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ARGUMENT.

- The scene is laid at Nuremberg, in Luther’s wine cellar, a tavern next door to the opera
house. Hoffmann arrives with his friends, a merry company of students. He tells his companions
the story of his three loves, and they one and all discard Luther’s warning that the curtain is
about to rise on the second act of “Don Giovanni,” and remain to hear Hoffmanun’s Tales.

Hoffmann’s first tale is of Olympia, the reputed daughter of Spalanzani, the physiologist,
whose pupil he becomes in order to be mnear the object of his love. Olympia is really a
wonderful automaton, the creation of Spalanzani and his colleague, Coppeliu:, who has contr.buted
her eyes, and claims a half share. Spalanzani buys him out by giving him a worthless cheque,
Coppelius has artfully contrived to sell the young lover a pair of glasses which endow inanimate
objects with life. Olympia is presented to the assembled guests, who marvel at her accomplishments.
Finding himself alone with her, Hoffmann is by no means disconcerted at her mechanical replies
to his impassioned declarations, and fancies that he is loved in return. Presently a dance takes
place, during which Hoffmann claims Olympia for his partner. The doll gets out of control, and
Hoffmann is whirled round till he falls in a swoon, whilst she dances out of the room. In
falling, Hoffmann has broken his glasses, and when he recovers he hears that Coppelius, infuriated

at having heen duped, is wreaking vengeance by destroying Olympia. Amid the jeers of the
guests, Hoffmann realizes his mistake.

The scene of the second tale is laid in Venice at the sumptuous palace of Giulietta, a
courtesan. Hoffmann loves her in spite of the warnings of his friend, Nicklaus. She is the
slave of a magician, Dapertutto, who has persuaded her to steal the shadow of Peter Schlemil,
and now requires her to obtain the reflection of Hoffmann in a mirror he gives her for that
purpose. This is his way of securing souls. She easily succeeds in the course of their love-
making. Schlemil arrives on the scene and a quarrel ensues, in which he loses his life,

A moment later a gondola passes in which Hoffmann sees the faithless Giulietta with
Dapertutto.

The third tale is of Antonia, the beautiful daughter of Councillor Crespel. She has
inherited a wonderful voice from her mother, but she is so frail that she wmust not sing. She
loves Hoffmann, but her father disapproves of the matcl, and forbids his servant Franz to
admit him. Franz, being deaf, misunderstands him, and a moment later the lovers are together.
When Crespel returns Hoffmann hides behind a curtain, and learns, by overhearing Doctor
Miracle, that Antonia is consumptive. Hoffmann entreats her to sing no mnre, but the Doctor
invokes the soul of her dead mother, and persuades her it is her duty to use the gift bequeathed
to her. Antonia sings, and the effort kills her.

Those are the three tales that Hoffmann relates to his companions. The opera is over;

Hoffmann and the students call for more punch, and the curtain falls on a scene of wild
carousal.
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(It is night —
(LUTHERS TAVERN, NUREMBERG. the stage is lightcd by moonlight. )
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SCENA.
LINDORF and ANDREAS.
NO 12 '

In Luther's Cellar,Nuremberg.
( Lindorf, followed by Andreas,appears at the, c}r)or on the right.)
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NO 2. SONG.

In the part of an amorous lover.

Allegro.
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SCENA.

NO 3. LINDCORF and LUTHER.

Recit. (Lonking at his watch.)-
. 3

LINDORF.

Two hours I have to wait. If my me.mo.ry serves me, this tavern is the place where,
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Deux  heures devant med; st jut bon-ne mé_ moi - re, Cestduns ce ca_bu_ret qun.
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_tons ‘la bien_ve _nue 4 cet as_ tre du firo ma_ment Fi_ve_mnent

