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An Addrefs to THQSE IN Poweg,
both in Church and State,

" T is with the utmoft deference
I that I prefume to addrefs fo. auguft
a body; and can only hope to be ex-
cufed by the impoffibility of having the
evils complained of, remedied by any
one individual, '

A f{olicitude for the advancement of
mufic, efpecially as 1t 1s employed 1n
praifing the Creator of the univerfe,
induced me to leave no method untried
to promote an affair of {uch confe-
quence. But though, 1n the follow-
ing treatife, the rock on which it {piit
is pointed out, and a fimple method
taid cown for reviving and condu&ing
it properly ; yet experience fhews that
this, or any other {cheme, will be of no
avail, while every organift or church-
clerk are at liberty to intreduce what

b tunes



vi AN ADDRESS TO
tunes they pleafe, into their refpective
con gregations.

WeRre the pfalms altered every
month, it would be no bar to public
worthip, there being few who cannot
read print; but the lofs occafioned by
altering the mufic is irreparable. For

though people may be taught a few
pfalm-tunes when at {chool in the moft
regular manner, yet their knowledge
in mufic very feldom reaches further ;
and their giving no attention to it af-
terward renders them incapable of
joining in any new compofitions with-
out going to fchool again, which can
hardly be expedted.

IT muit be allowed that an organift
or church-clerk, with a few trained
boys around bim, may, 1n time, teach
of a congregation the
tune; but there will

be
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THOSE IN POWE R, vii

be many Whofefgen”ius or defire of no-
velty 1s {o backward, that they will not
take the trouble to learn any thing
for which they think there 1s little ufe ;
and even {hould they all endeavour to
learn this tenor, and alfo become maf-
ters of 1t, there would be little gained
by the acquifition, as it will be next
to an impoflibility to introduce the
other parts by this method. But
fhould an organift or church-clerk,
with length of days and indefatigable la-
bour, produce the whole parts, and ena-
ble the congregation to fing a {uitable
number of tunes in the moft finithed
manner, what availeth it? For when
he dies, or leaves the place, his fuc-

ceffor, outof a view of gain, or to be

thought of confequence, defpifes the
former tunes as old and ridiculous, and

b 2 compiles
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compiles or compofes a fet of his own.
Thefe he holds forth as the fineft that
have yet appeared ; and after procuring
the confent of the minifter and a few
leading people, (who probably know
little of mufic, but look on him as an
infallible judge of thofe matters) he
next introduces them, full of hopes
they will give univerfal fatisfaCtion,
and that the whole congregation wili
be equally fond of them with himf{elf.
But how difmal is the confequence!
Thofe who were 1n ufe to praile Gobp
{kilfully, are at once ftruck dumb.
A Dbeautiful fabric is calt down, and 1t
is a2 thowufand to one if ever the fellow
of it be reared again in that corner ; for |
people advanced in life, who were pro-
bably more than once ufed in this

manmner, are immediately incenfed, and

g appre-
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apprehending there will be no end to
thefe innovations, they turn obftinate,

and determine, from that time forward,
either to be filent altogether, or to fing
according to their own fancy. Itis
likely that from this arofe that common
phrafe, which is to be heard in the
mouth of every one who oppofes im-
provements in church-maufic, viz. Thar
every man ought to praife God in bis
0Wn Way.

To remedy this, it 1s humbly {ug-
gefted, that a felect number of pfalm-
tunes {houid be appointed by the leg1f-
lature for the eftablithed churches in
Great Britain. Were this the cafe,
what delightful confequences would
arife from 1t? The public would have
no fear of being baflled or diftracted

with
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with novelty; and therefore would
judge it as neceflary to have their
children taught to praife Gop in a de-
cent and becoming manner, as to read
his Word; f{o that harmonious praife
would prevail every where, The mu-
iic being univerfally the fame, would
enable members of different congrega-
tions, ‘when met together, to join with
{kill and alacrity in that part of worthi p.
The harmony of united parts, when

performed regulasly by a numerous
congregation, {’rrlkes the foul with awe

and reverence, and greatly heightens
‘devotion. The grandeur of the Mafic

alone mightinduce fometo goto church,_

who are otherwife indifferent about it.

IT 'may be objected, that fuch a
Law might difcourage men of know-

ledge
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' ledge and genius from attempting finer
compofitions of this kind, than have
hitherto appeared. What may happen,
cannot prefently be forefeen; only it
will be evident to any impartial judge,
that the church-tunes compofed twao -
hundred years ago, are nothing infe-
rior to any that have been produced
fince.

Ir the legiflature had not excluded
different verfions of the Pfalms in me-

tre, by appointing one for the ufe of
churches, itis more than probable that
every church would have their own
peculiar fet, asthey have at prefent of
church-tunes; for the fame motives
which incite men of genius to the one,

would equally incline them to the
other,

THIs
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TH1s therefore being the only part
of public worfhip that 1s vague and
uncontrolled by law, it is moft
carneftly hoped, that thefe, and many
other reafons, will induce thofe in-

vefted with church-government to take
an affair of fuch importance into their
ferious confideration.

To



To Cuurcu-CLERKS In general.

GENTLEMEN,

AS it is in your power either to aflift or to

fruftratethe intention of the following treatife,
the latter of which I have no fear of your doing
defignedly, I beg leave to offer a few hints for
the better conduéting this high aét of devotion.

Firfl, Let it be your particular care, in giving
out the pfalm-tune, to begin the note as foft as
poflible, and increafe the found as you go on, or,
in other words, to {well the note ; and this do at
leaft at the beginning of every line; the confe-
quence of which will be, that the whole con-
gregation will endeavour to imitate you; and

when they can do it, what a flriking effect muft
a {well of fo confiderable a number of voices have ?
On the contrary, if you begin in a bawling man-

ner, how fhocking muft the outcry of fucha
multitude be ?

The next thing recommended is, that you
introduce no graces, even where they would be
agreeable, otherwife they will in like manner
copy your example, and probably add many

< nore



( xiv )
more. If the fancy is once fet to work, 1t 1s un-
certain where it will end.

It is evident, that when thefe tunes were firft

compofed, they were performed in the churches
fimply as they are fet; for graces of any Kind
would have deftroyed the harmony ¥*; but either
for want of proper teachers, or care in church-
governors, the parts were in procefs of time en-
tirely forgot, fo that there remained only the te-
nor. This being the cafe, few or none at laft
thought of learning church-mufic ; and both the
art and excellency of it was {o much forgot, that
vhen a church clerk was wanted, the principal
quat fications requifite were poverty and a loud
voice for reading the line, it being a matter of
no confequence whether he knew a note of mulic
or not; for the tenor, which was the only part
attempted, and which was conveyed by the ear

only, from one generation to another, was now

io corrupted by graces and quavers, as they called
them, that the tune was entirely defaced, and

* Graces are allowable only in folos, or finging alone, and:
are never introduced in any chorus, whether vocal or in-
ftrumental, by the moft regular bred muficians,

the
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'*the original note (which they knew nothing

~ about) had no more fhareof the performance
~ than the nonfenfe they thought proper to add

to it +.
Had thefe nonfenfical graces been the fame

every where, the difadvantages would have been
the lefs ; but, on the contrary, every congrega-
tion, nay, every individual, had different graces
to the fame note, which were dragged by many
to fuch an immoderate length, that one corner
of the church, or the people in one feat, had
{ung out the line before another had half done;

and from the whole there arofe fuch a2 mafs of
confufion and difcord as quite debafed this the
nobleft part of divine worlhip. This they called

the old way of finging, for which there were

T Endéavouring once to convince an old clerk of a coun-
try-church, how abfurd he rendered the mufic, by allotting

fo many different founds to one {yllable, when there was
only one intended ; he replied, with a good deal of britknefs,
that he did not value what any man intended, and that he
believed the people of the prefent generation kpew nothing
of the matter; for his mafter was allowed to underftand

that affair thoroughly, and he told him, there ought to be
zight quavers in the firfl note of the Elgiz tune,

L

C 2 many
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many advocates, though in fat it was the new,
or rather no way at all.

