ Rocco. Hier unter diesen Triim.
%ﬁpm o i i laervon Gos ok
< Bir. ! dir gesagt habe, (setst seine Later.

Fﬁ
—

ne auf dis Trimmer.)

Rocco. Here, under this rub-
bish, is the old well I have
t-:}ld’ you of. (Bets his lantern om
the heap.)
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Wir brau nicht viel zu graben,

um an die 1]
 mir eine Haue un mm
her.(Steigt bis anden Giirtel In die
t Hihlung, stellt den Krug nebensich. Le-
onore reicht thm die Haune )

We need not dig far to reach the
openl give me a pickaxe, and
m'ﬂ.ﬁ stand hemﬂnmdhu
the cavity up to his walst, setting the

down pear him. Leonorahands

Dha zit
You tremble.

.

Leonore. O nein, es ist nur
* 80 kalt.

Roceo (rasch).So mache fort,
im Arbeiten wird dir echon
warm werden,

Leonora. Oh no! only it is
g0 cold.

Rocco (mickly). Then get
to work; working will make
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Roceo (sotto voce, while at work),
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Nowwork a - way, we must be
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A Leonora (likewise at work).
: ﬁ = —— *'——F%
Ihr sollt nicht kla -
. » . I'm sare }'uu'ﬂ find me strong  and
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lang; es wiihrt nicht lang; er kommt her - ein.

come, for he'll sooncome to join us  here. o @
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e

Rocoo (Lifting & large stons),

L

B
v v
_ =
hilf  doch die-senSteinmir he - ben.
help me lift this stone a - way, now,
£
1 _r_"E i - =
hab' Acht! er hat Ge -
taks care! it iz not
- 9 L
- - T i =
" 1’ — e —

;£
hab' Acht!
Taks care!




Leonora (neips 1ift). _
gL L1




Rocco (contioming work).

|

NS -t id TR

=2

nicht er kommt her - ein,
mmﬁh:llﬁitﬂ join us here,

=

for he'll soon

&8
For

Leonora (likewise continuing work).
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I'm hard
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(uside, trying to get a view of the prisoner)

L.i — dl 2 _.F. :
< Wer du  auch selst, will dich
Who - - e'er thou art, thou shalt not
nurﬂ*innhg,:-gm-bun, 8 wiihrt nicht lang’ er her - ein, erkommt her -
we must read- y, For hell sooncometo join us  here, to join us
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ret - ten, bei Gott! bel Gott! dusollstkeinOpfer  seinl  Ge-wiss,
per - igh, I swear, 1 swear  theyshall notmockthy pains, By all,
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ein.
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will,
man,

du Ar.mer, dichbe - frefn,
I'll free thee fromthese chains,

% H#;I.n Va - 'E;r! .ne:n, zandre nicht{ch zaudre
euizg up). O Fa - ther, no, do my share,Ill do my
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. = . bp LEER P P PEPE P2 £ B p B 3
¥ - |l
ﬁ:h':ﬁaqﬂ _ v ESSSS25252S " ——r
. -
1 . - — . —_—
S F&:_EI_E,-# S=s=== ==

1 i
L.F i_ - = :
Y nicht. Mein Va - ter!
share! ) O Fa - ther
"E:'Eﬂ:b':ﬂj’: s T e —
Was zau-derst du in - ner  Pflicht?
Why are Yyou stand - ing i - dle there ?
- Vel = . ® - * . H r - L 3 - 3 -
et e
£ . ﬁp r
e " il . r
Se=s 2 . EE et e
¥ T ——————
]

18108



156

ﬂm _
{HER _
i [letes
.E..mﬂ :
| T i
5| IHEES || ”__.#
iwm - um..n [
(el T
madll
it M..m ) mid L
T I
I ﬁ_ i
|82
Algdll I
y By

RS § *
e MM [
.Hhm ™
| m l.:.m ,.__n xpi
mm i ]
il
3 2 R

A-_.u_mn
._...mm il
lnrmm ﬁr
!n,mn.h_ﬂr

.#u_:
HIEER
M w.m
Frmm

f—r

=

|

18108 .



167
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Roceo (trinkt) Florestan (erholt sich und hebt das
Haupt in die Hihe, ohne sich nach Lecnore gu wenden)

Leonore. Er erwacht!

Rocco (plétzlich im Trinken sinhaltend) Er er-
wacht, sagst du?

Leonore (in grésster Verwirrung immer nach Flo.
restan sehend) Ja, er hat eben den Kopl in die

Hihe gehoben.
Rocco. Ohne Zweifel wird er wieder tau-

send Fragen an mich stellen. Ich muss allein
mit ihm reden. (Er stelgt aus der Grube.) Steig'du
statt meiner hinab und riume noch so wviel
hinweg, dass man die Cisterne leicht &ffnen
kann.

Leonore (steigt zitternd einige Stufen hinab)
‘Was in mir vorgeht, ist unaussprechlich!

Roceo (zu Florestan) Nun, Thr habt wieder
einige Augenblicke geruht?

Florestan. Geruht? Wie fiinde ich Ruhe?

Leonore (fir sich) Diese Stimme! _ Wenn
ich nur einen Augenblick sein Gesicht sehen
kinnte]

Florestan. Werdet Thr immer bei meinen
Klagen taub sein, harter Mann? (Bel den letzten
Worten wendet er sein Gesicht gegen Leopore,)

Leonore (fir sich) Gott! Er ist’s. (Ste filtbe-
wusstlos an den Rand der Grube)

Rocco. Was verlangt Ihr denn von mir? Ich
vollziehe die Befehle,die man mir giebt; das
ist mein Amt, meine Pflicht.

Florestan. Sagt mir endlich einmal,wer ist
Gouverneur dieses Gefingnisses.

Rocco(bei Seite) Jetzt kann ich's thm ja ohne
Gefahr sagen. (Zu Florestan) Der Gouverneur die-
ses Gefingnisses ist Don Pizarro.

Florestan. Pizarro! Er ist es, dessen Ver-
brechen ich zu entdecken wagte.

Leonore (sich allmihlich erholend, bei Seite.)
O Barbar! Deine Grausamkeit giebt mir mei-
ne Kralte wieder. ’

Florestan. O schickt o bald als moglich nach
Sevilla, fragt nach Leonore Florestan_

Leonare (bei Seite) Gott! Er ahnt nicht, dass
sie jetzt sein Grab gribt.

Florestan. Sagt ihr, dass ich hier in Ket-
ten liege.

Rocco. Es ist unmiiglich, sag’ ich Euch. Ich
wiirde mich in's Verderben stiirzen, ohne Euch
geniitzt zu haben.

Florestan. Wenn ich denn verdammt bin, hier
mein Leben zu enden, o so lasst mich nicht lang-
sam wverschmachten.

18108

{Roecco takes a draught. Floresian comes to him-
gelf and raises his head, without turning towards
Leonora.)

Leonora. He is waking!

Rocco(stops short in drinking). He is waking,
you say?

Leonora(in extreme agitation,gazing fixedly
at Florestan). Yes, he just raised his head.

Roceo. No doubt he'll have a thousand
questions to ask me, as usval. I must talk
with him alone. (Climbs out of the hole.) Get
down now where I was and clear away enough,
80 that we can easily open the well.

Leonora (descends a few steps,trembling). No
words can tell what I feel!

Roceco (to Florestan). Well, it seems you
have rested again a few moments.

Florestan. Rested! How should I find
rest?

Leonora (aside). That voice!
only see his face for an instant.

Florestan. Will you always be deal to
my complaints, you man of stone? {While
speaking, he turns his face towards Leonora.)

Leonora (side). My God! it is he! (Falls
swooning on the edge of the cavity.)

Rocco. What would you have me do? I
carry out the orders that are given me; that
is my office — my duty.

Florestan. Do tell me, at last, who the
overseer of this prison is.

Rocco (aside). I can tell him now, without
risk. (To Florestan): The overseer of this pri-
son is Don Pizarro.

Florestan. Pizarro! the very man whoee
crimes I dared bring to light!

Leonora (graduslly coming to herself ;
aside). Oh, you tyrant! Your cruelty renews
my strength.