raise three hearty cheersFor thisfair star from out the spheresSo quickly boys and look a . live! So quickly
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CHORUS.
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Allegro non troppo.
HOFFMANN. : 1 —
LUTHER. 1 - 1 - —]
LINDORF. P——— t —
NATHANIEL (with 1st Tenors.)
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Drig, drig, drig, drig, drig, drig,Master Lu . . _therl
Drig, drig, drig, drig, drig, driy, maf _ tre Lu-ther!
N hN N A \ F—=__f.q
e e —
5 1 | 1 1 1
TAN v ;‘-_ - - - - s
PIANO. f ﬁ ) . .
Y= R8¢+~ " F "
* Allegro non troppo. v 14 '
I 1 Py 1
= 1 = |-= —y
T I y 1
Drig,
Dri
S N - N \ _ F' . rig,
B e e e e T e e e
- LS~ T L4 - a2 7 - ) —  — .
‘The de._vils drink! Give us your beer, give us your winel Give us  your
Ti - son d’enfer! @ nous ta bi¢re, @ nous ton vin! a nous  ton
1T 1 < £ u%
T 1 ﬂ'
37 1 1 I 1 5 b 1 ‘\. |J
8 T 1 1
. I i
: e Ly
0 t I - 1l T -
| —— = %F—_—.'_ ';' — m— T i m—
) — — & |
H e » —
— g -
‘;‘ : 7 - IL ~ = N — +—— fw . —]
v drig, drig, drig, drig, drig, Master. Lu . ther!
diig, drig, drig, driy, drig, ma?_tre Lu _ ther!
, > - »
% [ v) ! & L (2 f Sy ] ?’ (v2 " ) [V h '_ﬁ
. l L J’ L "' L I'I L lr l' y A AN Wi - 1 —
wine!  Drig, drig, drig, drig;, D;ig, dtig, drig,
vin! Drig, drig, drig, drig, Drig, drig, drig,
) - | [ I 1
e e e f
"4 4 p i L b L - k L % 411 >
1”2 > "2 E\ . .
- - .
s s . £ P 2 2 o »
1 - # o 1 T H T T 1
— Y— Y——F jF ? h : . — i




19

15t , Tenors.
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Tn .til the - mor . row fill our glasses ev _ er, and all our sor.row
Jus_qurlu ma - tin  Rem _ phs, remplz.s mon ver. re! Jus-quitw ma_tin rem -
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we willdrown in wine. n . til the mor - row fill our glasses ev . er, And
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Life without Luther’s cheerless. Tra la la la. la!Tra la la la la!
Luther est un brave hom. me, Ti- re lan Iai-re,fTi-re lan lai- re!
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Tra la la la Ila!
Ti. re lan lai-re!
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Yet must we provehim fear-less!

Tra lalala Tra lala la!

(They rap the tabdles with their

Cest de_main quon lassom . me’ Ti. relan la! Ti . relan la! glasses) Voi _
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here, Im here, good Sirs!Im here!
voi,- li, messieurs, veoi-la}

Wine in his cellars plen_iy;
Sa cave est dun bon dril . le

Tra “la la la l1a!Tra la 1a la la!
Ti - re lan lai_re Ti_ re. lan lai - ret
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3 LUTHER.
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Some day héllfind it em.pty. Tra la la la! Tra la- la la! Im
Clest demain qu'on la pil = le Ti-re lah la! Ti_-re lan lal ¢ ¢ ¢ ¢Voi-
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Sure.ly héll find her missing! Tra la la la! Tra la la la!
C'est.riemain qu'on len. & - ve! - Ti-re lan la! Ti- re lan la!
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(Clinking

Tra 1a la la 1a'Tra la la la! Sure.ly hell find her missing! Tra la la la la!Tra la la la!Some

Ti~re lan lai re,Ti - re lan la! Cest demain qu'on ten - 1& - ve! Ti_re lan laf.re,Ti_re lan la! Du
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fill our glasses ev - er; And - all our sor . . row we will
-plis, rem-plis mon ver - re' Jus- qu’au ma .-tin, jus - -quau ma -
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NATHANIEL. ZRecrt.
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Yes, by Jove!my dear friends,ah'whatalovely  creature! Just as in Mozarts Mas_ter -
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Animato. jpevawn:
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say!  You fatold hogshead Whereis Hoffmann, where is he? Sure.ly by yourwine he’s
-ther! ma grosse ton - ne! Qu'as_tu fait de notre. Hoff - mann? Chst ton  vin qui Uempoi.
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-sieurs, il ouv-re ia por - te, Et Nick . laus est
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J Why, of course! Come, make room for both of them!
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ALl? molto. Hoffmann and Nicklaus stt.down. Haffmann buries his head in his hands,
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you? I have found a fad.ed flow_erkxlld by the north ern wind.
- ché? Hé _ las  sur une her.be mor_ ke Au .souffle glucé du nord,
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And - . ly . ing on the thresh_old, sleep.ing, a drunk _ ard lies.
] Et la pres de cet . te por _ te, Sur un i -~ vro_gne qui dort.
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D) The sky! The rain!
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And for a roof? What a_bout sheets? Why. Hoffman.youare dreaming!
Et sans ri_deau? Sans couvre . pied? As . tu  lecauche.mar Hoff mann!
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N°5. SONG AND SCENA.