Many of you will remember this to have
been the fituation of church-mufic in moft places
of Scotland until the year 1756, when the
improvements 1n @ neighbouring county opened
the eyes of thofe in power here; upon which
there was a committee appointed, conlifling of
a2 number of the minifters, Jords of feflion, ba-
rons of exchequer, mufical fociety, and the
whole town-ccuncil. The firft ftep this honour-
able committee took, was to appoint 2 proper
number of church-tunes; and after they were
carefully examined by the beft malters, I was ap-
pointed to print them, and are the fame you
have in this little book. They were no {ooner
publifhed, than an univerfal {pirit diffufed through
ail ranks. Men of feventy, and boys of {even
vears old were at {chool together, and equally

keen of inftruction. Their diligence enabled
the teachers to produce very fine concerts in a
few wecks, there being no piece of education
a teacner can f{urprife the public with fo foon as

church mufic. T hefame emulation ranthrough
our churches: For thofe who were not taught,
being firuck with the grandeur of the harmony,

were
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were either filent, or joined with any whofe

¢ knowledge they could depend on, {o that in a

{few months the former erroneous manner of
{inging was entirely forgot; and happy had it
- continued fo ; but with grief I hear that many
of you are falling into the fame error with your

predeceflors ; and the confequence will be, that
“in a few years church-mufic will be as ridiculous

as ever. I'he graces you are introducing have

already prevented many from f{inging different
parts ; and when they are once dropped, the whole

congregation will (as formerly obferved) think
themfelves at liberty, by your example, to em-

bellifh, or rather confound, the mufic as their
fancy directs.

I know the argument you ufed is, that in

oiving out a tune you are allowed to fing fome
time alone, till the congregation know what

tune you are {inging, and therefore you grace
thefe few notes, to make them the more agreea-
ble to yourfelf and the audience, but that after

they join, you grace no more,

‘Thisis a very groundlels realon; for would
you only take the trouble to name the tune you

arg
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are to {ing before you begin, the -congregaticn
would ftrike in at the very firlt note.

If you are the fchoolmafter of the parifh,
which 1s generally the cafe in the country, you

have all the advantages you could with for, as
your own fcholars (every one of whom ought

to be taught church-mufic along with the other
branches of education) will furnifh a band of

regular fingers, upon whofe affiftance you can
always depend ; and the order and harmony of
their performance will not only be a bar againft

irregulanty, but will alfo induce others to follow
their example.

It was obferved juft now, that church-mulic
ought to accompany the other branches of edu-
cation. T'his upon confideration, will be found
to be the proper time; for when youth are put
to {chool, itis to be {uppofed they will attend it
for {ome years; f{o that if you would only allot
for church-mufic ten minutes every day befor€
Ichool 1s difmifled either in the morning, or in
the evening, it would be inftrultion fufficient,
You will probably think it hard to work for no-
thing ; but this will {eldon be the cafe, for thofe
who can pay, will; and if you receive no other

return
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( xix )
%sretarn than the delight their performance will
»gwe, it is enough ; for if they are properly trained,

thol’e ten minutes will be the happieft you fpend

,-m the day: Add to this, that, in procels- of
tlme, the majority of the parifh will have been
}our {cholars, and confequently good fingers.

" If the lineis not read, (which is by far the bet-

“ter way) take care not to hurry the mulfic too
faft on the congregation., When one line is
{fung, make a proper paule, that they all may be
ready to begin the next along with you. 'The
- whole beauty and perfection of mufic dependson
~keeping time, /. ¢ to begin and end every note
" together. If more than fixteen lines are fung
-at once, the congregation will be apt to tire,
- and grow carelefs both of tune and time.

~ Be careful to chufe fuch tunes as are beft
_adapted to the fubje@. If the fubje@ is joyful
and elevating, the tune fhould be fpirited and
: lively 3 1f it 1s 2 mournful and humbling {ubjeci,
~ the tune fhould be grave and f{olemn. Tunes
of the firft kind are thofe with the fharp or greater
third, as the Stft, French, Dunfermline, &.
and thofe of the fecond kind are charatterifed by
the flat or lefler third, as the Duwdre, Eipin,
Fedburgny Briflely and others,

TABLE
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Of the ScalLek.
ET 1s the end and office of the Scals to {hew

the degrees of Cound, by which a voice
may melodioufly either af.end or difeend to
any harmonical diftance.

Thele degrees are in number feven, and are
diftinguifhed by the frft feven letters of the
alphabet 3 and though there are many intervals
of {ound within the compafls of a voice or In-
{trument, yet, {trictly {peaking, the frale is com-
prehended in an ¢f7ave 3 that is, from any one

B letter
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Letter to its eighth; as from C to C, D to D,
Co. whatever is above or below, being but a

repetiton of the fame letters, and a return of

t ame {ounds.

-
(U

The Scileis {et down atlarge in plate fir/l,
not with a view to be fung, as it exceeds the
compafs of n.oit voices, but becaufe whatever
may be faid of it afterwards, will be better un-
de:itood from feeing the whole than a part.

It muft be oblerved, thit there are rwe fluvrs,

each containing five lizes. The upp-r compre-

hengs t Trebley, the bwer the Lajs 3 but us
mufic {fometimes exceeds thefe five lines, both

above and below, there are others added, (fee
rthe hrft and three laft notes of the Treb]e)
~which are called Lezer-lines,

Beiore the learner proceeds further, he ought
£¢0 learn fto name the notes of the treb]e
readiiy at fight, 25 C on the firft leper-line be-
Jow, D under the firft of the five, E on the fir/3,

b zbove the fr/f, G on the fecond, A above the
fecand, and fo on. As the notes of the Bafs
are not named by the fame letters with thofe on

tne fame lines and fpaces in the Zreble, the Bafs
ought
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ought therefore to be referred till the learner is
well acquainted with the other, and can fing the
trebles of moft tunes; and as it will be necef-

fary to refer often to the frale, let the ireble be
only viewed on thefe occafions.

The next thing to be confidered, is the dif-
ferent Charaélers in mulic, which fhall be treated
of as they lie in order in the plate.

Of Notzs, toctr names and proportions.

T'he notes made ufe of in either vocal or in-

{trumental mufic, are of fix forts, namely,
Semtbreve, Minim, Crotchet, Quawver, Scmiguavir,
and Dem: [emi-quaver.  As to their lengths
and proportions, a femibreve is equal to two

mimims, four crotchets, 9. as in the plate,
The length that a femibreve ought to be in
Church-mufic, fhall be hereafter treated of.

Of R s Tas.

Thefe are charaCters which denote Jfil:nce, or
intermiffion of found, and are equal, as to mea-
fure of time, with the notes after which they

are placed. They are likewife called by the
B 2 fame
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{ime Names, a5 a Semibreve refly Minim refl,
C‘Tﬁftff{%*f ?'lf/.?; S.C.

Of a P o1 n'T.

A &3¢ or toint placed after any note, makes

that note longer by the half. For inflance, a

fcmitreve alone 1s equal to 7205 minims, but, by

r-r

ziter ity 1t 1s made equal to thres 3 a mi=

5 1
SERATE

- ]

nioy azain s cqual to fwwe crotchets, but with a

L.
f..lu

¥

1s equal to iirer, and {o of the others.

Of CL1I1FFS.