Florestan. Oh, send as soon as possible
to Seville, inquire for Leonora Florestan_

Leonora (aside). Heavens! He little ima-
gines that she is digging his grave!

Florestan. Tell her that I am lying here
in chains.

Rocco. It is impossible, I tell you. I
should only ruin myself, without doing you
any good,

Florestan. If I am indeed condemned
to end my life here, do not let me perish by
glow starvation.

If 1 could



Leonore (springt auf und hilt sich an der Mau-

er; bel Seite.) 0 Gott! Wer kann das ertragen?

Florestan. Aus Barmhersigkeit, gebt mir
nur einen Tropfen Waseer. Das ist ja 8o
wenig—

Rocco (bei Seite) Es geht mir wider mei-
nen Willen ma Herzen.

Leonore (bei Seite) Er scheint sich zu er-
weichen.

Florestan. Du giebst mir keine Antwort?

Rocco. Ich kann Euch nicht verschaffen,

was Ihr verlangt. Alles, was ich Euch anbie-

ten kann, ist ein Restchen Wein, das ich in
meinem Erug habe,_ Fidelio!

Leonore (den Erug in grisster Eile bringend.)
Da ist er. Da ist er!

Florestan (Leonore betrachtend) Wer ist das?

Rocco. Mein Schliesser und in wenig Tagen
mein Eidam. (Br reicht Florestan den Krug, Dieser
trinkt) Eg ist freflich nur ein wenig Wein,aber
fch gebe ihn Euch gern. (2u Leonore) Du bist
ganz in Bewegung?

Leonore (ingrisster Verwirrung) Wer sollte
es nicht sein? Ihr selbst, Meister Rocco...

Rocco. Es ist wahr, der Mensch hat so ei-
ne Stimme. ..

Leonore. Ja wohl, sie dringt in die Tiefe
des Herzens.

Leonora (springing up and leaning on the
wall; aside). My God! who can bear to hear
him?

Florestan. Have pity on me,give me only
one drop of water; that is so little.

Rocco (aside). It goes to my heart in spite
of me.

Leonora (uside). He seems to be touched.

Florestan. You give me no answer?

Rocco. I cannot give you what you ask
for. A1l that I can offer you is a trifle of
wine I have left in my pitcher. _ Fidelio!

Leonora (bringing the pitcher in the greatest
haste). Here it is! Here it is!

Florestan (loocking at Leonora). Who is
this?

Rocco. My turnkey, in a few days tobe
my son-in-law. (He hands the pitcher to Flo-
restan, who drinks.)) To be sure, its only a
drop of wine, but I'm glad to give it you.
{To Leonora.) You are quite agitated.

Leonora (in the uimost agitation), Who could
help it? You yourself, Master Rocco —

Rocco. It istrue, the man has such a
voice _

Leonora.
of the heart!

Ah, it goes to the very depths

N? 13. Trio. —,,Euch werde Lohn in bessern Welten®*

 Moderato. Florestan.
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(in extreme agitation, giving him the bread)
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! Flor. (seizing Leonora's hand).
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euch nicht loh-nen, loh - nen, nicht loh - men  kann, Dank!
words a - lone To thank you I may nev - er dare! thanks!
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Rocco (nach augenblicklichem Stillnchweigenza
Leomore.) Alles ist bereit. Ich gehe, das
Signal zu geben.

(Er geht in den Hintergrund.)
Leonore. O Gott, gleb mir Muth und Stéarke.
Florestan (zu Leonore, wibrend Roecco die

Thiir su &ffnen geht.) Wo geht er hin?

(Roceo Bffnet dis Thir und glebt durch einen

starken Pfiff das Z¥ichen)

Florestan. Ist das der Vorbote meines Todes?

Leonore (in heftiger Bewegung) Nein, neinl
Beruhige dich, lieber Gefangener.

Florestan. 0 meine Leonore! So soll ich
dich nie wieder sehen!

Leonore (fiklt sich su Florestan hingerissen
und sucht diesen Trieb zu iberwiltigen) Meingan-
zes Herz reisst mich zu ihm hin!(Za Florestan)
Sei ruhig, sag'ich dir! Was du auch héren
und sehen magst, vergiss nicht, dass {iber-
all eine Vorsehung herrscht.— Ja,es giebteine
Vorsehung! (Sle entfernt sich und gebt gegen die
Clsterne.)

Pizarro (ommt in einem Mantel gehiilit halilant =
Rocco, die Stimme verstellend) Ist alles bereit?

Rocco (halb laut) Ja, die Cisterne braucht
nur gedffnet zu werden.

Pizarro (ebenso) Gut,der Bursche soll sich
entfernen.

Rocco (zu Leonors) Gel, entlerne dich!

Leonore (in griester Verwirrung) WerlIch?
Und Ihr?

Rocco, Muss ich nicht dem Gefangenen die
Eisen abnehmen? Gel!! geh'!

(Leonore sieht sich in den Hintergrund murfick,
nibert sich aber allmibliz wieder im Bchatten, die

Angen immer auf Plzarro gerichiet)

Pizarro (bei Beite) Die muss ich mir noch
heute beide vom Halse schaffen, damit alles
auf immer verborgen bleibt.

Rocco (zu Pisarre) Soll ich ihm die Ket-
ten abnehmen?

Pizarro. Nein, aber schliesse jhn von dem
Stein los. (bei Beite) Die Zeit ist dringend. (Er
zicht elnen Doleh. Roeeco vollzieht Pizarros Befehl.)
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Roceo (to Leonors, after & moment of sllence).
Everything is ready. I am guing to give the signal.
(Goes to back.)

Leonora. Oh God, give me strength and
courage!

Florestan (to Leonora, as Roceo is golng to
open the door). Where is he going?

(Roeco opens door, and gives the signal by a

shrill whistle.)

Florestan. Is that the signal for my death?

Leonora (extremely agitated). No, no! Calm
vourself, dear prisoner.

Florestan. O my Leonora! Shall I never
see you again?

Leonora (feeling herself overpoweringly drawn
to Florestan, and seeking to resist the impulse). My

‘whole heart impels me to him! (To Florestan.)

Be calm, I tell you! Whatever you may hear
or see, do not forget that Providence niles over
all. — Yes, there is a Providence! ( Bhe retires
towards the well.)

Pizarro (enters, disguised by a long cloak; in
an undertone to Roceo, with a feigned volee). Is
everything ready?

Rocco (in an undertome). Yes, the well need
only be opened.

Pizarro (as before).Good; now let the boy
leave us.

Rocco (to Lecnora). Now go; you must leave us,

Leonora (in great confusion). Whor 17— And
you?

Rocce. Must I not take off the prisoner's
chains? Go! go!

(Leonora withdraws to the back, but then comes

forward again gradually in the shadows, her

eyes Intently fixed on Pizarre.)

Pizarro (aside). I must get rid of those
two this very day, so that nothing may ever
come to light.

Rocco (to Pizarre). Shall I take off his
chains ?

Pizarre. No, but unchain him from the stone.
(Aside.) Time presses. (Draws a dagger. Roocco
earries out Plzarro’s order.)
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Lobenso thel . . le mun, % el e nm den Tol mit
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] £
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o ¥, 2 A 7 ahe V1
.a (quickly presenting a pistol at him) __Un poco sostenuto.
ﬁ{ " -ﬁ:ﬂj: _;_LIE_,_,—-:
die - se Brust! Noch ei-nen Laut, undﬂu biat odt!
my b ! ay one moreword, and you shall die!
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Leonora (jfalls on Florestar's neck).
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! Don Fer - nan - do!
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more loudly. Jaquino, officers and scldlers appear on the stairway with torches. ~
1 i 1 IE | i i
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Jaquino. Vater Rocco, der Herr Minister kommt
an,sein Gefolge ist schon vor dem Schlossthor.

Rocco (freudig und Gberrascht, fiir sich) Gelobt sei
Gott! (sehr laut) Wir kommen, ja wir kommen augen-
blicklich, und diese Leute mit Fackeln sollen her-
untersteigen und den Herrn Gouverneur hinauf-
begleiten.
18403

Jaquine. Father Rocco, his lordship the
Minister is coming; his train is already at the castle
gate.