All9 non troppo.
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lived a lit-tle dwarfwhowas called Klein.zack!
0 pe-tit a- vor - ton qui se nommait Klein. zach?! -
- 1 - 1 Rl l“ 1 I“ 1 - .A‘ .
Y 1  — s - —+ 1 1
N i 1 1 # = . ]
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A. doctor’s room well furnished, leoking on to'a gallery the doors of which aré covered with curtains; 89
the side_doors similarly covered. The stage is lighted by candles.
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RECITATIVE and ROMANCE.
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Moderato.

SCENA.
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a1 Misurato. {Tapginghim gently onthe shoulder,)
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ma.ny cas.es too, Dead hearts they can re _ new, And with fresh 1life im.

meme en -bien des cas eu vent pre_ter une A4 cewxr qui nen  ont

En p
Sho - > # e, -

-bue; I have glass_es thatshine, that spar_kleand shine so bright
pas: Jai des yeux, de vrais yeux vi - vants des yeux de _ﬂam - - -
)

I ] N \
V. L 1 | N [ N A I\ I N
72 1 y hY _ &7 1 K ¥ N 1 [ | B
L L Y 1 v l L - L

£ B + L 1
~ . rs . Y .
L ) . '« »
| sf iff — | ,/haulz/ez. N A
St
v T T T
W
7/ OO S Y ’ ’_P_T_:‘ l.—‘F—I—J. a |
s 2 L1711 1 S ¥V, I’/ 1 [ ] 17 A ¥ 11 Y] 1
- V17 1 Py L Z I'4 1 L 14 ¥ 11 1 1
v 1 I‘} . 1 |
- ly. That is true! Thatis true!
- me. Jai des yeux /r[’ de beaux yeux.
e:le 2ilp
—r—
IS EY = 3 ~ o
I i | 1] 1 T T

Srevehe 5
\_/

6

D& - - ]
T

Nel
e

T —f— b’-,-'{";* e
it — == ===
e b .
If youd read the heart of a mai.den,
Veux _  tu woir le  coeur d’u.ne fem. me!




(¢4

c#

be be

1 L 1 1 i 1 14 —
r 1 - 1 )7 4 1 "4 R4 174 ' 4 .74 1 ) 4 1 7.4 1 1 N A
Spot.-less or with guiltheavy-la_den,Or if youwouldpre - fer to- see But
S’it est pur ou s’il est in-fr?_yne, ou bien pre . fé . res - tu le vair, Le
 —] D P N —
h[# r# A 1 1 1 1 i 1
! - 1 é_ - 11 To 1 1
DA b 904 v Ve r
b be Rbes e ¥4
el a £ o R LSS o - e e
ﬁ‘r ——F 2 E - — —r—i 1% ——F—F o
7.4 N

gen.tle_nessand pur.i . ty, Take myma.gic glass,
voir tout blanc quand il est noir!  Prendset tu ver_ras ce que tu voudras. Pre.
0 | R T Dttt LT } 4
===22 =
*
llr7. 1 1 1 4%: f FH_IF ‘llp_ Fﬁ‘_ﬁp—
e o = ==Ss

rzt.
.' ; [Pﬁ*'#ftfﬁ
Lr====== SE======1
14

shine, that shine

spark.ling ma . gic glass.es take that so bright . ly; My
~nez mes yeux, mes yeux vi . vants, mes yeux de flam - meee - = ~ Mes
P crese.
— - _ }.__b?——
¢ = > £ ? ——
e ——
cf# / o /\m 9
5 g £ » o F—P. " ‘." f_. — T
b > e i T e
mag - ic glass.es take that shine bright . . ly.
yeux qui per . cent @ . - me, pre . nez mes yeux. N b
- I N T e g e
—3%—3 3§ 1 ¢ ==
' f ﬂff F/ . b\’_
a P P, R - + 4’--’ T —
W r l 1 T ‘ jl =__‘F- bib ;VJIJ';ELJ}
E _‘ v