"

T here is one or other of them f{et at the be-

cinninz of every tune, becaufe otherwiie the

mufic would have no meaning, nor could it be

kn-wn how to name a note in any {pace or-line
without fuch. The firll 1s the G J/i/f, placed
on the fecond liney and fiznifies the treble, or
i~heft part. The next is the C ¢/7ff, and 1s

—
L

{et ocn the fir/l, fecond, third, or fourts) line, as

the compats of the muﬁc.requires: whatever

-J

line it is {et on, the note on any fuch line 1s
C; and the cther letters take their places ac-
nzlv, as D above it, B below it, and fo
on: it ferves for all ziner partsy, and 1s called
% the
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thc Teror cliff.  'The laft is the F ¢/7ff, which

s placed on the ]‘bwz‘/;: (ine, and is peccuilar to

* the Bafs or ground part.

Of B a r s.

There are lines which crofs the five lines,

and which, together with the {paces betwixt
them, arc called Bars. Of thefe there are two

kinds, namely, fingle and double. The fingl:
burs ferve to divide the time, according to its
mealure, whether common or triple; the double
ones ferve to divide every fframn of a tune.
There is a character or arcs, 1n this example,
placed over the firft double bar, and is called a
clsfe ; it ferves to {hew, that whatever note it is
placed over, is to be the lalt note of the picce;
and {fometimes it denotes, that the note over
which it is placed, may be iengthened at pleafure.
There 12 2nother charaller placed over the fe-
cond double bar, called a repeat, which fhews,
that the mulic is to be petfermed over again from
the note over which it 1s piaced: and defs being
placed by the double bury {erve the fame pur-
pofe. The other charalter at the end of the
nve lines refembiing a /7 is called a dired? 5 and

15
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is placed at the end of a flave, in order to fhew

on what line or fpace the firft note 1n the next.
ftzve is placed.

Of T 1 M E.

The chara&ers which denote #me, are al-
ways placed at the beginning of 2 piece of mulic;
and thouzh they are many in number, yet there
are but tw; forts of time, namuly, conmnon time,
and triple time.

The fr/l of the chzrallers in common time
cenotes the mufic to be /o, and fthews that there
is a femilreve, or as many other notes or refts
as are cqual to its length in a bar. T'he fecond

denotesthe mulic to be gui-4, and anl{wers either
for one or two femibreves in a bar.

Triple t:meis known, by having either 3, 2,
<5 ¢y at the beginming of the fume. The firft of
thefe fhews, that there are three minims in a bar
and 1s the flowefl of all triple times, The fe-
cond : fhews, that there are three crotchets in a
bar, and 1s fometimes quicker than the former.
But, that thele and all other kinds of #ime may
be rightly underitocd, let it be obierved, that the

Semibreve 1s the feurce of all times; for the
ﬁg!ﬂ‘e
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,,ﬁgme below being either 2, 4, or 8, fignifies
=y

-

% 71 niiTS, crot b ts, or quaiers, contained in 2
%ﬁmﬁérei’e, and the fi;ure above fhews how many
- of either of thefe are ina Bar. For example,
L if 3 is placed before a picce of mufic, the fi-
gure below tells the number oi parts into which
“the femzbreve is divided, pamely, tiwo, which
;ﬁgniﬁes minims ; for there are no other notes

. whereof fwo are equal to a femibreve : Then the
ficure 3 above, fhews, that there are three of

. thefe munins 10 a bar 3 and {o of the reft,

Of ToNES atd SEMI TONE S.

T'hough thefe are not charalters, yetit is ne-

i cclary to explain them here, the better to under-
- ftand what follows.

A Tone then s a full degree of found, above
~any given found. A half or femitcne is but the
- half of that degree.  The natural tones are
- reprefented in the {cale, by being put at a dif-

tance from each othery, as D is from C, and E

from D. 'T'he natural {‘mitones are diftingnifhed,

by being put clazﬁ to the former iongs, as Eois
to £, and C to B.

Each t:ne 1s divided by a femitone, which an-
fwers for the fharp of the note below, and the

ﬂ qat
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Jfeat of the note abovet.  As for inftance, from
C to D is a tzs2¢ 5 but there 1s a fomitorze betwixt
them, which anfwers for C fharp, or D fist;
and {o of all other tones. T'his will more ealily
be conceived by feeing the keys of an organ,
harpfichord, or fpinnet,

Of Suarps, FraTs, and NaTUuRrRALS,

As m iz conflilts of toiies and femitcnes, it is
the office of fharps and flats to make tones
fem.tones, and femitones tones, wherever they
are introduced ; for if a fharp 1s placed before a
note, it caules that note to be fung a femitone
her, or more acute than its natural pitch, A

it has the contrary effeét; for i1t takes away a
f=mitcnefrom any note before which 1t is placed,
in crder to make it more fiat or grave, If erther

of them s fet on the lines or fpaces at the be-

inninz of a piece of mufic, they affect the
notes on fuch lines or fpaces throughout the
vnole tune, Eccording to their different natures.
A rzctwal ferves to rcilore any note before
which it is placed, to its former natural {ound.

Of SoL-FA-IN G.
§»™-fz-:n7 1s much ufed, and little underftcod ;
nor iothis to be wondered at, as its intricacy 1s
very
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% very great. Before any thingcan be faid, to
2% make it rightly comprehended the £ey or tone
“: muft be firft treated of, then flat and fharp bar-
31., many, ond after that franfpefiticn; all which are

. of the utmoft confequence to thofe who intend
to make any proficiency in mulic.

Of the Kev or Tonwe.

There 1s in every regular piece of mufic one
- found or tone predominant, to which all other
. founds in the compofition do refer. This
* found or tone is called the /ey, in which key
- the bafe never fails to conclude. DBoth tenor
» and bafs conclude with the key-note in all the
- tunes in the following colletion,

Of rLaT awnd suarp Harmony.

There are only two kinds of harmony,

- namcly, A« and fharp, The difference is not
- to be underftood by the {harps or flats at the

bﬁ‘%ilming of any piece of mufic, but by the
: 1hird note above the fey; for if the tlird is fl.t,

the bermony 1s flat; and if fharp, the harmony
15 fharp alfo.
Now, to find out whether the third above the

key be fat or fharp, or, in other words, the [ ffer

or greater trird, it muft be obferved, that if there
C be
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be tws t:nes from the key to the third, as 1n the
{cale from Cto E, from F to A, and from G

to B, then the ttird is farp, and fo isthe lar-
mony: But if there is but a tone and a half, as

from D to F, from E to G, from A to C, and
from B to D, then the #bird is Aaz, and likewile

the /Mrmm}'.,

The tunes in fharp harmony being more gay

and airy, are moft proper for thankfaivings, &,
v -

and thofe 1n flat harmony, being of a grave or

melancholy nature, for mournful occafions, {uch
as funerals, fafts, and the like.

Of TRANSPOSITION.

If mufic happens to be feton a key too high,
or tco low, for a2 partjcular inftrument, or a
voice accompanied with an inftrun'ent, then to
bring this mufic, with its proper fharps or flats,
to a key within the compafs of fuch voice and in-
{trument, is called tran/sefition.

There is in every o7ave throuzhout the feale
two [.m:tmes, though differently difpofed ; for
reckoning C the frlt note, then by counting
upwards, (which mpft be always done in mufic)
the femitones are the fourth and cighth ; reckoning

p
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- D the firft, the femitones are the third and fe-
yenth 3 reckoning E the firft, the femitones are
; the fecond and fixth ; and thus their {ituations
! differ, till C is the firft again, as before. Now,
. to difpofe thefe femitones properly, into what-
- ever key the mufic is to be tranfpofed, is the
right underftanding of tran/pofition.