Rocco (with delighted surprise; aside). God be
praised! (Very loud) We are coming, we are com-
ing immediately; let the men with torches come
down and accompany the Lord Overseer upstairs!
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(The soldlers descend; ewunt officers and Jagquine. )
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Mu - the mich be - . . frefh.
love, shall set me free!
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ven - geance that should be!
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* (Pizarro rushes off
this wile  wretch Tl be! mn‘Eﬁ‘ﬁE:ﬁ Hﬁmﬂnmh follow
. Presto. and hastens after. The “5' ,thp].:ﬁﬁ him.)
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Florestan, 0 meine Leonore!

Leonore. Florestan!

Florestan. Was hast du fiir mich gethan?
Leonore. Nichts, mein Florestan!
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Florestan. O my Leonora!
Leonora. Florestan!
Florestan. What have you done for me?

Leonora. Nothing, my Florestan!
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Nei====c=c—== =t =
v du wie-der mein, an mei-ner Brust,
Thou mine a - gain with-in my  arms!
P T r“:liﬁ:—*tr—f—il:
&u wie-der mein, an ﬁmi-ner
Thou mine a - gain with-in my
e Tulli —
L2 ﬁEEt ﬁE _EP‘ ihrl
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— 0 Dank dir, Gott, fiir die - - se
— Praise God, we're saved  from all a - -
. # B £ 2 —
Y Brust, o Dank dir, Gott, fiir die - - se
arms!  Praise God,  we're saved from all a - -
- — -l —
P " £, = . . S
W . E""_.L_FEE.:::E:‘; T —na— T —
I I
e _-\?_ a —
L. %’ E _-‘:!' 1 = P 3
¥ Lust, fiir die - - - - - .se_
larms, from all a - -
- r - * —

' f_g = = et
Lust, fiir die - - --se, die - - se__
larms, from all, from all a - -

o ﬂ' . ﬁ & ﬂ- o ﬁ a ﬁ -
| - S——
ey
E Epp s ARS ryl

N
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i

Y I (Change of scene.)
Tuttl . - '###E:: b = ﬁ?F _ N
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B

# In other Editions: ¢ instead of 4.
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N?¢ 46. Finale.- Chorus ,,Heil sei dem Tag¥

Bastion before the castle.

Allegro vivace.

Vial., Ob. & Horns
%: —— ﬁ ,




(The Guards of the castle form a hollow square, surrounding the prisoners. Jaguino, Marcelline.
Outside, populace assembled in haste. Enter through the castle gate the Minister Don Fernando, Pizar

ro, Officers. As the Minister appears, the prisoners fall on their knoes.)

Soprano. F 15

Hell! Heil sel demTag,
Hail! Hail to the day,
2 ===
Heil! Heil sei demTag,
Hail! Hail to the day,
7 E====S=
Heil | Heil sei dem
Haill Hail to the ?;ﬁ'
1 -~ f- i
Heil! Heil sel demTag,
Hail! Hail to the day,
Heil! Heil sei demThg,
Hail! Hail to the day,
F r— F T F 1
Heil! Heil sel demTag,
Haill Hail to the day,
i5iEsE F
_ v
g §§ g? F & g 3
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Heil seider Stun-de,die lang' er - sehnt,doch  un- ver-meint, Ge-rech . r

hail to the hour So long de - siredt’tluru' hope- lm yean' The sun gralga]:;nl;
e — -d—-ia_ﬁﬂ ===
de,die lang' er - sehnt,doch un - ver- meint t

hail to the hour So long de - sired ' thro’ hope-less :.I'ﬂwzu.rn]I T!m m.m kﬂn& EII'II;

i1 ———3—+to T r'__ﬁ:;e__F—L'
Heil sel der Stun-de,die lang’ er - sehnt,doch un - ver-meint, Ge- rech mlt
hail  to the hour So long de - sired thro® hope-less years! The su g'ract and

Heil _sel der Stun.de,die Go-rech - tigkeit mit
hail to the hour So long de - sired  thro’ hﬂ-pa-lmjran::l' The sun  of grace and

lang’ er - sehnt,doch un - ver-meint Ge -

long de - sired thro’ hg-hﬂu ]"mrnf The

hail to the hour

de vo
- ba - Eun,cr!‘ ret - ri - bu. tion Be-fore our liv- ing tomb ap - pears

o F
-_— i | i | - i 9 1 | ] B Ll | :
T

33— Y+ o i 'y £E i:‘;“—ﬁ:ﬁ—iﬁ—q:
Huld im Eun de, mit Huld im Bun - de vor unsres Gra-bes Thor scheint, vor
- i - pea

ar -
tion,of ret- - ri-bu - tion Eﬂvl;'uramr liv - ing tomb ap -

‘.FI.

-.I —

.= H- = l_=rr_-r :’ |
1

o
it Huld im Bun- de vor unses Gra.bes Thor er - scheint,

iu-,
ret - . ri- hnu, ret - ri - bu- tion Be-fore our liv - ing ap - pears, be -
=¥ = = M%
1 T T T T T T ¥ T T h

Huld  im Bun- de,mit Huld imBun- de vor uns-res Gra-bes Thor er-scheint, vor
ret i ion,of ret - - ri-bu- tion Be-fore our liv- ing tomb ap - pears, be-

I | i .!’. H—

E.E

e = -

FEE=m %&HFW‘ '
rech - tig-keit mit Huld im Bun- de vor uns-res Gra-bes Thor er - scheint, vor
sun grace and ret - ri - bu.- tion Be-fore our liv- ing b ap - pears, be -

LTI S — F Fl n‘_ﬁ ¥
: F—— — g ——

im Bun - de vor uns-res Gra-bes Thor er- scheint, vor
ri-bu - tion Be-fore our liv - ing tomb ap - pears, be -
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:.:J-!_"-"I" =. :‘ '- - } 'I ]F. = IE‘ Eg 1 1
_res Gra - - bes Thor or- scheint! Heil! Heil sei demTag!
ﬁuﬁ lifr“- - in; tﬁh ap - pears! Hail! Hail to thad‘.-I:rq
—— =r————c—=C = ==
uns-res Gra - - bes Thor er . scheint! Heil! Heil sef dem
fore our liv - - ing ?nh ap - pears! Haill Hail to the
i hﬂ i - -

fore our liv -

I
1

liv -

fore our

= - ==r=:= = —=—c=
.. die ' er - seh die
So ﬁ‘é’ de - ‘rﬂ? 80
= —r -l_ :F F"'. - i_tii : :ﬂ:__i =
...die lang® er-sehnt
So long  de-sired,
= st ' =  : FFE?—_FF——F:
Heil sei der Stan- de! doch un - vr meint
Hail to the hourl thro’ hupﬂ_l;_n ra;__rnl‘
| i r 1 |- — : E
Heil sei der Stun - de! ..doch un - wer-
Hail to the hour! thro' hope - less
_|-_,|_ . 1 2 '_: 'i iF : i .'I'!. E
Heil sel der Stun - de! ...doch un - ver- meint
Hail to the hour! thro' hope - less 3;_1--1
- = = =
— I
! Heil sel der Stun - da! ...doch un - Wer-
%ﬁl Hail to the thro' hope - less

| T
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Ge- rech
The sun

doch

= Var - meint

a

Go -

-keit mit
grace and

E
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thro' hope - - less years!

Ge-rech

Tha =in

doch un- ver - meint

thro' hope-less years!

- Wer- II.'lliI:I.t,

thro’ hope - - less years!

The

P
- de, Ge - rech
L]

bu - tion

- tion,and

. sun

Bun

Huld im

ri

ret -

keit
grace

-3-

e, Oe -.rech
-] Bun

bu - tion,

Huld im Bun - d
ri

ret -

bu - tion,and

Bun - de, mit
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n -

ret -

| F &

Bun - de, mit Huld

bu - tion, and

de, mit
ri - bu - tion,and

Bun -

mit  Huld

,ﬂu.rhm-tgf-thﬂ mit

sun grace and

: Enld Im  Bun - de,
ret = ri - bo - tion,and ret -

bu - tionm, the

Bun - de

ri

Huld im

ret -

mit
and

- - tig- keit
OF grace

rech
sun
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the day!

