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Andante quasi Allegretto.

NO 5. Gondoliera.

(Méme accompagnement pour Alto-Viola et Violoncelle.)

Odoardo Barri.
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NO 6. Saltarello.

(Méme accompagnement pour Alto-Viola et Violoncelle.)

Odoardo Barri.
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"EDITION CHANOT.

. V. CHANCT. PROPRIETOR AND PUBLISHER, 1I6 DIFORD STREET, 18 BERNERS STREET AND 165 WARDOUR STREET LONDON. V.

104 March from Wagner’s Tannhéuser, easy trans- s o. ) s. d.1286 Polonaski, L. Serenade (Vlolnnaello s d.
VIOLIN SOLO. ma cription (v,,,,ume“o ad Lib)s . . 5— 176 No. 7.InGmajor . . . ... ... 28 ad 1ib.) . . 4—
105 Danela, Charles. 16 Easy Studies in 18 *La Marseillaise.”  Brilliant lransenpuon 177 No. 8. In E minor. . ..+ . ... 2630 Taylor, W. F. Sonatine in G . 4 —
the First PBNHM'LOEIJIGZ dn e 5— (with Violoncello ad 1ib). . . . . . 4 — i;g gﬂ. 9. In D major. . . . . . . . . . '2 6 Sunite in G (six numbers) in the ancient-
Pa'{’:;;:ni:(t}:"“?xocompfete Eau:&sg:)g:‘ejsi?x *David, Fgrdinmnd. Three Drawing- e N: i(l) i; R :1‘:1214 S . ‘)! g Style (see separate Catalogue).
course of instruction for the Violin, Op. 6 No. ,YOETF;’;G]T:' o | 181 No. 12, In F sharp major . 26 THREE VIOLINS AND PIANO.
57, divided into four parts. s " 2 Berce e 2 United in two bouks, each ook 8 — Wy
el By Bt st sades || 2030 E RS L0 e ey o it Sidiges om0 PRl SRt (UL T
in the frst position . 5 — o tog _ taires op. 68 . . 5— ( ’ T —
12 Part 2. Exercises and Studies in all the The threo tog seher | 4 5 Gavotte, Op. 50 4 and Double Bass ad lib)) . . B
different positions . . 8 — 207 Erba, Gievamni. Melody in C major 4 = | ¢ AUGH"’,Cﬂneﬂblle: UP~ W - 0= gg: TW‘Ielrt;'\J;nzedlli)lhan'd Double Bass ad 1ib. - . 71 -
18 Part 3. Eaercises and Stadies for all the 188 Ernst. Elegic, edited and fingered by 7 Petite Sérénade Mélancolique . « 2—1 91 Second Trio, “Three Merry Fiddlers” . 6 —
various kinds of bowing . . . 83— Papini . . . e e e 3 - 8 Cracovienne (Romance without worda) - 2 8| 95 Third Trio, "¢Phree Gentle Fiddlers” . . 6 —
14 ]'nrtd:i Fixercses and Studiea especmllv for _ Field. John, T“o Voctulnes, trﬂuscnp- 39 Marche Vuptmle . . R « 41937 Fourth Trlo, “Three Melodious Fiddlers" 41—
eveloping the Mechanism of the left hand 8 27 Giga . Ce e . 4 - h
tions by Papini. p 89 Hlaydn, Joseph. Andante from the
The four parts °°mp]et° co - Net10 81 0 No 1 In D major - - 5 — 64 A “Une Fleurt ' Melady B sixth Symphony, “Surprise” (Violoncello
Bound in boards . . o oow Net12 — 45 No. 2. In B flat major . 4 — Two D”w’""‘”’"m Pieces, U“ 5. and Double Bass ad lib.). Transcnptlm\
72 36 Daily Exercises . 7 - Pt . N 38 No. 1. Barcarolle . . 4 — by Guido Papini . 6 —
114 ‘l{i&;, dllnb;ell'll. I].,\ La}i]sy a‘l;ll lplugée?ilvle G: Fliege, ‘:-l Ul’:"l“"‘“;"t . .o 3 —| 3% No. zrl)an]s) une Prairie (l;'alse m((;\erg;m) 5—| goa leoncelln and Double Bass ad lib, . . 2 -
u 1es, ollowing his Violin School 15 Fowler, Charles. Pastoral . . . - wo Drawing-room Pieces, Op 1 Violoncello
Op. 2 . 6 —| 200 Fantaisie éﬂpl’ice . e e e 4 — | 42 No. 1. Pensée Fugitive . . ' 3 — 5 llcrnld“gmb}lgel;;:j ad \]'fgr)ch (_ “_’ o'ncf 4 —
9 *Gamut or Sule, 51‘9“""% the dlﬂ'eren{’ [lf‘l‘sl' 58 Le Gondolier . .. . . . . . 2 6| 43 No. 2 Sulwarella (Souvenir e Sorrentn) 5 — | 1574 Violoncello and Double Bass ad lib, 1 —
| aht Ka
;:,'i’t"; c“g_r‘e"s;o'j;‘d%ﬁ;h!mg ‘?f ““ e — © ¢4 la Premidre Position” — 24 casy Picces Suite oEFk;;‘ :cm;«;ymﬁ:"ecggi‘ (S’Ii)ﬂ bis. 169 Kettenns, Aloys. March (leoncenu .