88

(] ' el I
A 7.4 SV O B S W A B
- b P e el

£ am WL VA0 TN I .
N{¥ 7 -

y
11:
)
%)
%)
2
%
FW‘V
rvv,v

[
q .
o]
0y
[ 18
b
iqa
'Y
~Te
A
o/

1 | .
v yo® 14 < 44
% >
HOFFMANN. .
a b4 [T T I - T 1 |1|7.
. » —  m— — v] 57 - 1 HhD-HEd
ANV 4 Y i ry 18 L A 4 1”4 1 11 M
Is it true? Here then! -
Dis . tu vrai ‘Don . ne!
COPPELIUS. rall.
v4 1 L 1 T 1 1 J
1 1”4 1 1 - b v 11 q'\y 19
Just look! For three
Vo _yez! Trois du -
N N “VYe B
£ ef £ bl Hep . L
i he | A Tx
- Y 7] T N ——— — W rht7s
. L i (o 1 i Do 1Tl /A N
v v T L ‘“_
] 14

| s —— .

.
o3 1o 1 - FARY + Y
b Fe——s o — e

= - - ka

s

& b2 O e i
\—/
Recitlargo.

(Raising the eurtain and lcoking.)

A ) ANSE—

N
N

g L4 4 t R | 4 LA N B ¥ M L4 v 1
Grac_iousHeavn! O ye: gods! What a vis_ion of graceandbeauty rare!
Jus_ te ciel! Diew puis . sant! quel_le grZa. ce ray . on .ne sur son front!
, s
s | g i 1 !
—r——= I = =
T I V2
v
crowas! Forthree
- cats! Trois du-
Largo. ———___
y O
/I g <
t 117 b X 4
ROV § Y . Y ——
27 A 4 —
1) - K 1

J
S 4

o
A

N
\2

‘saj‘ = %7.@.&::
- S 7



89
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NO 9. CHORUS. SCENA and SONG.

Moderato.(Minuetto.)
& .
£ee
= 4& g #g#; 2 : ° . . s .'. — ~
i e e Sisssee= ¥ .
- @ o4 7 . .
PIANO. f><{>7_g- > b i |z =2 | 2 2 2
' : ﬂ=1=i=“ﬁ=1=w e =

E; ' KE: g

A J

CHORUS.

a Sopranos | | |
i 5| A P—

|74
‘No ®_qual ev _ ercan be, ev_er can be Tosuchhospi_ta_li _ ty;
Non au-cun = ho. tevraiment  nongnaisvraiment, Ne recoit plus riche _ ment,
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No e.qual ev . ercanbe, ev_ ercan be Tosuchhospi_-ta_li - ty;
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Par. le goiit  sa maisen brille,

In ev.’ry de _tail perfection, absolute perfection,Mingling subtle taste and el.e._gancein one.
sa maison brille; Tout Sy trou_ve, toutsly trouve ré. w.ni.

Par le gout s« maison brille,

In ev.’ry de.tail perfection, absolute perfection ,Mmglmgsubtlc taste and .el_e_gance in one,

sa maison brille; Tout sy trou_ve, tout sy trouve ré. u._ ni.
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In ev.’ry de_tail perfection, Yes! true perfection. El_e_gance and taste in one.
Par le gouit s« maison brille, sa maison brille; Tout sy trow _ e ré w - ni.
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Good Mas_ter
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Spa.lan_zani,pray shew to us your fair
Spa-lan-za.ni, pré - sen-texnous
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Pray shew to us your fair daughter,
pré - sen-tex nous

Pray shew to us your fair If what is

On la dit

Pré - sen-tex_nous
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said should treat her fairly,
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dit___faite a ravir,

If whatssaid  should treather fair. ly,Such beautycanbeseen but
4i - mable e_xempte  de

said shouldtreat her fairly, beau - ty

Suchbeauty then

Saite a ravir,
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vices;Nous comptons nous ra_fraz' - chir

A_presquelques ex_er . ¢t -
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rarely; And if shewoulddance a mea._ sure, Twould give us thegreatest pleasure,
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rarely;And if shewould dance a measure, Itwouldgiveus all thegreatest pleasure.
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el _egance in one.El. egance and tastein - one. El_e. ganceand tastc in  one.

trouve ré_u_ ni. Tout sly trouve re_ w _ ni. Tout s’ trouve ré _ u - ni.