Gra-bes Thor er
- ur liv-ing tnm‘ug -
sel dem Tag!

to

o

-res Gra-bes Thor er -

Hedl

Hail

fore our liv- ing tomb ap -

[}

uns
fore

vor uns-res Gra-bes Thor er -

iﬂg tl:ﬂb, hﬁ-

T, VOr Uns-res

O'er—  our liv - ing tomb, be-fore our liv- ing tomb, ap -

¥

liv - ing tomb, be-fore our liv- ing tomb ap -

-

to
A

Thor, vor uns-res Gra-bes Thor er -
tomb, be-fore our liv-ing tomb ap -

SESSSSSSE

uns-res Gra - bes Thor,
O%r __ our liv - ’
s-res Gra- bes Tho

—

E3

Heil!
Hail!

Heill
Haill

i

££

uns-res Gra - bes
O'er our liv - ing

Sir & Besn.

our

<

Heil |
Haill
Heil!
Hail!

uns - res Gra - bes Thor, vor uns-res Gra-bes Thor er -

Bl

vor

fore

2

wor

Helll
Haill
Haill

Heil!

Hail!

bu - tion

Bun - de

ret - ri - bu - tion

m- ri L

Huold im
Huld im Bun- de

pears!
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Lo
Heil sei der Stun - de! Heil! Heil!
?’l_ to the hourl Haill Haill
Heil sei der Stun - de! Heil! Heil
ail to the hour! }Eill Haill
- | L F —
Heil sei der Stun - de! Heil! Hedl!
H.a'i_l to the hourl Hail! Haill
il L
= 3 F—rﬁ" = % : ‘:q
Heil sei der Stun - da! Hefl! Heil!
Hail to the hour! Hail! Hail!l
) J
Heil sei der Stun-de! Euil sel der Stun - del Heil B;Jl dem 'if'lgl I"iaﬂ! Heil!
Hail to the hour! Hail to the hour! Hail to the day! Haill Hail!
I T i {
Heil sel der Stun-del Heil sei der Stun - de! Heil sel demTag
Hail to the hour! Hail to the hour! Hail to the dl.]rl

Ok, CL. . . Talll
e e 5= =
e 7 gy
i Z
= ;f%a%tfﬁ‘
Un poco maestoso.

Fernando.
T N
I ] =

Des be-sten Ko - - nigs Wink und Wil- - le

Qur gﬂi:lnu: mon - arch’s will and plea - sure

=
- s

=

m IS = ]

Ar - - men, her, dass ich Fre-vel Nacht ent- hill - - le,
pains  and needs; I willbring light in-to your dark - ness,

crese, J

ph A




-de! Heil!
hour! Hail!
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Stun-de! K

hour! E
Stan- de! Helll
hour! H..a\.hill
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— a-  Poco vivace agitato,

It P
sucht Bru-der Sei:ne Brii-der, und kqnu arhal-fmhﬂn gern.

er
broth - er comes to seek his bruthrm Wher - ev - er hecan helphe will!
Rocco ¢ Ing through the guards; with him Leonors and Florestan).

R = -

he Y

i - —
i
And they, too! ha! %t' @.fr‘,i I:F' rnando.
= = = = — —b—
Nun mulliel'
> £ (to Pizarro) | Now tell me-
Jo=S=== = = =
hel - fet, he]_l!'t den Ar-men! g -
op-

ﬁ@

!lﬂnun. b
R. = i - t :-_ *_ < ﬂ.-__-___‘?__h' 17 d rit;
All - -er-ba.r-n;m All- er - bar - men:ﬂr ;i 1:5 T
. - - —ef - die -
b com-pas - sion, all com-pas - - - . sion Be-stow up- on m
|| L " T #
—H—*Fg—%w = = ]
Fernando (astounded),
[ = = ﬂﬁzﬁ:ﬁ:ﬁzﬁz&
Der “l'ndt-ga der Ed-le, der Hir
Florestan f_n;rw:.rd]l ¥ 1 ve uﬁ’uwm nn-hl]r fonght for
R. T — -
re sich. bn Flo.re-stan...
hap-less pair! u: Flo- re-:t.m!
— W.W. & e —
. e £ £ M E & £ -
[y P CTEst. = - I:! - - - - - - - - -
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T} = ==
R . T =
;#F 2 F g I—t—"—.—"'—'——
[;ndhnnl&n oh - nme Zahl er - litt!
- And suf - fer'd hgu in ﬂﬂiﬂ__f__:fﬂ plight!

g #2 TP Y —
A= i e
bttt £ FF T -

- gL

m_MHDD

?
fri are E

jend,

=

allEgru.

&

F a- , then?

a p —
T
.- Yes,
%ﬁﬁiﬁ e
ge- fes-gelt, bloich _ sleht ér  vor ,
|I in fet-ters, pale, I meet you here? Rocco.
Ja,
Yes
"'F*ﬁ
p— o e . | - = w’: B ————
SinssressrEmssre— oo
T — i — —
e w
) Piu_allegro
Aeae—— =
o Flo- re-stan, 0- , Ihr seht ihn hier.
Flo-re-stan, Flo-re-stan, you meet him here!, her)
= E=F =
e Flore.stan, Thr seht ikn _ hier, Und Le - - o -
Eﬂ-ﬁ-ﬂ, Flg-u-dnn, you meet him hur:q'! And Le - -0 -
nﬂ-ﬂ_--h"'l\,‘ ob. n. Pl“. B].I.'Bgrﬂ, -
%_ ===rx="
o ——— L
#j_?FQMA SrreByrwl
~ i - ) L



206 Fernando (still more astonished ). s

X i
*

noe - re?

=0 =
Le-0o - no - ra? L %
gt = gt

g
Der Franen Zier . - de fahr  ich

Zwei Wor - -te M...
Two words . al - Mn

= — —r —_——

* Not one! gilfa
- gt — -

] w _ Pizarro. | i :EEH— _
22

n ; gie kam hie - her...
el hT‘ She came to me_ _ —

dort an mein Thor, und trat als Knecht in mei - - ne
___—Here, to my gate, And as my serv - ing-man did
O®
| —
Szt
== —
= 2
P =1

S — Y Y
""5"?!1} = ==EI—— ——p—p——F

Dien - ste, und thatso bra- - ve, tren - -e Dien-ste, dass ich_ zum
ser - vice, And did such care - - ful, loy - - al ser-vice, That I_ pledgi

ﬁu I"'H"‘r“—f e £ ﬂfﬁ 2

- cresc. JS P

IP._ 1 F Y 1
T * | L T F. ! JIEES ]
# Other Editions: g instead of /4.
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Marcelline, Elf — (Jaquino makes

" ﬁ - t T

L) D web' mir! web' mir! was ver-nimmt mein
O dear me! dear me! whatis this I

1 1
| 1

h::

Der Un-

- mensch

wollt' L i‘a- ser Stun - -de woll

in this wer - y hour,

L u._---_--
- LN T S
1 W ™ |

1 1 I 1 'F F
L e — —
Pizarro (furi
il m.lr}n- l'I’II |
ﬁ* 1 F—r— !
\;;:-]5- =IE]:|.’£‘I_
ad _plann'd_
et F =
ziel'n AN Flo - re - stan den Hnrd
mur - - der Flo - re - stan had uu!r-

,c—lLLﬂr

—.s':”%a_zg"-é’“-i’“

{indicating himself and Leonora) {to Fernanda)
F
1
L ¥ ﬁ
im Bun - de; nur Eu- er Kom- men,

Your time-ly com - ing,

: %fﬁ 4r s

Crese. =
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Molto vivace.
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hand.
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 Hom - - men
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Let jus-tice
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ikl
.Th..nw&.n _fm Iy
ad| =
I | s Ik
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¢ Schwert ge - siickt!Be- stra - fet sel der
lent Un-til re-venge be wonl A - way with him to

o
== E ; ;ﬂ:g e
richt der - sidtiBo - stra - fot sel der

lent Un-til rv! - Venge E“ wonl| -way withhim to

- richt der Emw - wiickt!Be - stra - fat sei der

nev - - er-more re - lent Un-til re-venge be  won! A -way  withhim to

f#ttm:u
I: F |

¥ 4
g o prop oo
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Fernando (to Roceo).
3
Du
You
/=, (Pizarro, on s sign from Fernando, is led sway.)
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pun: ish-ment!|