Taylor, W. F. Thirty Melodies, in two in the First position: — 22 No. 1. Tema with variations 2 6 and Double Bas3 ad 1ib) -« i * -
Yoo v ! 121 No. L Valse . . . . . . . . . . . . 2 6| 50 no ot entln N 5 ¢ 1694 Violoncello and Double Bass ad lib. . 11—
205 Book L . . . . . . . . .. ....4— 12 No 2 Barcarolle . 2 8| 41 No. 3 Caniltne . . . . . C 9 ¢ 41 Papini, Guido. “Hope March (ho- .
206 Book IL . . . . . . L LT 4|12 No. 8 Gavotte 2 6| 5 No. 4 Romance . 3 6] loncello and Double Bass ad lib) . -
124 No. 4. Mazurka . . 2 6| 96 No. 5 Biuette. Y 8 311)‘ glﬂoncello and Double Bass ad lib. . . . };—
25 No. 5 s L\“ P 5 -y 5 R allata . . . e e e s 66—
TWO VIOLINS. o N w E:“ﬂ’é',‘ileu;“""'f". YnET % 8| 7 Yo 6 Conte CEnfunc (eusy wwiei) L . 2 G| 65 Cinderells Martn | Do
“Kreutzer, R, Three easy Sonatas, the 127 No. 7. La Gentilezza . . . . . . . . % 6| 30 Ne g G;‘j(‘]‘['te”“;"“}, e © o+ 2 &) 964 Violoncello and Double Bass ad lib. » . . 2 —
Second Violin accompaniment by Charles 128 No. 8. Turkish Rondo 2 6 The vight together . ) 320 Marche Nuptiale . . ]
Dancla., Letter A . 9. Rigadoon . 26 . . 283 Saxy, R. A. de. "Encorel Easy Valse
c 129 No. ig: Three Lyncal Pieccs, O
97 Firss Sonata . . . . . . . . . . . . 4—]130 No.10. Minuet 2 6| 61 Yo 1 R F 1 p 3 (V&oloncello and Double Bass ad lib.) . 6 —
98 Second Somatn. . . . . . . . . . . . 4--|131 No. 11, Serenadc . 2 6| g No u I g“:]z‘l];e in ) 3 | 2834 Violoncello and Double Bass ad lib. . . . 3 —
T e e acther | 4 (182 Ro.1z Mach. . . 261G Ne s Vaue Maedigue | | 1o
The three tegether . . .« . . .. 8—|133 No 13. Le Hazard . 206 g The three ;gl":!her e TENOR AND PIANO. ,
Papini, Guido. Three elegant Duets. 134 No. 14. Tarantelle . . . 2 6 Six Temas with varitions LJ;» 50. *Benkert, F. “Album for the Young.
Op. 50. 135 No. 15. Etes vous Fatiguie¢ ‘Wluto pupetuo) 2 6| 46 No. 1 In G major . o i 3 - Op. 20. Four easy Pieces.