el_egance in one.El _eganceand tastein  one. El._e. ganceand taste in  one.
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taste in one. El_ eganccand tastc in -one, El_e. ganceand taste in one.
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Good sirs, and la .dies too, sl.low me my daugh. . ter to pre -
Mes.da .mes et mes. sieurs, je vous pre - sen_te Ma fille 0. bym_pi. -
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Shcs charming!Shes charm ing!
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Shes charming! She real ly is ~charm - ing!
Char -man . tel char-man_ tel char - man - te!
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Shes charming! Shes charming! She real.ly is charm . ingl
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How brightly shineher eyes; Her figures quite en-trancing; Her pretty frocken_
Elle a de tresbeauxyeur;  Sa tailleest fort bien pri-se; Voy_ excommeelle est
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How brightly shine her eyes; Her figurebquite en_trancing; Her pretty frock en_
Elle a de tresbeauxyeux;  Sa tailleest fort bien pri-se; Woy. excommeelleest
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How brightlyshineher eyes; Her figuresquite en_trancing; Her pretty frocken.
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-hancing; - What grace about her lies. How brightly shine her eyes; Her figures quite en -
mi.se; Il ne luimanque rien. Elle  a de tres beaux yeux; S« tailleest fort bien

-hancing; What grace about her lies, How brightly shine her eyes; Her figure’s quite en.
mi_se; Il ne luiman-que rien. Elle  a de tres beaur yeux; Sa taille est fort bien
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-trancing; Her pretty frock en._ hancing; Shes love-ly, that is clear.
pri_se; Yoy . ex comme elle est  mi. se; Vrai-ment,elle est tres bien!

trancing; Her pretty frock en . hancing; . Shes love-ly, that is clear,
pri_se; Voy - ex comme elle est  mi._ se; Vrai .ment,elle est tres bien!
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Howbrightly shine her eyes! Her figu:e’s quite en _trancing; Her pretty frock en-
Elle a de trés heaux yeux, ~ Sa tailleest fort bien pri_se; - Voy_ excommeelle est
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How brightly shine her eyes! Her figure’s quite en _trancing; Her pretty ftock en-
Elle a de tres beaux yeux, Sa taille est fort bien pri- se; Voy . excamme elle est
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How brightly shine her eyes! Her figuresquite en _trancing; Her pretty frocken-
Elle a de trés beaux yeux, Sa taille est fort bien pri_se; Yoy - excomme elle est
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- hancing, What grace about her lies. "Tis clear. Shek love-ly, thatis clear, Yes!that is
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clear. 'Tis clear. Shes lovelythatis clearYes! that is clear. Yes! that is
bienl Vrai_ment! vraiment,elle esttres bienlelle est tres hien! elle est tres
—— - | » . 2
— 7 & ¥ 3 1 &
| I VA AW 1 4
L 1 o e | 1o L 17”3 L | B 1
v L g \ v » " 1 4 L gl L g bl "4 "d
clear. ’Tis clear. ’Tis clear! Yes! that is  clear. Yes! that is
bien] FWrai_ment]l  wvraioment, elle est tres  hien! elle est tres
= - . 1 ;‘ i ;‘ F; ? | O ‘. i |&TF. I F F F F I
Y Oy ) ) B2 1 1 1 1 = ) o 1
T 1 lo / AY | A Lo Lo il | . 1 1”4 1 1 o
L o4 JV I35 - — " 435 Wt I . y 1 'V i " A . ;:.tf
clear, ’Tis clear. ’Tis clear! Yes! that is clear.Yes that is clearYes! that is
bien! Vrai_ment! wraiment, elle est tres bienl elle est tres bienlelle est tres
. N\ . .
! f'. M o -\ . . . .
s Forrff Fofe) % sisp ™ N : g i
® o g a; <«
. i o
i, ) v il b
SPALANZANI. ) "
T I J | I j | i o e 1
- 1 - ] | - 1 - 1 - | - 1 @ ™2 ) ol | | R . PN 4 )
s 1 8 1 5 i 1 1 1\ y4 1 R | L. A V)
| ) i 1 1 1 I" 111
Good
Mes -
' A L. .! ~ "
} ? 1T 1 o 1L /
I A , , v ’ ‘
Yes! that is clear.Yes! that is ‘clear. Yes! clear!
elle est tres ‘bienlelle est trés  bien!  Trés bien)
B . . . . .. .. . S . . ~ Lo
- 2 ] I !
d V L 7 V V V l' | l.! IV 1 L‘ 1 l" 1 1o 11 i
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Gent . ly sway. ing, Mu-. sic play. ing, Beauty "and grace are here cam . bined;

El - le dan. se;, En ca .den - ce; Cést mer.veil -leux; Pro-di . gi - euxl
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Gent. ly sway- ing, Mu. sic play- ing, Beauty and grace are here com - bined;