~ Tempo 1.
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Jetat nimm_ihm sel - ne . - thn ab; doch
now you shall take his chains a - way: But
i ﬁliﬁ‘-;
:F F— n"="'"'"=~l 3 ; '
‘u - : ! — = _ﬁ:ij:m:

o
—p—————
"‘ﬁ" P-—p_l._._F o 1!'—-—,._———-9___l s
Buch ed-le Frau, al - lein, Euch siemt ( ihn zu |
Yours, no-ble tife: a - lone, Yours is tﬁ' gﬁ to r::ue:.ruur

ﬂ[iﬂttl

1 0 Gﬂd; 0 God!
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Marcelline.
ra— =—F—— = et
) Du prii - - fest
Fernando. - » hr - R . Thou tri - - E:Et,r
[ L | | £ & e
i # e
o at
L8]

_’...-ﬂ_-.

= i ki i ﬁ

%5 Lo ix ———ptp ]

o d - lasst nicht, du i - - fest, du ver - lasst___

Th]im }r:;':l-- sak'st us not, Thou Ex:u - - est, Thou  for - saklst__

R T P
== St = =at

Du prii - - fest, du__ ver - ldsstuns nicht, u ver - m_

on fri - - est, Thou_ for - saklst us not, Thou for - -

= il s —

Leonora. !:j . )
$ = E==cCSc====—===c=c===i==c-=====
o 0  Gott!_ o welck ein  Au-genblick! o
] . 0 God!—— Now all_ is real-ly well! No
%H‘:‘Eﬁ' 2 —r—wH SS==
¢ ns miat. 0 Gottl o weldl en ick! o
E —— us not. Florestan, © God! Now all is real-ly w?l.l.! . Nn
o 0 Gol__ o  weldi ein wﬁ&"'! o
Fernando. .'E'.. “;‘!?"’— ';..“"" .“P;.’— :,‘. "ﬂ#'é “ﬂr’ 1”].",,'?_
EE = = — P —
O Bodl  Now'm b eafywn N
.,--—-n....‘.h1 & m; BF -;T well: o
Di====c===S==- E===cS==css======
— ! welch' ein ck!
= 3 Godl  Now all s real-ly well! No
| | 1 — | E ﬂ: -IF ': T
Gott! o welch' ein _Au-genblick! 0 un - ans - sprech-lich
—— E=EE=c= R
Godl ﬂnw all is real-ly welll No tongue uir joy can
==c==: .-g g =SES S =52 =E==
O  Gottl o welch ein Angenblick! o  um - - aus-sprech-lich
g = id 4 .I_.{ = m
' i _[', = 3-; _;35 . t _.H;_=
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(m i —
L. I | 1 .! I H H‘ il j FH- L | i | I L
) ' — - - - — :TE&
un - - ans-sprechlich siisses GHiick! Ge-recht, o Qott! ist dein Ge-richt,
tongue our joy can ev-er tell! Thy will, 0 Lord, is  just- ly wrought,
S == ==cc=-ic=—c=-ccocs
t} } } b 4 i | } | 1
un - - aus-sprech - lich  siissesGliick! Ge- recht, !" Gett! ist dein Ge - richt,
tongue our joy can ev-er tell! Thy will, O Lord, is just- ly wroaght,
i t pi:.ﬁ::ﬂ—_:}——?ﬁif"‘ﬁ—?""l =
J \ —
un - - ma—aprech‘lid; siisses (lick! ﬁzued:t, o (ott! ist dein Ge-richt, ist
tongue our joy can ev-er tell! Thy will, O Lord, is just - ly wroughtis
h »~
it P
un - - aus-sprech - lich  siissesGliick! Ge-recht, 0  Gott! ist dein Ge- richt,
tongue our joy can ev-er tell! Thy will, O Lord, is just - ly wrought,
m— — i p 7
= e
un - - aus-sprech - lich  sissesGliick! Ge-recht, o Qott! ist dein Ge- richt,
tongme our joy can ev-er tell! Thy will, O Lord, is just - 1y wronght,
o Gott! ist dein Ge - richt, du - ast,
O Lord, is just- ly-mughi,'lhuuh-
e
o Gott! ist dein Ge - richt, du prii - fest,
0 Lord, is just- ly wrought,Thou tri - est,
o Gott! ist dein Ge - richt, du pra - fest,
0 Lord, is just- ly wrought,Thou tri - est,
I/’j ] ﬂ"':-..__-“‘
r_"! ———
’ | -l jl I TR B B R

18108



R
ey SSE=n=—=—c-c="C

do pri - - fest, du ver-lisst uns nicht, du prii- fest, du____ ver-
Thou tri - - est, Thou for-sak'st us not, Thou tri - est, Thou__ for -
7 .

N SSE=r—— it ==
do pri - - fest, du ver-lasst ung nicht, du prii- fest, du__ wver-
Thou tri - . est, Thou for-sak’st ws not, Thom tri - est, Thou_ for-

— + t - —+— . 1
dein Qe- richt, du prii-fest, du ver-lasst uns nicht, du prii- fest, du Ver -
just - ly wrought,Thoutri- est, Thou for-sak'st us mnot, Thou tri - est, Thou for-

==, )
r e — —T S e
w

du prii - fest, du_ wver - lisst uns nicht, wer-
Thou tri - est, Thou for - sak'st us not, for-

du pri - - fest, du__ ver - lisst uns nicht, du  prii- fest, du__ ver-
- - est, Thou for - sak’st us not, Thou tri - est, Thou_ for -

gl
il

=== s
nicht, da pru - fest, du  ver - lidsst uns nicht,du ver-
not, Thou tri - est, Thou for - sak'st us not,Thou for -

4 i
| I |

el P=EEE=E
nicht, du pri - fest, du  wver - lisst uns nicht,du ver-
not, Thou tri - est, Thou for - sak'st us not,Thou for -

.-Fq

o T e e e
nicht, du pri - fest, du  ver - lidsst uns nicht,du wver -
not, Thou tri - est, Thou for - sak'st us not,Thou for -
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;
.

1
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lisst uns nicht.
sak'st us not.
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¢ lisst uns nicht.
sak'st us not.
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ldsst uns nicht.
sak'st us not.
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lasst uns nicht.
sak'st us not.
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liasst ung nicht.
sak'st us mnot.
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uns nicht.
us nof.
f)
uns nicht.
us not.
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uns nicht.
us not,
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FIDELIO
AN OPERA IN TWO ACTS

CHARACTERS OF THE DRAMA

MarcELLINE, the Jailer's daughter
LeoNora, under the name of Fidelio
FLORESTAN, prisoner of state, Leonora’s husband
Jaguino, turnkey and porter
Pizarro, Overseer of the prison
Fernanpo, Minister of State
Rocco, the Jailer
Chorus of SoLp1ers, PRisoNERs, and ProPLE
The scene of the Opera is laid in Spain
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Soprans
Soprans
Tenor
Tenor
Baritone

Bass
Bas



K. auch k. k. pr. Schauspielh. a. d. Wien
NEUE OPER

HEUTE MITTWOCH DEN 20, NOVEMBER 18035
WIRD IN DEM K. AUCH K. K. PRIV, SCHAUSPIELHAUS AN DER WIEN GEGEBEN

Zum ErsTENMAL

Fidelio
oder: Die eheliche Licbe

EINE OPER IN 3 AKTEN
FREY NACH DEM FRANZOSISCHEN BEARBEITE [s1¢]) VON JOSEPH SONNLEITNER
DIE MUSIK IST VON

LUDWIG VAN BEETHOVEN

PERSONEN
Don Fernando, Minister Hr. WeinkoPF
Don Pizarro, Gouverneur eines Staatsgefangnisses Hr. MEter
Florestan, ein Gefangener Hr. Demmer
Leonore, seine Gemahlinn unter dem Namen Fidelio Dlle. MiLpoer
Rocco, Kerkermeister Hr. RoTHE
Marzelline, seine Tochter Dlle. MiiLLER
Faguino, Pfbrmer Hr. Cacuf
Wachehaupimann Hr. MEeisTeR
Gefangene
Wache. Volk