Let it be obferved then, that the feries or order
" of the tunes and femitones in fharp harmony, of
" which we thall fitft treat, is in the fcale from C
~to I, where the femitones are naturally the 4th
~and 8th, So that when mulic is in the key C,
- with the greater third (fee St. Aun’s tune ), then
* there are no fharps or flats at the beginning ; but
was that, or any other tune on the key C, to be
- tranfpofed to fome other key in which the femi-
tones are not the fourth and eighth, asabove, then

flats or fharps muft be ufed, to bring them to

- their proper places. And to illuftrate this me-
- chanically, let there be fifteen pieces of paper or

- cards provided, which are equal to the number of
notes in the {cale ; on éach of thefe let there be a
letzer marked, as the notes in the fcale are let.
tered, which notes they ate to reprefent, 25 cn
the firft C, on the next D, and fo on. This
done, place them in a ftraight line progrefively,

C2 as
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2s the tones and femitones are placed in the
fcale, Asfrom C, place D at a liule diftance,
to reprelent a #2222 3 and, in like manner, E from

D, being another tone; then let F be put clofe
to £, to reprefent a fem 'tone, and fo on till the
whole are placed. Of this order of the papers
there is a reprefentation under the fcale.

N. B, When a paper is hereafter moved for-
wvard, it fienifies, that the note which it repre-
fents 1s become fharp, and when backward ﬂm“

‘T'he papers being now placed, let it be fup-
pofed that the fame tune, wnamely, Sit. Aune’s, is
too /52vy and is thercfore wanted to be tranfpoled
2 note £igher, wiz. to D,  For this purpofe let
all the papers be put away, except the tws D’s,
and toofe betworxt them, and then there remain
only thole that reprefent the of2ave from D to D,

in which o&tave the {emitones are naturally the

2d and 7th ; thercfore to make them the 4th and
3th, I the third mult be moved forward clofe to
G the fourth, which fhows that F muft be fharp>
and then the fzurt) becomes the fermitone : Agaim

move C the /th Jferward clofe to D the 8th, by

which means it is likewife made /fbarp, and the
gth
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§th becomes the other femitone. So that by
making F and C Jharp, the femitones take their
proper places, namely, the 4th and' 8th: And If
fharps are placed on I and C, at the beginning
of the tune fo tranfpoled, as 1n Newton tune, it
will {ing or play as well as when on C,

Let it be again fuppofed, that the tune is {till
100 low, and requires to be tranfpofed a note
higher, namely, to E; then the papers muft be

placed agreeable to the {cale, as formerly; and
having done this, let all be put away exeept thofe
that reprefent the octave from E to E, in which
the natural femitones are the 2d and 6th. But
to bring them to their refpeflive places, F the

fecond mult be moved forward, to make it a tone
from the 1ft, and G the rhzrd muft be likewife

moved forward, to make it a tone from the 2d,
b}’ which means the 4.th becomes the ﬁmz'z‘:me.
‘T'he sth is naturally right, being a tone from
the 4th: The 6th is not right, and therefore
muit be moved forward; nor is the 7th right,
but muft likewife be moved forward, which
makes the 8th become the other femitone, Now,
thefe four notes, ¥, G, C, and D, by being .
moved forward from their natural places, are
made /harp; {o thatif any tune, with the fharp

7 or
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or greater third, is tranfpofed to E, thefe notes
meuft be marked fbarp at the beginning.

It may be once more fuppofed, that the tune 1s
too lsw, and therefore muft be carried a #notz

bigher {hll, namely, to F. Place the papers
again according to the fcale as before, and put

away all except thofe that reprefent the otave
from F to I, where the natural femitones are the
gth and 8th.  Then the 2d and third are »/ght ;
but the fou 25, vz, B, is n:t right, being a tone
from the third, and therefore muft be put back-
wards to maxe it the femztone, which reprefents
its becoming fzz.  All the reft are right ; {o that
if the tune 1s tranfpofed to F, a Flat muft be
marked on B, at the beginning, as in the French
1une.  And yet it 1s evident, that itis no flatter
than when 1n & with four tharps, as the tsnes and
[emitones are the _/Eame way fituated in batb,

It is needlefs to give more examples in fharp

harmony, as any one, who underftands what has
been faid, will with eafe find out the proper

fharps or flats, when carried to any otber fey:
As if to G, F fharp; if to A, F, C, and G

fharp ; and if to B, (which feldom happens)
G, D, F, G, and A fharp.

It



on M U S 1C. 15

It now follows to give an example of the other
kind of harmony, namely, that with the fl2¢ or
lefler third, where the order of the tones and fe-
mitones is to be feen in the fcale, from A to A,
the femitones being naturally the 3d and 6th.——
Let it then be f{uppofed, that the Dundee tune
(being on the natural key A with the lefler
third, where no fharps or flats are required) is
Sfex notes too high, and therefore muft be tranf-
pofed to C. Let the papers be placed by the
{cale, as formerly § this done, put away all ex-
cept thofe which reprelent the oftave from C 1o
C, and the natural femitines are the 4th and 8th.
But to make them the 3d and &th, E, A, and B
muft be moved backward, and are thereby made
flat ; and they muft likewife be marked fo tef.re

any tune on C, with the lffer third.

1o give more examples would be idle, as any
one who chules may find, by applying the papers
as formerly, what fharps or flats are requifite
when carried to any other key: As if to D, B

mufi} be flaz; if to E, F mult be fharp s if to F,
(which rarely happens) 4, By, D, and £ muft
be flat; if to G, B and £ muf} be Aat; and

tf to B, 7' and C muft be fharp.  From what
has been faid on the two different kinds of
harmony, it will readily appear, that the dif-

ference
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ierence betwixt them is not be diftinguifhed by
the fharps or flats at the beginning, but by either
¢oird being above the 4.

It often happens, that fomne one or other of

¢hefle flats or tharps is the key or fundamental
note, and mufic may be tran{pofed to any one of
them 2t pleafure: And though the papers only
refent the natural tones and femitones; yet by
cing thcm according to the {cale, as formerly,
and movmg any one defigned for a key, back-
wards or forwards, to reprefent its being either
fiat or {harp, then by moving the reft as either
t':.rd direlts, they wiill likewife fhew what flats
narps are requilite for any fuch key.  Exam-

,".-r, I t any tune, with the {harp or greater third,

'ty

Is wanted to be tranipofed to B flat, then letthe
papers be piaced as formerly.  This done, let B
the key be moved backwards, to reprefent. its
being flat; afterwards let them all be put away,
except the octave from B to B; and by compa-
ring them with the {harp feries in the {cale, it will
be found, that the 2d and 3d are right; the 4th

is not night, and therefore muft be put back-
wards ; the gtn, Oth, and 7th are right; the
3th being the fame with the key, muf’c be alfo
Azt. And fet 1t te oblerved, that whatever has

been
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: been faid of thefe intervals of found within an
“'i ‘oftave, is to be underftood as meant alfo of their
L o@aves ; fo that if notes are marked flat or tharp

?‘ s at the begmmnﬂr of any tune, their o&aves above
- or below are alfo flat or fharp.

Having I hope {ufhciently explamed tran{po~
ﬁtmn, it now follows to make /o/-fa-ing under-

“ftood by it.