El . le dan- se, En ca -den - ce Cest mer-veil _ leux, Pro-di _ gi . eux!
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Gent_ ly sway. ing, Mu-sic play. ing, Beauty and grace are here com _bined;
El . le dan. se, En ca .den . ce; Cest merveil. leux, Pro-di - gi - euxl
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In her danc . ing, Shes en _tranc. ing,;Leaving al oth - ers far be . hind! -
Pla- ce; pla- cel El . le pas-se,El _ ‘le Sfend lair Com_-me 1¥ . clair!
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) *SPALA_NZANI (Springing forward)
Lol

( Nicktaus in trying to stop Hoffmann and Glymwpia tumps viclently against

them and faiis into a chair after spinning round several times. )
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Que vou - lez - wous
Basses. »
o) - 1 - F - - Kol T
= 1 } 1 v ( ‘ t T—1—— 3 32 1
| - 1 Tr 1 ! 1l' 1 1 - |
What would you have
’ Que vou . lez - vous
=

t
T

& | ]
say . ing? Her slight . est wish o - -
di - se Clest u - ne  fille . ex -
1
{' 1 | 1
1 !’ 1 { { 1 ;7 L] = e
Her slight . est wish o - -
Clest u - ne fille ex . -
1 P P 1
1 Lr { !g : f } 1 - : 1 % d
us say - ing? Her slight . est wish o . . -
y g ” 5
/ quon di . se Clest u - ne fille exr -
—F

._,_
-




140

h‘l’m vy
L e dp  eP e e eEha fp

0. ——F o =]
1 VAN R
s = ) B F ; SF> -
> 5 i ;
n L 3 : 1 ] 1 ! 5
Y, "GN W N SRR W S N } ' E- I + T I } Y BN T N 1 t ¥ ¥ —
o L W | &\ 113 Y
v - - 1% I § | B 1 1 ; - |
! - bey.ing! The air with praise must ring, She’s
l -quise 44 ne lui man . - que rien; Eile
| 0
— - - sa— — 1 - T ’
‘,"."— W W I W v Y W e G } F \‘0 f i—E____‘g_T::i
H N1Z 1 L 1 1 1 1 1 } . 1 1 1 i ]
{ d L T T T T T L T T
|~ _bey-ing!  The air with praise must ring, She’s
- quise It ne luf man - -  Que rien; Elle
‘-"“-'.-' I [}
r M | I N A S v ¥ ) * M v v ——
1 1 T | S . 1 11 ) | 1 L 1
| 1 J_ 1 1 1 i I 1 L 1§ L L 1 1
_bey._ing! The air with raise must rin She’s
y-1ing s
-quise Il ne lus man - que Tiens Elle
—+—+ + 'r (-] | Il Jl | | I 4

S e e e

1
of
>
VIR
)p—\x
Y
T8 IV
] v
9 'v
-
Y
%rq_
—ﬁf):"‘
TQ)T
Ny ||
i
A_JJl

~ 3
n
[
ke
i
Py

Qe

o

-r-n
e

She’s quite the thing!
Elle est tres bien!
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(Goes out on the right gollowed by Cschenille.)
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Yes! She’s quite the  thing! She’s quite the  thing!
Oui, Elle est tres bien, Elle est tres bien!
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You scamp! You dog! You cur! You ras . cal!
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Ah! the farce is o . ver,Toa doll he playedthe lov_er!
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Ah! the farce is o .- ver.Toa doll he played the Tov. er!