Die Handlung geht in einem Spanischen Staatsgefingnisse einige Meilen von Sevilla ver

DIE BUCHER SIND AN DER KASSA FUR 1§ KR. ZU HABEN

PREISE DER PLATZE & k.
Grosse Loge 1o —
Kleine Loge 4 30
Erstes Parterre und erste Gallerie — 41
Erstes Parterre und erste Gallerie cin gesperrter Sitz —_ g4
Eweite Gallenie — 1
Zweiten Gallerie ein gesperrter Sitz — 42
Zweites Parterre und dritee Gallerie — 24
Vierte Gallerie — 13

DIE LOGEN UND GESPERRTEN SITZE SIND BEY DEM KASSIER DES
K. AUCH K. K, NATIONAL-THEATERS ZU HABEN

Der dAnfang um halb 7 Ukr
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23men May 1814

IM THEATER NACHST DEM KARNTHNERTHOR
VON DEN K. K. HOF-OPERISTEN

ZUM VORTHEILE
pEr Herren Saar, VoL unp WEINMULLER
ZUM ERSTEN MAHL

Fidelio
EINE OPER IN ZWEY AUFZUGEN

NACH DEM FRANZUOSISCHEN NEU BEARBEITET

DIE MUSIK IST VON
Hen, L. v. BEETHOVEN

PERSONEN
Don Fernando, Minister Hr. SaaL
Don Pizarre, Gouverneur eines Staatsgefangnisses Hr. VocL
Florestan, ein Gefangener Hr. Rapichi
Leonore, seine Gemahlin, unter dem Namen Fidelio Mad. Mirper
Roceo, Kerkermeister Hr. WeinmiLLER
Marzelline, seine Tochter Dlle. Bonpra p. J.
Faquino, Pforiner Hr. FriawaLp

Staatspefangene, Offiziere, Wachen, Volk

Die newen Deksrationen sindven Herren ARRIGONI und SCHARRHAN, k. k. Hoftheatermahlern

LOGEN UND GESPERRTE SITZE SIND AN DER K. K. HOFTHEATERKASSE

ZU BEKOMMEN. DIE FREYBILLETTEN SIND HEUTE UNGULTIG

Der Anfang ist um 7 Ukr
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THE STORY OF BEETHOVEN'S OPERA

BEETHG?EH has been credited with saying that Mozart's “ Zauber-
fiote " was the first really German opera. The reference, of course,
went to the music rather than the libretto of that fantastic and puzzling com-
position; yet it is an interesting coincidence, if nothing more, that it was the
author of the libretto of *“ Die Zauberflote” who gave Beethoven the com-
mission to produce “ Fidelio,” the work which to the majority of minds to-
day seems the first repository in its field of the characteristically German
musical virtues. Emmanuel Schikaneder — singer, actor, playwright and the-
atrical manager— has long been represented as a sad scalawag and ribald
rogue, and it may well be true that he bore no greater burden of moral
principles than many another adventurer in the theatrical world: but he had
personal qualities which endeared him to Mozart, intelle@ual which won him
a respectable place among the writers for the Viennese stage at the turn of
the eighteenth century, and at least sufficient moral chara&er to enable him
to play a prominent managerial réle in the Austrian capital for many years.
The period was one marked by a careless gayety and an intellectual frivolity
of which the Vienna of to-day knows nothing; but this fa& serves only to
accentuate the seeming anomaly that Schikaneder should have commissioned
Beethoven to compose an opera for the Theater an der Wien, of which he
was manager in 1803, and approved Beethoven’s choice of such a subjeét as
that of  Fidelio.” Schikaneder and Beethoven stand as antitheses to each
other in all things. Schikaneder it was who wrote the nonsense-verses in
“ Die Zauberflote,” who first acted the clown Papageno in that fantastic
show-piece, who pestered Mozart to tickle the taste of the o polloi with his
music, and to point the way whistled to him some of the melodies which
Mozart brought into immortal conjunéion with the grand and impressive
strains of the rest of the score. A fime-server. Beethoven was as severe a
moralist in art as in life. That Mozart had been able to compose music to
such libretti as those of “Don Giovanni” and “Cosi fan tutte ” filled him
with painful wonder. He had serious views of the dignity of music, of the
uses to which it might be put in the drama, and more advanced notions
than he has generally been credited with as to how music and the drama were
to be consorted. It may have been merely worldly wisdom, shrewd self-in-
terest, which suggested to Schikaneder the desire to have an opera from
Beethoven's pen; but there must have been other considerations, and those
of a praiseworthy charater, which led him to make a generous proposal to
Beethoven and to approve the choice of a subje@ so different from the
subjects of the other operas, plays and spe@acles with which his name is
associated. Obviously, he never thought of asking Beethoven to write to
et (vi)



order, as Mozart had done for him. For that, at least, he deserves a kind
remembrance.

It was early in the year 1803 that Schikaneder made an agreement with
Beethoven for an opera. It is fair to presume that the success of Beethoven's
oratorio which had been produced at the Theater an der Wien had much to
do with the contra on both sides. It is possible that from the beginning
Beethoven had his eye on the book which he eventually composed, though
it is not plain what it can have been that dire&ted his attention to it before
the production of an opera in Italian on the subje& in Dresden more than
a year later. Some sketches which have been found, made in 1803, of music
used in “Fidelio” throw no light on the subje& either way. There was ob-
vious sympathy between the story of sweet and abiding conjugal love cele-
brated in the story written by Bouilly and the nature and moral convictions
of Beethoven. Public mention of the projeéted opera was made in June, 1 8o3,
but more than two months earlier Beethoven and his brother Caspar, who
was looking after the composer’s business affairs, took possession, under the
agreement, of lodgings in the theatre-building. Summer and fall of 1803 were
spent by Beethoven at Baden and Unter-Débling, where the “ Eroica”
symphony occupied his mind chiefly. The next year, 1804, had scarcely be-
gun when the theatre passed out of the hands of Schikaneder into those of
Baron von Braun, and Beethoven was obliged to give up the lodgings
which Schikaneder had provided for him in the hope, probably, that con-
stant association with the theatre would keep his mind upon his work. The
operatic project, however, suffered only a temporary check ; Baron von Braun
took Schikaneder into his service, and the contract with Beethoven was re-
newed. The libretto was placed in the hands of Beethoven for musical set-
ting in the winter of 1804. It was a translation into German of a French
libretto which had already done service twice—once in its original tongue,
once in Italian. The first setting was made by Pierre Gaveaux (1761-1 825),
a composer of small but graceful gifts, who had been a tenor singer at the
opera in Paris before he took up opera-writing. His opéra comique,
“ Léonore, ou I’Amour conjugal,” was produced on February 19, 1798. On
October 3, 1804, when Beethoven was already occupied with his operatic
proje for Schikaneder, Ferdinando Paér produced an Italian version of the
same book at Dresden, called  Leonora, ossia I'Amore conjugale.” Paér
(1771-1839) was conductor of the opera at Dresden at the time; two years
later he accompanied Bonaparte to Warsaw and Posen; he then went to
Paris, where he became maitre de chapelle, succeeded Spontini as Direcor of
the Italian opera, shared the conductorship for a space with Rossini, and
was forced to resign in 1827. The preparation of the German version of the
book was entrusted to Joseph Sonnleithner (1765—1835), whose name looms
large in the history of music in Vienna. He was one of Schubert’s intimate
risol { wii )