At prefent there are only four fyllables ufed,
~namely, fa, fol, la, mi, though there were more
formerly ; and their order or feries is, fa, [il 14
- fa; foil, la, mi: Fa, &c. as above the fcale. S0

: that abeve mi, wherever it 1s placed, ftands fa,
I—._/bl, la; and below it, the fame reverfed, la, fol,
: fa 3 and one 7z is always an o&ave diftant from
another ¥, Now, in order to {hew how thele
{yllables are applied to finging, I have only to
-oblerve, that the 7th 1s a/ways az 1n any tune
“with the /fbarp or greater third, whatever key
“the tunc is on; and the 2d is afways mi in tunes
- with the leffer third, whatever keys they are on.
As, for example, if a tune is on C with the

# This 1s an evident defet ; for as there are two femitones

within the compafs of an o€tave, there ought to be twe
71's to introduce thefe femitones,

D, greater
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greater third, the natural B, teing the 7th, 13
mi 3 but if tranfpofed to D, C fharp is m73 and
thus 1ts place will chanze with the key through-
out the o&ave; and in tunes with the /lffer
toird, the mu goes along with the fecind, what-
ever the key be ; fo that as the place of 2 rules
the places of the other {yllables, the nste or letter
that 1s called fz in sne tune, 1s called fo/ 1n ano-

thor, lain a thi*d, and m: in a fourth. From

thence it will readily appear, what difficulty at-
tencs Jfol-fa-ing.

It mzay be afked, May not all mufic be fet on

the natural keys, vz the tunes with the fharp

or creater third on C, and thofe with the ﬂm‘ or

Zi. Tr tnird on A, by which means B would be |
lways »z, and confequently the difficulty that

Jfl attend jz/-fa-inz, by placing tunes on dif-

ferent keys, be entirely removed ? [ anfwer, itis

impoflible ; and were it otherwile, yet the diffi-
culty would {till remain, becaufe, in the courfe
of the harmiony of any pi"afm or fong, the varicty

fo necellary to pieale and entertain, requires the
introducing otoer 4eys than the peculiar one of the -

piece. FO" inftance, 8¢ Anne's tune 1s on C with
the greater 3d, by which means B the 7th 1s m

3

But in the {econd mceafure F fharp is introduced,
w hich
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4 which is a-certain fign the key is changed; for
nothn > cau enter into the harmony whlle 1t con-

' tinues in C, except the feven natural notes, D,

E F, G, A, B, C. But to thew how the

medﬂatlon from one key to another, in both flat

" and fharp harmiony, is at all times performed,

~would fwell this treatife to too great a bulk;

however, that the learner may know f{omething

~ of the matter, let it be obferved, that it is chiefly

performed by the great fewenth of that key into
which the mufic 1s going. Thus, if a fharp or
natural 1s introduced, that has no conneétion

- with the harmony, the ﬁnn'fme abeve any fuch

becomes the 4ey, {o that I {harp being intreduced
in St. Amne's tune, makes G the Zey ; confequently
I3 is now no more iz, as it is not a yth, but a 24
to the wew £y G 3 and therefore the 7th muft be
looked for, and will be found to Le F fharp,
which is the feat of m/, while GG continues the
key.

T'o enumerate examples of this kind would be
nicediefs, as what has been faid is fufficient to
thew, that there 1s more intricacy in fol-fa-ing,
and more time required to perform it exallly,
than the whole of mulfic befide. Nor can thefe

fyllables be of a ANy real ule either to teacher or
D2 {cholar ¢
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fcholar ; for, as Malcolm obferves, it is impoffible

to exprefs the diftance betwixt degrees of {ound
by them with any certainty. As for example, if
it be afked, What diftance 1s between fz and fo/?
the queftion has two different an{wers; for 1t 1s
either a 2d or a g5th: And with refpecl to their
diftinguifhing the tones or femitones, is likewife
impofiible, as mufic fometimes changes {o often
from one key to another, and fo fudden, that no
mafter will at all times immediately difcover the
tranfition.

As [:l-fa-ing therefore feems difficult, and not
at all necefiary, it row follows to conftitute
fomething 1n its place, that will be more ufeful
and eafier attained. In_ this there 1s no diffi-
culty, as we have already the feven letters of the
lphabet, A, B, C, D, E, F, G, whichare all as
mufical, when applied to iounds, as the other,
oniv F excepted, for which let /& be pronounced.
"I'hat they are more »/cful, 1s plain, as by them
the whole of mufic is chiefly communicated ; and
that they are eafiei l2arned, 1s evident, their places
beinz unalterably fixe/; whatever key the mufic
1s on, according to the £/jf {etat the beginning,

But if any teacher will {hll wfe fi/-fz-1ng, as
tninking thefc fyllables more mufical than the

!ﬁ'l‘f&’?’%
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{ettersy let him lay no firefs on his 2z, as it may
probably /eave him when he 1s not qware of ir.

-
b
i

Nor need he regard whether a pupil calls any
note fol, or fa; provided he gives it its proper
faund, as it is not mames but the jufinefs of found,
that is to be confidered ; for names are onlf
given, to fhew the relation one found has to a-
nother. And was only the letter A to be ufed
for fome time in teaching to fing, it would tend
much better to make a good {inger than any o-
ther letter or fyllable whatever, as, by pronounc-

ing A, the mouth is accuffomed to be open
when finging, without which none can fing well.
If any chufe to make the experiment, let them
found any note A, with a mouth pretty much
open, then found the fame note 77, and it will be
immediately difcovered, that the one found is
much more fonorous than the other.

Of T 1 m &

Having formerly been at a good deal of trouble
to afcertain the properlength of a Pendulum to
regulatg Church-mufic, (as may be feen by thofe

who have the former edition) and finding, af-
b

fer
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ter 2ll, that few or none had the curiofity to ap-

ply it3 Ifhall here make ufe of a weil regulated

by fe-clcky, to which moft people have accefs.
Let the Practitioner fit or ftand by the clock,

with 2 table before him, and count the feconds

or motions of the Pendulum in fours, as 1, 2,
3. 43—1, 2, 3, 43 I, 2and {o on. Let the
hand be put down at 1; moved to the right,
without raifinz it from the table, at 23 raifed
towards the left brealt at 33 and from thence
towards the right ear at 4; then down again at
1, znd fo forth. This cannot be done regularly
without a good deal of practice; but when once
attained, let the voice give a f{ound equal in
ength of 7ime to thele feur motions of the hand,

and this fournd 1s a proper length fora femibreve

ing colleftion. INow, 1if a Semibreve be equal
in length to feur feconds, confequently a Minim

muft be equal to two, and a Crsfchet to one.
Trom thence the nature of #1me, and value or

proportian of note; will readi}y appear.
“T'hereis z2nother meothod of bcating common
time, which {hail be treated in cxplaining the
riate of lefions,

of
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Of tr1ipLE T IME

Triple-time tunes being of a more light and
airy nature, the femibreve in them ought to be
no longer than a Minim in thofe of common time;
and as each bar contains three minims, or zotes

equal in valuc to three minims, let the learner {tand
by the clock, and count the feconds in threes ;

then let the hand be put down at 1, moved to
the right, as formerly, at 2, and raifed towards

the vight ear at 3; down again at v, and fo on.
As the hand mult be down at the beginning of
every bar, if there bea note before the firft bar,
the band muft be raifed when that note is fung.
Atfter this manner ought time to be beat to all
triple-time mufic, whether the bar contains three
Jemibreves, three minims, three crotcbets, or three
quavers @ only the clock will rarely be of fervice
except in church-mufic, as the #rme mufl be beat
quick or flow according to the nature of the mulic

performed. I muft acgain beg the learner’s care
to beat the time at the beginning of cvery bar,
whether the mufic be in common or triple time,

otherwife he will unduubtedly mar his perform-
ance.

0 £

w
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Of L £sson~ L Plate 2,

This leflon is the plain natural fcale : it hag
been hitherto ufed only as it relates to the knows

ledge of mufic, but now it follows to thew how
oy it all mufic is performed 5 and as itis the ground
of zll, whether wscal or infirumental, 1t muft

therefore be perfectly learned by thofe who in-

tend to make any progrefs in that art. But as
1t may be too extenfive for fome voices, we fhall

begin with the next leffon, which will anfwer
the purpofe equally well, 1t being a complete
(cétave, and therefore comprehends the whole
of mufic, as was obferved in page firit.