L Mo b In e : - 3|18 No. 16 The Slavels Dream. . . © 2 8l No 2 Ing minor . 3 |27 No. 1. Cradle Song . . T
2 No.2.In A major . . . . . . .. . 5 —1137 No. 17. L’Inquiétude . . . s .. 6| 48 No 3 In D maior . . . . . . ST 127 No. 2. At Grandmother's. . . . . . . . 2 —
3 No.3. ImEmajor . . . .. .. ...05=—|138 No 18 La Timidit§ 2 g| 48 Josmp ,',?2}31‘ 2 T|277 No. 3. The Little Troubadour. . . . . . 2 —
The three togethe: 12 — 1139 No. 19. Larghetto in A 2 61 50 No.5 In A major 3 — | 278 No. 4. The Guardian Angel . . . . . . 2 -
204 Petit, C. J. Three casy and welodsous 140 No. 20. Sur Le Rizi 2 61 5 XNo. 6 In E major . 3 The four together . . -
Dusts. Op. 6 . 6 — 1 141 No. 21. Swing Soug. 26 United in two books, each bonk ¢ — (233 Papini, Guido. Sérénade Mélancolique 2 -
203 Pleyel. Six easy Duets. Op 8. Bdited 142 No. 22. La Mélancolie . .. 2 6 Three Concert Pieces. Op. 6 234 Cracovienne. Romance wlithout words e
and fingered by Papini. . . 6 — | 143 No. 23. Souvenir de Torquay . 2 6950 No. 1. " - 1249 Resch, C. Serenade . . . . .. 3 -
o 21250 No. 1. Andante Romantico . 5 s
saxy, R. A. de. Twelve cusy Duets in 144 No. 24. Two Strings to her Bow . 2 6351 No. 2 Mazurka i
the first posmon, divided in two books. The same in fnur hooks, each book 10— {352 No. 3. Feu-Follet 7 - VIOLONCELLO SOLO
260 Book L . . . 4 — 200 i N
3 . 68 399 Garry Owen, grand Fantazia op. W 7 —| 310 Reinagle, J. Elementary and progi-ssive
261 Book 1L . 4- transcription by Papml PN 3 — dgg "LIe{s Abixllles;(u’l‘aprés les Abeilles de Bnunu) 7 — Scho“nl, 1’ncludmva short and easy Trea- .
201 Guerini, Rosa. Pensée Fuﬂmv 3 — ope Marc ¥ . . 3 — tise on Music, followed by six duets . 6 —
e Temk TfﬁiEE. VTIIOLINS; o '}lnuser, . S"ﬁ Drawmg-mom Picces. \ ki, E. Three Drawmg-room VIOLONGELLO AND PIANO.
L enke enri. Trlo concertante, in- 182 No. 1. Chanson du Berceau L2 - _
troducing the anthem “God save the 183 No. 2. Chanson d’Amour . 2 |50 N 3 :[,l‘rrl";ﬁmed g’ *Benkert, F. “Album for the Young.”
Queen,” with variations. Op. 60. . . 3 — | 184 No. 3. Chanson du Villageois . 2 —|390 No. 3. Penste Fugitive . Op. 20. Four easy Pieces. )
185 No. 4. Chanson du Batelier. . 2~ ' TwoeAlbum leaves. . | 279 No. 1. Cradle Song . . . . - 2 -
VIOLIN AND PIANO 186 No. 5. Chancon du Troubadour 2~ {991 No. 1. Andaute Camabile 9 ¢|280 No. 2. At Grandmothers . . 2 -
‘ 187 No. 6. Chanson du Soir . . . b} * ot 281 No. 3. The Little Troubadour . 2 —
Adelmann, . Two Drawing-room Th together 5 — | 292 No. 2. Allegro Con Moto. . 3 — 1982 No. 4. The Guardian Angel 2 -
A Picces y O g e six tog <o 293 Chanson du Nord. Rousnce sans Paroles . 5 — The four togeth 5 —
ieces. 59 Haydn, Jnsepll. Serenade (Violon- . he four together . .
110 No. 1. Cavatina e e e e e g - cella ad lib.). Ld;(ed and hngeretl Ly 112 Pogper,‘ savul‘ Nocturne, transcribed . Ca\;}e, William R. Two Dra\una—xomn