friends, founder of the Gesellschaft der Musikfreunde, successor, in 1804,
of Kotzebue as secretary of the Austrian Court Theatres, manager, and
many things besides. Also, he was an energetic champion of German, and
the translator of opera-books for Gyrowetz, Weigl, and others, including
Cherubini, whose “ Faniska" and “ Deux Journées "’ were given in Vienna
in the course of the composer’s sojourn in that city while Beethoven was
at work on “ Fidelio.” It was at Sonnleithner’s house that Beethoven met
his great colleague, whom he reverenced and admired above all contempo-
rary composers, and to whose influence he frankly yielded himself. It may
have been “Les deux Journées " that suggested the melodrama which forms
so impressive a moment in the grave-digging scene in “ Fidelio.” Certain
it is that in one of the sketch-books owned by Joachim there are hints of
“Fidelio” music in significant conjunétion with excerpts from a trio in * Les
deux Journées™ and Mozart's *“ Zauberflte.” An understanding having been
arrived at with Baron von Braun, Beethoven resumed his lodgings in the
Theater an der Wien and began working energetically at his opera. As was
his custom, the work was laid out in the form of sketches which Beethoven
took to the country with him for elaboration. An idea can be gained of the
zeal with which he applied himself to his task from the fact that when he
went to Hetzendorf in the early summer he carried with him one sketch-
book of 346 pages, sixteen staves on a page, completely filled with sugges-
tions for the “ Fidelio” music. Among the sketches are eighteen beginnings
of Florestan's great air. The score was finished, including the orchestration,
in the summer of 1805, and on his return to Vienna rehearsals were begun.
It was the beginning of a series of trials which made the opera a child of
sorrows to the composer. The style of the music was new to the singers, and
they pronounced it unsingable. They begged the composer to make changes;
but he was adamant. The rehearsals became a grievous labor to all con-
cerned. The produétion was set down for November 20, and two days be-
fore the time Beethoven wrote: “ Pray try to persuade Seyfried to condué
my opera to-day, as I wish to see and hear it from a distance; in this way
my patience will at least not be so severely tried at the rehearsal as when I
am close enough to hear my music so bungled. I really believe that it is
done on purpose. Of the wind [ will say nothing; but —— All pp, erese., all
decresc., and all £, ff, may as well be struck out of my music, since not one
of them is attended to. I shall lose all desire to write anything more if my
music is to be so played. Altogether, it is the most distressing thing in the
world.” It is the familiar picture of the nervously irritated and always sus-
picious composer. The momentous 20th day of November came. It found
Vienna occupied by the French troops, Bonaparte at Schonbrunn and the
capital deserted by the Emperor, the nobility and most of the wealthy pa-

trons of art. The opera was a failure, Besides the French occupation, two
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things were recognized as militating against its success: the music was not
to the taste of the people, and the opera was too long. Repetitions followed
on November 21 and 22, but they confirmed the decree of non-success.
Beethoven’s distress over the failure was scarcely greater than that of his
friends, though he was, perhaps, less willing than they to recognize such of
the causes as lay in the work itself. A meeting was promptly held in the
home of Prince Lichnowsky, and the opera taken in hand for revision.
Number by number, it was played on the pianoforte, sung, discussed. Beet-
hoven opposed vehemently nearly every suggestion made by his well-
wishers to remedy the defects of the book and score, but yielded at last, and
consented to the sacrifice of some of the music and a remodeling of the
libretto for the sake of condensation. The principal musical numbers elimi-
nated are said to have been an air for Pizarre with chorus, a duet between
Leonora and Marcelline, and a trio for Marcelline, Faguino and Rocco. The
book was put into the hands of Stephan von Breuning, who undertook the
task of reducing its original three aéts to two.* When once Beethoven had
been brought to give his consent to the proposed changes, he accepted the
result with the greatest good nature; it is noteworthy, however, that when
the opera was put upon the stage again, on March 29, 1806, Beethoven
had been so tardy with his musical corrections that there was time for only
one orchestral rehearsal. In the curtailed form * Fidelio” (as the opera was
still called, though Beethoven had fought strenuously from the beginning
for a retention of the original title “ Leonare”), made a distinétly better im-
pression than it had four months before, and this grew deeper with the
repetitions on April 10 and subsequently; but Beethoven quarrelled with
Baron von Braun, and the opera was withdrawn. An attempt was made to
secure a production in Berlin, but it failed, and the fate of “Fidelio”
seemed sealed. It was left to slumber in silence for more than seven years;
then, in the spring of 1814, it was taken up again. Naturally, another re-
vision was the first thing thought of, but this time the work was entrusted
to a more practised scribe than Beethoven's childhood friend. Georg Fried-
erich Treitschke (1776-1842) was manager and librettist for Baron von
Braun, and he became Beethoven's collaborator. Although Treitschke was
a scientist by profession—he was, in fad, an entomologist, and the Na-
tional Museum at Prague was enriched by him with a colleion of 2, 582 but-
terflies — Beethoven appreciated his literary talents so highly that he ap-
plied to him for the text of a melodrama, and in 1814 and 1815 set two of
his poems to music for the celebration of the fall of Paris and its occupa-
tion by the allied troops. The revision of the book was finished by March,
1814, and Beethoven wrote to Treitschke: “I have read your revision of
" As the opera is winally performed mowadays, it iv in three aflr; but this divisiem is the work of
the apera direffors, who treat each of the three scenes ar an afl.
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the opera with great satisfaction. It has decided me to rebuild the desolate
ruins of an ancient fortress.” Treitschke rewrote much of the libretto, and
Beethoven madeconsiderable changesin the music, restoringsome of the pages
that had been elided at the first overhauling. In its new form “Fidelio”
was produced at the Theater am Kiarnthnerthor on May 23, 1814. It was a
successful reawakening. On July 18, the opera had a performance for Beet-
hoven’s benefit; Moscheles made a pianoforte score under the direction of
the composer, who dedicated it to his august pupil, Archduke Rudolph,
and it was published in August by Artaria. The history of the opera, in-
teresting though it is in every one of its phases, need not be here pur-
sued further than to chronicle its first performances in the English, French
and American metropoles. London heard it first from Chelard’s German
company at the King's Theatre on May 18, 1832. It was first given in
English at Covent Garden on June 12, 1835, with Malibran as Leomora,
and in Italian at Her Majesty’s on May 20, 1851, when the dialogue was
sung in recitative written by Balfe. There has scarcely been a German opera
company in New York whose repertory did not include “ Fidelio,” but the
only performances known for many years were in the vernacular. A com-
pany of singers brought from England by Miss Inverarity to the Park
Theatre produced it first on September 19, 1839. The parts were distri-
buted as follows: Leowora, Mrs. Martyn (Miss Inverarity); Marcelline,
Miss Poole; Florestan, Mr. Manvers; Pizarro, Mr. Giubilei; Roceo, Mr.
Martyn. The opera was performed nightly for a fortnight, but lest that
fact lead some one to rail against the decadent taste of this latter day as
compared with the earlier, let it quickly be recorded that somewhere in the
opera Mme. Giubilei danced a pas de deux with Paul Taglioni; and the
ballet has never since been as popular in New York as it was in 1839.

Beethoven wrote four overtures to “ Fidelio,” and—so at least it would
seem from some sketches made in 1806—at one time contemplated an-
other whichwould have stood in relation to that known as “ Leonore, No. 1,”
as “ Leonore, No. 3" does to “Leonore, No. 2.” The order of their com-
position is not indicated by the published numberings. “ Leonore, No. 2™
was composed for the original produéion in 1804. “Leonore, No. 3" isa
revision of it made for reasons partly indicated in the preceding historical
recital, and was written for the revival of 1806. For performances contem-
plated when German opera was introduced in Prague in 1806, after the
Viennese revival, Beethoven wrote that which is now known as *“ Leonare,
No. 1;” it was to be *“easier” of performance. The Prague enterprise fell
to the ground, however, and the overture remained unknown till after
Beethoven's death. The manuscript formed part of his posthumous assets,
and it was sold at public vendue with the rest of his property. Haslinger,
the publisher, bought it, and brought it out in 1832 under the title “Char-
18108 (x)