L zssonwn Il

The only difference betwixt this leflon ana

the former is, that it contains fewer nofzs, and 18
on a =/7erent iy for the other being on the na-
tural key C, with the fharp or greater third, ren-
ders it iree of /harps and flats ; but this being on
the key G, £ the 7th muft be fharp, to bring
the jemitcnes to their proper places, as has been
formerly obferved.

The learner having now, i1t is hoped, under-
flood fo much of the theory as is neceflary for

praciice,

|
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0 praftice, his next {tudy muft be to rune his woices
for which no fyftem of notes is {o proper as the
=i feale. It is impoffibie to give any directions 1n
@ writing that will tend to fhew how to perform
 it; fo that thofe who are entirely ignorant, muit
% procure the afliftance of one who can either fing’
ity or play it on fome nflrument, along with them,
till they are quite mafters of it ; and this affiftance
~any one can give thatis the leaft fkilled 1n mu-
fic *, Care muft be taken to keep the mouth pret-
ty much open, that the found may be clear and fo-
norous. The human voice, if properly ufed, is
far preferable to any other mufic; bur if over-
ftretched, there is no mufic {o bad: The learner,
therefore, cannot be too cautious in finding the
proper tone of his voice at the beginning, as the
bad habits he then contradls will rarely afterward
be conquered., |

Ay e S p—

A Hearing many cemplaints from the cauntry conce.rning
the difficulty of £inding the above-mentioned affiftance, ¥
therefore invented an infirument that cannot o out of tune,
by which any one may learn to fing the {cale jt.iﬂly, This
mitramere is feld for a few fhillings.

g Th
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This leffon being flow common time, each
s:te muft be fung equal in length to four Jeconds

of the c/oz#, and time beat as formerly direted.
This ought to be fung both forwards and back-

wards, till the voiceis quite formed, and can, with-

out help, perform it exallly, both in tune and time.,
YWhen this and the three following leflons are

cnce attained, this leflon being the fcale, ought
to be fung without beating time, and the notes

oradually fhortened, till at laft they are {ung as
quick as it is peffible to count 1, 2, 3, 4; but
when {ung quick, they ought notto be named

by letters or fyllabies, but only by the letter A
throuchout the whole.

I.essowns III.1IV. & V.

T he firft of thefe is the fame with the former,
only inftead of a femibreve, each bar contains

2wy min:ms, each of which is equal to two feconds,
or motions of the band.
‘T'he next 1sthe {ame, only divided into four

erotchetsy each of which isequal to one fecond, or
motion of the hand.

The hith contains a psinted minimand crotchet,
which is the {ame as tQ mea/ure of zime with 2
femibreve
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femibreve, as the pointed minim 1s equal to the
three firft motions of the hand, and the crotchet
to the laft,

I.gss on VI

~Hitherto the fcale has been performed regularly ;
this and the following leflons thew how itis to be
applied to mulic.

Let the learner obferve, that when he has fung
the firt note G, he muft /eap over A, and fing
B, &fc. Thefe are called leaps of thirds, as the
fecond mote in every bar is a third from the fir/i.
That he may hit the diftance of a third exadtly,
let G be founded its proper length, then let A

be founded as fhort as poflible, and it will lecad
to B, and fo of the others; but care muft be taken

to drop the ufe of thefe ntervals as {foon as the
performer can do without them *,

Let us here obferve the other fpecies of com-
mion time formerly mentioned, which is diftin-

— -—-ﬂ".q

* Interwals fignify fuch intermediate notes as are paffed

over,; for inftance, fuppofe a leap from G to D, (fee letion
$:), then the intervals are A, B, C,

E 2 guithed
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cuithed by a perpendicular jir;ke drawn through

L -

the common-time charalier placed before this and
the four followinz lefions. The rule already
Yaid down is, that a jewiireve 1s equal in length

l‘“

to Four ;econds of the cieck, and each of thefe {e-

-

ccnds ro have a ncticn of the band, conle-
quentiy a m'azm mull be equal to two of thefe
< COI -d— or motions. We thall here fuppofe the
m:nim to be equal in len:th to two feconds ; but

A..\

[

initezd of two motlons Oftue hand to each mintm,
let there be but ssze; thatis, let the band be put
down at the beg'nning of cach far, and railed to-
warcs toe right ear waen it 1s helf funy, down
again 2t the next bar, and fo on.  T'his is called
two in 2 bar.  After this manner ought time to
be teat 1n all the commcn tisre chuwrch-tunes 10 the

{01100 ng coilection.

i. EsSsoxNxs Vil. & VIIL

edon {eventh isan example of leaps of fourtis,

t~~{econd note 1n ever Iy r bar being a 4th from the

1{t, lo perform th:sj the learner mufl take the
I’:en_m fbr to come at C from (3 with certainty,
the voice muft touch the intervals A and B, and

in returning from C to A, the interval B muft
be
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he touched. T hough the intervals are marked
no farther than the firlt bar, yet the learner may
oo on taking the belp of them through the whole

leflon ; only they muft be founded as fhort as
poflible, becaule whatever time is {pent on them,

muit be taken from the chief notes.

Leflon eighth contains Jeaps of fifths, and are
attained by the help of the intervals as above.
This method of uling the intervals to lead the
voice from one leap to another, Is z;pplying the
fcale to practice,

I,gsson IX.

Fach bar here contains frur crot.bets, twa of
which muft be {ung ta the time of one minim, or

motion of the hand.

ILEs s oN X.

This lefflon contains all the veriety of leaps in

an oave ; but before the learner attempts it,

he ought to make his voice run the oltave (that
15, from G to G, as leflon 2.) both forwards
and backwards, as quick as poflible, as it will

enable him readily to apply the intervals to hit
the diftances,

It
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It will not be improper to obferve here, that
when a perfon intends to {ing any piece of mufic

at ficht, he ought firft fo find the 4ey-no'e, and
then obferve whether it has the greater or /effer

third ; having found both thefe, let an oflave
{rom the key-note be {ung up and doiwn, as either
zd direcls; and it will greatly enable the per-

former to co throuch the plece with exactnefs,
But as the prozreflion of the fat feale differs
from that of the fharp, it ihall be treated of af-
texwards.

Lezssons XI. & XII

Thefe leflons are in #riple time, having three
minims in every bar, each of which is equalin
lencth to one fecond. The time to be beat ac-
cording to the rule formerly given for triple

timne,

Of the FrL AT S¢c AL E,

The feale of flat harmsny ought to be per-
feQly attained before the leaft attempt be made
to {ing any of the tunes with the leffer third,
but would firft recommend it to the learner to
pra&life fome of thofe with the greater third, fuch

2s the Dunfermline, Stilty St, David’sy St. Anne’sy
e
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if., as it is neceflary to hix the fharp fyffem in
the ear perfeétly, before the other Is attempted,
ctherwife the ideas may be confounded, and
neither fy/fem properly acquired,

This fcale is placed at the foot of the plate of
leflons. The learner muft not attempt to fing
it by himfelf, and theretore he muft here, as

well as in the fharp [cale, procure afliftance, it
being much more difficult to perform su/lly than

the other, becaule the oth and 7th in afcending
are fharp, and in defcending they are natural.
‘This alteration arifes from the impoffibility there
is in coming at the 8th from the flat 7th with any

degree of pleafure ; and to prevent the crofs and
unnatural diftance thatis betwixt the flat 6th and

fharp 7th, the 6th muft be alfo fharp. Thefe
two notes being fo changeable in their nature, is
the caufe of fharps being introduced fo often in

tunes with the lefler third, as may be feen in the
Dunde:, London, &e.