111 No, 2. Caprice. . - Papini . .. .3 — y F. Ries . . - ieces.
54 Bach, J. S. Gavotte in G minor, trans- " | 20 *Raf, J¥. Cavatina, edited and ﬁn"ered 8 No. 1. Romamee . . . . . . . . . . . 3—
cription by Papini . . ’ 2 _ | 262 gle“(lc"‘lle n, V |5y \laxurk.x i by Papini. . 2-—| 37 No.2 Cavatina . . . . . - + + » « « 38—
Beethoven, L. Van. Two Romances. 263 Bonata C 56 Rameau. Chanson Villageoise, tran- 109 Papini, Guido. Barcirola . 3—
Edited and fingered by Paplm 108 Hendersomn, J- s \ncnune 3 - scription by Papini - .« ... 3—[113*Popper, David. Nocturne. R
196 No, 1. In G. Op. 40 . e Henkel, Henri. Six easy and instruc- 61 *Reber, Henri. Derceuse. . 2 —/| 21 Raff, J. Cavatina . . . e e . 2 —
197 No. 2. In F. Op. 50 . . 4 — tive Pieces. Op. 62 248 Resell, . Serenade . 3 —| 62 Reber. Berceuss . .2 -
*Renkert, F. “Albam for the Young” 5 2 rein [ _|189 Reode. La Ricordanza, 'first Air and Va- 53 Veerman, S. Prelude and Romunce Op 14—
y g 151 No. 1. Alla Marcia . 3 y
Op. 20  Four Easy Pieces in the First 152 No. 2. Serenata . . . . . . . . . . . 3— rpmtmns in G, edited and fingered by s PIANO SOLO
Position. 153 No. 3. Pastorale . 3 — apini . . - g
165 No, 1. Cradle Song . . © +« + « « « +« 2—|15¢ No. 4. Barcarolle .. . . .. 3—]| 62 Romanesca, ‘Lir. Celebrated Air of the . 81 Palamidessi, ¥. Transcription of the
166 No. 2. At Grandmother's. . . . . . . . 8 — 155 Ao, 5. Tavantelle . . R S 16th Century, transcription by Papini . 3 — “Pengée Fngitive” by Guido Papini . . 3 —
167 No. 3. The Little Troubadour. . . . . . 2 — /156 No. 6. Gavotte . . ... . .. 5—]|220 Scllubttl'ti, A\r'\o.mem Mvusiiml, transcrlp- 4 Papini, Guido. Gavotte, 0p. 50 . . 4 —
168 No. 4. The Guardian Angel . Ce . 2 togoth — tion by Papini, two Violin Parts, one - 3 —
The four togethe% .. 5 — The six togetier -2 easy, the other difficult . . . . . . 4- 52 Gavoue Mignonne . . M 1 March,
5 Buziau, Vietor. Tamantelle bullamte 5 — *Hoffmann. Six Drawing-room \ Pioces. Smallwood, William, Two easy 308 Roberts, H. G,'1 Grand{ A;Dmorllgn "arco}
. H 5 . :
107 ¥La Limpide” Study for Velocity . . . 4 — | 53 :"" é {9’"{‘[“;“ : - 2= Drawing-room Pieces. :—%R‘;g:gslem. onour of Dr. Harv Vo,
Cave, Willinm R. Six Drawing-room gg \g 5 Pﬁﬁ; ‘C . C 2)34 I&Io. 1. Arieé, Valse . 3
R < . 295 0. 2. La Cl . -
159 No. l;.lel?{zsl;mn?ct 1 S e e . g—| 8 Nod4 ;llalsek. ! N ’ N j 193 ‘Spohr,q Iu::::i. Barcarolic . . . g — PIANO, _DUET farch 4
160 No. 2. Impromptu . . . . . . . . - gg 1\{3' (a, “:;Z:-l[f ¢ - — | 202 Stradella. Picta Signore, tmnscnptmn 309 Roberts, H. 8. Crand Memorial Marc -
161 No. 3. Cavatina . . . . . . . . . . . S N0 y ‘ - by Papini . . 4 —
162 No. 4. Impromptu . A B The six togethor . © -+ - - 8—la3 Truslove, Walter. Romance 5 — VIOLIN, VIOLONCELLO, AND
163 No. 5, Romance sans Paroles . . . . . . 3 — l{etteluﬂ:, sAl"‘DYmL “Reclén}l]mus Mu- 106 Vecrmamn, L. Inmpromptu. 4 - PIANO.