Ah!  1a bombe é . cla _ te! [l ai . mait un au . to . ma-tel
1

1 i
A7 1 1 1 1 1 1 n 1

. ) _
e ey

\
——" ey =
. v
l‘ # -
N

v

HOFFMANN. —
be»
r-] ] A T 1 1 - |
N. -  E— ) N e A A — . i S— — —
IV R 4 LI \;}/ A 1 1
3
wax _work! Twasbut a doll!
- ma . te! Un au_to _ mat:!
COPPELIUS.
S = ! T T P —p 0
i, o e 1 el 1 - 1
" 4 T i — —— 15—
1= T 1 .4 —
Ha!ha'lha! It is
AR! ahlah! fra_cas-
Q ﬁ T - T ! I 1k K — Lﬁ‘; ll T A .
4 - 1 P n
| = P e
T T T T, L4
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- e > e . .
& s = = —— - — —= 4:#
You thief! You thief! You
vo . leur! gre.din! Pa.
T —
= ——— ﬁ,ﬁ_—;h_:{:ﬁja‘ - —]
1
Twas to a wax-work'
Un au.to . ma-te!
1 B g
- = r— |
: v 2 !
Twas to a wax-work!
Un au-to - ma. te!
t — =
I ket 1 l' ' - )
*Twas to a wax-work!
Un au.to - ma-te!
/rmwwwv # /r‘mvw /rmuw /rlvwvvwm W /rawwwww /7‘““'"“
#E:&W == —{F—*{P—#TT:#:::E:,':F‘ - ————
T ey P LT /\% -
o U1 L hs @ L L. W) U LL = 121 #
4 n _ﬂ NV | I1 I "Wl AL M § AN 1 “g 1 Y
v 4 pope— ﬁ " % 2] ! 2 —7 a: 1 o T .
= = —— = =
I/ i . } b
s.Hy—— e e e — o e
A\YV A _ Rl L 1 )4 1 1 " A 1 . |
You scamp! You scamp! You scamp!
brig —and! gre.. din! brig —und!
N S 2 : be  He .
s B ¥ Po= v %
thief! You thief! You rogue. You
jen! pa . 7en! vo - leur. Pa._
11 |k i k I I lk Ik { - ]““
1 i 5 :’ $—
He played the lov_er! He played  the
Un  au - to™ - ma_te! Un au - to-
T | A7) y X%
= 1N )
o —r i - g
LA 4 —V f —t 4
He played the lov._er! He played  the
Un  au-. to - ma.te! Un ae - to.
= = e
193 1 4 I3 1 A H R —t
[ 4 7 | 4 | 4 T T L 4
He played the lov_er! He played  the
Un au. to . rma-te! Un au . to_
. . - { —*F-——p—\.'
lg} + —r—+ { - + e a— ——— I R " ——
> &En/’b VS W VI
’ } I I’Z ] ”l [l; ”) -




147

Despairingly.)
M ¢ ( y
5 1 /! F . l 1 1 1 - . 5 4]]
 — a— - — 1 r—v 11— —= A i ——
ANV 4 1 | 7 ¥ j 1 1 I'l ['I l'l —
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152 ACT II.
N° 18. SCENE 1. Entracte and Barcarolle.

IN VENICE — Decorated gallery in a palace looking over the Grand Canal: Gondolas-stairs -
columns - lights - flowers -~ couches. Doors on the first floor: further on larger doors leading fo the other
galleries. Giulietta’s guests are grouped, standing or reclining or couches.

HOFFMAN, PITICHINACCIO, Ladies and Gentlemen and attendants,then GIULIETTA
and NICKLAUS.
Altto Moderato.
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Time will pass and joy will fade, For love 1is neer un.dy . ing;
Le temps fuit et sans re-tour Em . por _ te nos ten- dres . ses;
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N° 14. DRINKING SONG
When love is but tender and sweet.
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SCENA.

GIULIETTA ,NICKLAUS,HOFFMANN, SCHLEMIL,PITICHINACCIO,
DAPERTUTTO and CHORUS.
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h (introducing Hoffmann)
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(Giulietta invites everybody to follow ket into the play-room. Hoffmann offers her his arm, but Schlemil quickly inter-

- poses.)

Allegro non troppo.
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SCENA.
GIULIETTA, HOFFMANN, DAPERTUTTO.

(Giutietta appears and advances as though fascinated by the diamond that Dapertutto shows her).
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GIULIETTA, HOFFMANN, PITICHINACCiO, SCHLEMIL.
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>
he -

» . o< o ] . N ‘/Ahm
'.: zJL FI[ 1 1 o T r I' 1 1 L
2z " T —r— vt 4 T 1.4
DAPERTUTTO. You have no sward, take mine. HOFF: Thanks! (they fight)
Aeid T fEiE
A\ED 4 T L T T - ——+ = T L Aj { -
Y, —
—— ﬁ\f
L2 T .
X 7P — ot
%ll . . J T
Red. * %E YT % Y . %
(Schlemil falls dead.) ( Hoffmann takes from him a-key suspended round his neck. He dashes

ig § §
S S— —— S S S— — — ]

P Y I et el

»-
% " BN 17 4 } |” A " ,‘L
& ~q — vV T
Red. * XWed. * ‘fto.v‘ Yy v \f3$ b4
into Giulietta’s room. Pittichinaccio looks carefully at Schlemil to see if he is dead.) )
o BT i e O )
i 1 vy 1 S 2 l‘ 1 15 <
1 L Y

= P —— | — — [ p —
el
Z. S ' T E—— j ‘
2. B —_— sf —_ s

ofe]e o




211
(Chorus in the.wings)
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Dapertutto picks up his sword quietly and puts it back in its scabbard, then moves away towards the gallery.
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(Giulietta appears in a. gondola just as Hoffmann enters)
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NICK. Hoffmann,the

HOFF Villgin!