If any teacher chufes to follow the above me-
thod for inftruéting his Icholars, I may venture

to allure him of {uccefs. However, as there I3
a good deal of a7r in thele twelve leffons, a pupil
that has a quick ear, will, upon hearing them
cften, learn to fing them by heart, and will

therefore
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therefore pay no regard to his book : But if the
teacher wants to know if any has benehited by

them, let him point to the /ir/f n:te of the {cale,
and then to the others at pleafure, asto the ath
sth, 3d, 6th, 2d, and fo on at random; and if
the {cholar {inz the notes fo pointed, juitly and
readily, without the help ol theintervals, (which
every well-taught fcholar ought to do) any fuch
fcholar will find but httle dificulty in finging at
ficht any part of the follawing chuich-tunes. But
before he attempts to {ing ba/s5, he ought tolearn
to name the notes by the letters readily ; after
which he has only to find the found of the firft
ncizy, which note 1s zenerally the 4ey 5 and thenall
the cther notes throughout the bafs are either 2ds,
~ds, 4ths, &c. to the 4or, or to each other,

S0 4

Thouch all the parts ¢f thefe church-tunes, ex-
cept the bafs, are put in the treble c:iff, it 1s not
to be underitocd from thence that they are only
to be performed by #rell> wsices; onthe contrary,
the tretle is the only proper part for fuch, though
they may be added to the #z», without having
any bad efre¢t. The chicf intenuen s, to ac
comodate {uch as do not chufe the trouble of
Jearning mary clifis; and the next inducement
is that judicious reafon given bv Dr, Grees, 10

his

<



3 oxn M U S I C. 32
E: . -
5 his preface to his bk of catcher, where he ex-
EE'F:

prefles himfelf thus : ¢¢ "T'hey are putin the tre-
: < ble cliff, 1n order to be of more general ufe;

< % many perfons having taught themlelves and o-
“ therstoting, by playing upon‘treble inftruments.
? “ The fkilful, I am well aware, need not this
T« Lind of affiftance 5 and for the untkilful, it was
L. v A % T

‘or my opinton that no afiiftance can be too
¢ much,”

The Durdee tune, which is allowed to excel
w other of the flat tunes, has been laid afide
luch clerks as have been regularly taught, be-
iule they found 1t 1mpoflible to bring their con-

oregations to fall the balf-note, which concludes
the fir/f and third meafures of the church-part

trey having been in ufe for many years paft to

il a wicle notey that isy to fing G natural in-

lxcdl.] ot (j" ‘/)’-.!?u?;’

Ly

It is therefore propofed, with
cosfent ¢f the honourable committee, that thefe

1el{-nctes in the church-part may betransferred to
the treble and the treble notes fubflituted in their
pace @ by which the tenor or Church*part will be
rendered natural and ealy, with

ealt difference in the harmon‘“ There woud

be no eccafion for this cfanee, if none fung tenor

sut {uch as have been tavehty but 1t being tl
A

L

Il nakma' the

mofs
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moft prevailing and airy part, I{ay, the molt pre-
vailing, as 1t 1s always fung by the clerk, 1t 1s
found by experience, that the generality of people
learn it at church by the ear, whereas none will

attempt to fing treble that have not been properly
inftructed. But that every one may have his
choice, both notes are {et down.

The {ame inconveniency attends a note in
both the Abbey and St. Paul’s tune, and the fame
remedy propofed, with this difterence, that the

half-note in the Abbzy is exchanged for the coun-
Ler {enor niote.

INSTRUC-
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INSTRUCTIONS

F O R
S O N G

S the church tunes alone would not afford

* {ufficient practice for thofe who intend to
make progrels in mufic, I have added fome of
the belt can ns and anthems, and have prehxed

therets {ome leflons 1n two parts for time and ex-
ccution, which, when properly performed be-
twixt mafier and {cholar, will not only give plea-
fure, but likewile enable the learner to execute
any fpecics of fong eafily.  But as none can be
faid to be an clegant finger without the 15ri// or
foaley it being by far the fineft grace in mufic, it
fhall be firfl treated of.

Of the TuriLr or SH A KE.

Letthe mouth be opened, and the voice moved
fowly and fmoothly from one note to another,
with the letter A only, (lee the examples, the
telt of which s cempoundad of a whole note,

| O and
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and the other of a half note).” After fome prac-
tice of this kind, the fhake will naturally 1ncreafe
in quicksefs as the voice grows tractable. 'The
only danger is, of its growing too quick, and
confequently imperfe&t; for it will fometimes
run away for a little, (that is, the voice will get
out of the performer’s power) and then ftop,
even though it was defigned to be lengthened:
But this is fo far from being a difcouragement,
that it is a certain fign of its fuccefs, and that
{peedily, provided the learner always begin azain
on his firft principles. If lefon 2. 1s much prac-
tifed, it will greatly forward a good fhake.

As the learner would tire of always labouring
at thefe examples, I have fet down a well known
little fong, and have put the fhake in {fmall notes,
where it is moft proper to apply it. He nced
pay no regard to the number of thefe {mall notes,
but may lengthen the thrill at pleafure, till hes
mafler ofit. If it is once acquired, there will be
bnt little difficulty afterwards in making it fub-
fervient to time. After this he may take any
regular printed fong, where the fhakes will always

be properly marked.

- 1 have dwelt the longer on this article, becaule
OF itS (:’XCG]!EI]C}’, aﬂfj the de]lght it gives bOth

0 (0
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to the performer and audience; and alfo becaufe

fome imagine it to be the gift of nature, and not
to be attained by practice.  But this fuppofition

is entirely groundlefs ; for 1 have known many
whole voices were exceifively ftiff and untra&-
able, acquire 1t by a few months application. even
at manhood. Some, without doubt, will arrive
at it fooner than others, which is the cafe with
every other accomplithment: but let none de-
fpair; for I will venture to affure any one who
wiil take the trouble to practife a {hake ar all times
when cenvenient, cither in the courle of 2 fong;
or otherwife, thatfuch will fooner or later arrive

at this capital qualification of a finger.

Leffin 3. s intended to fhew the length and
preportion that one note bears to another. The

learnzr ought to be mafter of this leflon, both as

to tune 2nd time, before he goes further. The
tme here is flow common time:; and as every
bar contains a note or notes cqual to four cro-

chets, (fec the bafs of this leffon) each of thefe
crochets is to have a motion of the hand, as de-
icribed in the chapter on time.  This method of
beating time is called fiur in a lar,

Leffen 40 has alfo time beat to it as aboves
t 15 defligned to thew the nature and ufec of refls.

Leffon

o
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Leffon §. contains two minims inabar. The
time to be beat here, according to the rule given
for the church-tunes, viz. twoin a bar. Asthe
Iaft ncte of one bar and the firft 1n the next are
tied together by a dafb or flur over them, they

muft be founded as one note 5 {o that to beat time

properly in this leflon, is more difficuit than in any
other, as the hand muft be put down during this

{found. The putting down or raifing up the hand
in this manner, when a note is founding, is called

Jynespatien, ot driving notes,

Leffen 6. 1s the fame with the former, only in
triple time. See the chapter on triple time,

Leffor 7. 15 a ground-bafs, to which there are
fet eight different trebles ; and as all manner of
practice, viz. refls, fyrcopation, execution fhakes,
€5¢. are intreduced in the courfe of thefe trebles,
mere initructions might be judged rather tedious

than ufcful.

N. B. As the pages are narrow, the anthems
are printed fo as to be read ﬁraight forward
througﬂ bota pages.

st

Of Cavon or CaTcH.