164 No. 6. Romance en Sol . . . . . . 83— sicales.”’ Six Draw! ng-loom leces. 82 Veerman, S, Romance, Op, 1. 2 6 3 3 M s th
The six together . .10 — | 115 No, 1. Réve de Bonheur. . . .. 2 6104 Wagner,Richard. March from “Tann: 101 Dn‘ll?)(ﬂl]atilmﬁl;tdlélp(ql‘ﬁo .m'“et. e mothe
Four easy Pieces, Op. 4. L\:u. 2. Valse Lente . . . L. 2 6 hduser,” transcription by Charles Dancla 5 — | 104 March from W dg’ngl s “Tannhiuser” . 5 —
g:: :“ivo. é léomanc.e e e e 130- 2 Flﬁ:’;o‘“;{’fdbﬁ“’"“" . j X “Souvenir de Mozart” —Six Dnets for Violin
u i\g. 2 v(ﬂl;;:usn e e e i\lz' H 3 TWO VIOLINS AND PIANO. i and Vtm}‘(mndl?é (\;r:te};ﬂf'mno Accompa-
" Pt e b imen rom th —
247 No. 4. Rondo . . . - . No. 6. Barcarolle. .2 Dancla, Charles. Petite Gavotte . . 3 — by b o -
Thle four to;,v.thel L. The six to"vther 10— 10 lowlor, Charles, Easy and melodious ;'_—1. gg' ; }3‘;‘ ‘:I]ggf de Figaro . S f
18 Corelli, A. Prelnde and Gigic (zom the 17 EKreutzer, R. Somta (first movuueut), Duet. . . . 3 —| 7 No. 3. Don Juan . - _
Ninth Sonata, Op. 5, transcnptlon by Letter A, transcription by Papini. . . 3 —| 73 Second easy and ‘melodious Duet 4 —| 27 No. 4. La Flite Enchantée - D S
Papini . e e e e e . . .. 83— 16 Marseillaise, La. Brilliant transerip- 254 Third easy and melodious Duet . 4—| g No. 5' Don Juan . v e .. . B -
Dancla, wrles. “Le Délassement de i gon [(onloncellu ad lib.) by Charles . }legllog.hom F. Van. Twelve casy 79 No. 6 La Flate Enchantée . . . . . . . 5 —
l; de””  Six easy Pieces, Op. 155. ancla . . Ve e e e e e e - nets (see separate Catalogue). ioti —
30 No. 1. Mélodie . . » + v o oo hou . .2 Gé 259 Mendelssohn. ClonCEl‘tOdin EP minor, Henliel, ifenri. Six easy duets (sce 16 “La Pgi‘:x‘gﬁ';w “‘"“‘a“‘ transeription 4 p
31 No. 2. Romance . oo . 208 Oy. 64, edited and l'mgcro by aplnl < W - separate Catalogue).
32 No. 3. Valse 2 6‘ 25 9AThe Violin Part separate 1 —| 4 Papiui, Gnido. “The Last Rose of » “az;:;;;éd";;;sﬁ, Sere'nafie, edited and -
33 No 4. Berceuse 2 6,232 Romance without words, m A anor, tran- Summer.” Irish melody, easy transcription 3 — "
34 No. 5. Petite Gavotte (2nd Vthl‘I, thx, Vio- scription by Papini . . . 3= “Recueil de six Duos,” Violoncello ad lib. TWO VIOLINS, TENOR, AND
loncello, and Double Bass ad m,) . 2 6| 80 Niedziclski, §. “Souvenir de Varsov:e” 145 No. 1. Romance (Mazas). . . . 8- VIOLONCELLO
34a Second Violin ad lib. . .= 6 Réverie. . . 3 — {146 No. 2. Petite Valse (Mazas) . . 3 —
34g Tenor ad lib. . . L= 6 Papini, Guido. Twelve Melodious 147 No. 3. Allegro Mélndico (Mazas). 4 — | 100 Danecla, Charles. Thirteenth Qunrtet,
340 Violoncello and Double Bass ad hh L1 — Studies (from his Violin Schuul) 148 No. 4. Rondo alla Turca (M:zas) 3 — Op. 160 . . L12 =
35 No. 6. Mazurka . 2 6[170 No. 1. In C major . . . . .« 2 6]149 No. 5. Sicilienne (Pleyel) . . 3 — | 1004 Price of the score, l.lr\m sxzr- . 8 —
o The six mﬂelhel .. 10 —-| 171 No. 2. In A minor . e 6 {150 No. 6. Rondo Appammmm (thtl) 4 — | 100+ Bis. Price of the score, Octavo . . 8 —
'welve eusy pieces in the first- posltmn (see 3. In ¥ major G| 285 Cindere'la March . 5 -—| 102 Minuet fromn the Quartet (Double Bass ad hb) -
separate Catalogue). . In D minor . Ce e e 6| 94 “Hope March” . Coe 4 (This Quartet obtained the only Prize at the
101 Minuet from the Thirteenth Qunrtnt (Vlolun- . In B tlat major . . . . . . . . 2 6274 Petit, C. J. Sonata in G mw_‘or, the Piano competition of the “Société des Conipo-
cello ad lib.). 5 . In G minor . . 26 Accompaniment by R. A. de Saxy 5 sitenrs de Musique de Paris” in 1882.)
Tne pieces lhur marked are sold in ngland only.
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NB. It is not necessary when orderving to give either the title or composers name, simply write “Edition Chanot” No. 43 or 104 whichever
g ring 8 LA ¢ /oS 7 ) )
s wanted, or if a book of six “Edition Chanot” 176 1o 1715 and so on.
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