(He enters the gondola.Giulietta takes him in
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ACT III.

ENTR’ACTE.
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IN VENICE. (At Crespel’s house — a room oddly furnished — on the right a harpsichord_Violins on
the walls — on the left a windoun At the back, between two doors a large portrait of @ woman— it is Sunset)
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"Tis but a love song.
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ANTONIA, HOFFMANN, MIRACLE, CRESPEL, FRANZ.
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No 21

TRIO.
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(Miracle continues to make magnetic passes; the door of Antonia’s Toom slowly opens.)
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(Miracte shows by his gestures that he is taking Antonia’s hand; leading her to an armchair and making her sit down.)
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Luther’s Cellar.— Nuremberg.

SCENA.

HOFFMANN, NICKLAUS, LINDORF. LUTHER, NATHANIEL & STUDENTS.
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Allegro.

Life without Luther’s cheer_less,
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Yet we mustprove him fear.less!

Cest demain gudon las- som . me! Ti_relan lai_re
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Wine in his cellar’s plen.ty,
Sa cave est dun bon dril - le
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Yet we must prove him fear-less!
Cest demain qu'on las. som - me!

Tra la lala la Tralala la!

Ti_relan lai-re ti.relan la!

Wine in his cellars plen-ty,
Sa cave est dun bon dril - le

it em-pty,Sure.ly he'll find it
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em -pty, Sure - ly hell find it empty.Tra 1la la lala Tra la 1la

pzl - le! Cest -main quon  la pil_le! Ti _ re lan  laire! ti - re lan
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fill our glasses ev . er, And all our sor .row we willdrown in wine. Un .
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- til the mor . row fill our glasses .ev. . er, Un . til the morn, Un._
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The students enter noisily
into the next room.
Hoffmann remains motionless.
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Well, Hoffmann?
NICKLALb(toHoffmann)Eh‘ bien, Hoffmann?
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Hoffmann does not reply, and sits deep in thought.
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WlLHEM(drawz’ng Nicklaus away and pointing to Hoffmann. ) He is completely drunk!
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INTERMEZZO AND ROMANCE.
Tsually Cut.

N° 27.

(Hoffman.n falls exhausted by the table. The great cask at the back is lighted up
and the Muse appears enveloped tn @ halo of light.)
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I,.:thy faithful friend. My hand has wiped the

tears away from thine eyes. Thysorrow]I have

Moi, la fidele amie. Dant la main es_su_ya tes yeux}? Par qui la douleur
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changed to

lovely dreams of delight.Trust myguidinghand, and the passionate tempest

endormie S’exhale  enreves dans les cieux! Ne suis. je rien? Que la . tempete Des passions
: — >
- P - 31 o ¥l 1 1 1 * 1 E
Ny 7 |l | A g 1 1 | et LA | ¥ 1 1 1 1 Nl T 1 1 | 1 [ &1
A\RY 4 . - | 4 | 1 1 Al I'4 1 T U 1 1 ¥
' o ! F ! ¥ ¥
—
i o | 1 1 1 I’ - J’
HOFFMANN.(Ia
)
H I W
13 o 11 - 1
v AN 118 1
1@ ] [N ] 1 J

)
that rises inthysoul I willquell! To poetry thoushouldst devotethylife! Ilove thee, Hoffmann!I1love thee!
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eestacy and won over by the muse.)
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rays ofsunlighta_bove, My be
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Andfor

ton haleine embaumé. e Surmes

me; The breathof ¢_ter_nal love,
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Hoffmann! He sleeps!
STELLA. Hoffmann? endormi!
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N° 28.

FINALE.

HOFFMANN, STELLA,NICKLAUS, LINDORF,
LUTHER and the Students.

NIEKLAUS. No! heis dead LINDORF. (entering) NICKLAUS. Here is Councillor Lindorf
drunk,Madam! The Devil! who awaits you!
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Vivace. _ .
Hoffmann is under the protection of the Muse.
') Tenors Lindorf draws Stella to him but she does not take her eyes off Hoffmann. £
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