acteristic Overture, in C, Op. 138.” For the revival of the opera in 1814
(if evidence adduced by Nottebohm be accepted as convincing) Beethoven
for a time contemplated revising it and changing its key to E. Instead, he
wrote the overture now generally played before the opera, and known in
the books as “Overture to Fidelio.,” Unlike all its predecessors this over-
ture, which is in the key of E, makes no use of melodic material employed
in the opera; it is a “curtain-raiser” pure and simple. “ Leonore, No. 1"
makes beautiful use of the principal phrase of Florestan's air, “In des Le-
bens Fruhlingstage,” and is close in feeling to the drama, though not so
near its. warm, pulsating heart as Nos. 2 and 3, which contain the story of
the play in muce, the chief moments being the sufferings of the conjugal
lovers, the dramatic episode of Florestan's rescue, and the frenetic rejoicings
over their reunion. The climax in both is reached in the trumpet signal,
which, in the drama, tells of the approach of the Miwister of Fustice. Apro-
pos of this signal, though it is foreign to the uncritical charaéer of these
prefatory words, it may be said that the device adopted by the late Mr.
Theodore Thomas and some other conduéors, of having this call sounded
louder the second time than the first, is without justification either from
the dynamic markings of the composer or the dramatic situation from which
it is borrowed. The trumpeter is supposed to be stationed on the ramparts
of the prison, and there remains; he does not come nearer to the scene of
aftion with the Minister of Fustice, of whose approach he was instruéted to
give warning. Dr. Marx broke a lance in favor of the overture “Leonore,
No. 1,” in which he found a delineation of the state of happiness of the
married lovers before the beginning of the tragedy, and which was there-
fore, he thought, an excellent introdu&ion. Wagner's prose writings abound
with allusions to the overture “Leonore, No. 3,” which testify to a very
high appreciation of it. In his “ Kunstwerk der Zukunft,” after asserting
that the old-fashioned opera presented no form to the German musician
comparable with the symphony, he says: “Fully to grasp my meaning,
compare the broad and amply developed forms of a symphony by Beetho-
ven with the music-pieces of his opera ‘Fidelio." You feel at once how
cramped and hindered the master must have felt, almost nowhere able to
reach the full unfolding of his power; wherefore, as if to launch forth all
his fill of force at last, he threw himself with well-nigh desperate weight
upon the overture, and made of it a music-piece of thitherto unheard-of
significance and breadth.” In his essay “On the Overture,” hewrote: “ Beet-
hoven, who never got a fair opportunity to develop his tremendous dra-
matic instinéts, seems to have sought to indemnify himself for the loss by
throwing the whole weight of his genius into the field of the overture which
lay at his disposal. This he did in order to create, in his own manner, out
of pure tonal form, the drama which he so much desired, and which he now,
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being emancipated from all the petty additions of the playwright, permitted
to grow up anew out of his gigantically magnified germ. No other cause
can be attributed for this wonderful overture * Leonore.” Far from being a
mere musical introduction to the drama, it presents this drama more com-
pletely and effectively than does the play itself. It is not an overture, but
the drama in all its puissance.”

There is little outward a&ion in “Fidelio,” and its plot may be quickly
rehearsed. Two years before the opening of the drama Florestan, a Spanish
gentleman who had incurred the hatred of Don Pizarre, has been torn from
the arms of his devoted wife, Leonora, and secretly incarcerated in a dungeon
in the State Prison of which Do Pizarrois Overseer. The wife’s suspicions
having been direfted to the prison, she disguises herself in male attire, and
under the name of Fidelio secures employment of the jailer, Rocco. An in-
consequential by-plot develops out of the circumstance that Rocco has a
daughter, Marcelline, who falls in love with Fidelio and, in the hope of mar-
rying the supposed youth, discards Jaquino, the turnkey of the prison,
who is perpetually pestering her with marriage proposals. Recco is fond of
Fidelio and looks with favor on his daughter’s inclinations, much to the
dismay of his young helper, who dares not betray the true state of affairs
lest all hope of delivering Florestan be frustrated. She is eager to win the full
confidence of the jailer, having learned of a secret dungeon-cell which only
he is permitted to enter and in which an object of Pizarro's special hatred
is confined. In honor of the name-day of the king Rocco permits all the
minor prisoners to enjoy the freedom of the courtyard, and is severely re-
buked by Pizarro, whose fears have been aroused by secret information
received from Seville that Don Fernando, the Minister of Justice, is on his
way to investigate the affairs of the prison. To avoid the discovery of his
maladministration and his crime against Florestan, Pizarro resolves to ac-
complish the death of his secret prisoner at once. Rowo, whom he ap-
proaches with a bribe, refuses to commit the murder, which Pizarre there-
upon undertakes to do, ordering Rocco to open a concealed cistern in the
floor of the dungeon so that the body of his victim may be hidden therein.
Leonora manages to get permission to help him in the work, and in the
deep gloom of the cell discovers her husband. The cistern is opened; Pi-
zarre enters to assassinate Florestan, but desiring to gloat for a last mo-
ment over him, discloses his identity. He is about to plunge his dagger
into the helpless man, when Leonora throws herself as a shield in front of
him with the cry: “First kill his wife!” Pizarro falls back, but only for a
moment; again he advances with dagger drawn, but this time Leowora
meets him with the muzzle of a pistol: “Say one more word, and you shall
die!™ At this instant a trumpet-signal is heard, which according to Pizarro’s
instruétion was to be sounded if a carriage were seen approaching from the
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direGtion of Seville. Faguine enters with the announcement that Don Fer-
nando is arrived, and Rocco shows the would-be murderer to the courtyard
to receive punishment at the hands of the Minister of Justice. The re-
united lovers pour out their hearts in an ecstasy of joy. In the square before
the castle Don Fernands learns the story of Pizarro's crime, releases the
prisoners, and joins the hands of the happy pair. All join in a chorus in
praise of wifely fidelity and conjugal love.

H. E. KrenneL

Bilue Hill, Maine, August 15, 1906,
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OVERTURE

1. Duer
2. ARia
3 QUARTET

4. ARia
5. TRIO

6. MarcH

7. Aria with CHoRrus

8. Duer

9. RECITATIVE and ARIA

10. CHorus (Finale)
RECITATIVE and Durr
QuinTET with CHorus

OverTURE o “LEoNore,” No. 3

11. InTRODUCTION
ARta
12. MELODRAMA and Duer
13. Trio
14. QuarTET
15. Dugr
16, CHorvus ( Finale)

Scene with CHorus

CHorus
QUINTET and CHoRUS

Cuorus with Quinter

OverTURE #2 “ Leonoke,” No. 1
OverTURE fo “Lronore,” No. 2

101l

INDEX

ACT I

Jetzt, Schitzchen, jetzt sind wir allein
(Faguine, Marcelline)

O wir’ ich schon mit dir vereint (Mar-
celling)

Mir ist so wunderbar (Marcelline, Leonora,
Faquina, Roceo)

Hat man nicht auch Gold beineben ( Raccs)

Gut, S8hnchen, gut (Reccs, Leonora, Mar-
celline)

Ha! welch® ein Augenblick ! (Pizarrs)
Jetzt, Alter, hat es Eile | ( Pizarrs, Roces)
Abscheulicher ! wo eilst du hin ? (Lesnora)
Komm, Hoffnung, lass den letzten Stern
O welche Lust!
Nun sprecht, wie ging's? (Leonora, Roccs)
Ach, Vater, eilt! (Marcelline, Lesnora,
Faquine, Pizarre, Roccs)

ACT I

Gott ! welch’” Dunkel hier ! (Fiorestan)

Wie kalt ist es (Leonmora, Roces)

Nur hurtig fort, nur frisch gegraben (the
same)

Euch werde Lohn in bessern Welten
(Florestan, Leonora, Reccs)

Er sterbe! (Pizarre, Leomora, Flerestan,
Roceo)

Es schligt der Rache Stunde (the same)

O namenlose Freude! (Lesmsra, Florestan)

Heil sei dem Tag

Des besten Konigs Wink und Wille (Fer-
nands, ¢t al.)

Bestrafet sei der Basewicht

O Gort ! welch ein Augenblick ! (Leonora,
et al)

Woer ein holdes Weib errungen

( xiv )

FAGE

107
127

141

142
148

149
159

171
182
18g
196

202
208

211
215

239
249
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