A canon or catoh in the unifon is performed by

three or more weices, cach followine one another
at



ror S ONG, 29

14 certain diftances : For example, the ﬁr_‘/f VOICe
begins the piece alone; and by the time he has
fung to the furlt double bar, or repeat, then the
fecond vorce takes up the piece alfo from the be-
oinning, the firft ftill going on; and after the
fecond voicehas fung to the fitft double bar or re-
peat, the third voice begins ; and at this diftance
they follow one another throughout the piece,.,
which they may fing over without ftopping,-as-

“often as they pleafe.
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Teaching any number of Perfons

colieltively the rour Parrts

of F’falmody.

T A VING been pretty minute with regard

* to what related to the fcholar, I fhall next
lay down {ome rules for you who are teachers of
this effential piece of education. Were you e2ll
mafters of your bufinefs, there would be no ufe
for thefe 1ules: But this is not the cafe; there
being mzny difperfed cver the country, that are
obliged to teach it along with other branches of
education, thouch they know o moreof the mat-
ter than beiny taught a few tenors in their infancy,
and that in an irregular manner, it being more
than prebable their teachers never knew a note of

“mufic.  Bat, exclufive of thele, there are others
that
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that aflume the teacher, filled with_conceit from
no other foundation than being applauded by the
ignorant for finging a trifling fong, or a church-
tune with a better voice than him they heard laft.

How defpicable a figure the pupils of fuch teach-
ers muft make, may cafily be imagined.

Notwithftanding there being many as above
reprefented, yet, with pleafure, I know that

there are numbers who of late make their bufinefs

their ftudy, How far the firft edition of thig
book has been a means of their inftru&ion, would
be vain in me toaffert ; 1 {hall therefore comfort
mylelf with the hopes, that all of you will in
due time fee the neceflity of being properly qua-
lified ; and that I have been inftrumental thereto,

will, doubtlefs, add to my pleafure. But to the
purpofe.

- Let it be fuppofed you are called, or go to a
town or village to teach church-mufic; your
firlt care muft be to procure the countenance of
the principal inhabitants. T his done, the vuigar
will readily follow their example ; and their at-

tendance is of more importance than that of the
better fort, as they only are to be depended on

for 2 good performance at church: For, exclu-
G five
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five of their being more numerous, they are very
fond of being of confequence, and fing with {pi-
rit, with a view to keep all around nght ; whereas

if a poor man fing a little out of tune or time,
all the gentry next him are immediately hilenced,

Y our next difficulty will be to perfuade the
gentry to meet with the commons; but a little
reafoning will convince them, thatit as reafon-
able to meet together to learn to praife Gop ina
decent and proper manner, as it 1s to meet to per-
form that office.

Having fucceeded fo far, let it next be {up-
pofed that you meet with your pupils at church,
or fome large room which will contain them eal-
ly 5 and having {eated them all with their books
in their hands, defire them to look at the f{cal,
where they will {ee two ftaves, each containing

five lines, the upper comprehending the treble
noies, .and the lower the bafs. Then diredt

them to look for the firt note in the treble fcale.
which 1s placed on 2 little line below the fve,
commonly called @ /eger-line, and this note is called
C, ( or fa, if you ufe fol-fa-ing) the next note s
under the firtt of the five lines, and is called D

ihe nextis £, and 1s on the firft line; the next
{
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is 7, and is in the fpace betwixt the firft and
focond lines ; and {o on. |

Having proceeded thus far, defire them next
¢o fee the fecond leflon in the plate of leflons,
which is the fcale from G to G. Then inform
them that as the notes there rife gradually one
after anather, fo they will dilcover the voice to
rife in finging them.

Being now ready for the firt performance,
eive a found for the firft note ‘yourfelf alone;
then defire all of them to fing it with you. This
done, you will hear many of them here and there
wrong ; but after repeated trials you will {oon
perceive them to found more uniform. When
they found this note pretty well, inform them,
you are now to fing two notes; and after per-
forming them yourfelf alone, make them join
you as before. Here again you will dilcover
feveral wrong, particularly in riling to the {econd,
as there are many who can give one found, buc
who cannot, without practice, move to another :
However, always begin again; and the oftner
you repeat thefe founds, the more exaclly they
will perform them. After the fame manner make
them rife to the 3d ; and by the time you make

them {ing thefe ficft three notes frequently over:;
G 2 | both
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both forwards and backwarde, an hour will be
{pent, therefore difmifs your pupils, they having
got {ufficient inftruétion for the firft leflon,

If you have not heretofore taught in thismanner,
you will probably be difcouraged, when you find
many of them have {uch wretched ears as not to
know one {ound from another, and therefore may
conclude it impoflible to inftrult them by this me-
thod ; butthere is no other way you can propofe
fo gcood: for did you engage with one of thefe
people alone, you would find your labour and
lungs fpent to no purpofe. To evidence this, let
it be {uppofed that you undertake to inftrut one
deftitute of genius; your firft attempt will be to
fing the fcale with him. Very well. Yougive
a found ; but inftead of joining you, he givesa
different found. What is next to be done? You
muft yield to him, and take his found; f{o far
you agree. You then inform him, that you will
fing that note with him again, and afterwards
rife to the next note. He immediatly agrees;
but when you rife to the 2d, he pays no regard
to you, but goes on with his firft found, withe
out the leaft {enfibility of the monftrous difcord

occafioned by the firft and fecond being {ung to-
gether; on the contrary, if you tell him he

does very well, he isvery happy. 1fyou thenin-
form
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form him, that after he f{ings the firft nofc, he
muft make his voice rife higher to fing the fe-
cond, he again agrees ; but when he comes to
put it in pratice he only adds loudnefs to the
{fame found ; and thus he will beat you down,
and baffle all your efforts. Now, if he is amongft

the croud, they will in time either beat him
down, or drag him alongft with them ; for it is
rare if there be not ten to one againft him, that
is, ten that have fome mulfical genius for one
that has none.

You may think from this that it were better
to inform (uch that they cannot learn, and there-
fore intreat them not to come to ichool any more,
asthey confound the performance of the others.
This would only be tesg making bad worle ; for
though you get rid of them at {chool, thereis ne
getting rid of them at church, where they are fure

to make more noife than thofe who know what
they are about. 6116 of this kind not only COnn-

founds, but generally filences all around them
and very juftly, for who of any feeling can crofs

nature fo much as to fingin oppofition to bawling
nonfenfe ! Now, the confequence of allowing
them to join your {cholars will be, that in time
they will learn to follow ; or if not, they will

gradually
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gradually difcover that the found of- their voices
differs from the others ; and if they once come
this length, they are fairly conquered; for they
will immediaiely declare themfelves incapable,
and from that moment ceafe to open their mouths,
at leaft fo as to difturb others. But to return

with your pupils,

Having feated them as formerly, fpend {fome
Hme in refre{hmg their memories about the notes,
and inform them of their names and proportion,
as that the round niteiscalled a fomibreve, and is

equal in length to two mintms, &c.  Then re-

turn to the fecond leflon, which, itis probable,
you will make them fing tolerably, both forwards

and backwards, before the hour is paft. DBut
this depends on what genius the people have for

mufic. It isan undeniable fat, that the muficai
genius of the people in fome towns is much
fironger than that of others; which may be
owing to the having or wanting a town-piper,
or {ome fuch muficanto, to buz a few little tunes
in the childrens ears, which tunes they are con-

ftantly finging, or endeavouring to fing There
is a piper ina neighbouring town who can play
only one tunc; and was you to walk through

every corner of that town, you would hear that
2 tune,
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tune, and no other, in the mouth of every child
and fervant there. Now, if the pipér arid Bis
tune were gone, that town would have no' tune
at all, and in courfe the people’s ideas of muficil
founds would in a fhort time be entirely loft. - But
to return.

Let it be fuppofed you have get them to fing
the eipht notes in this leflon tolerably well in

tune 3 only you are diftrefled with {qualling in
ene place, roaring in another, and diftorted
faces in a third : In that cafe youmuft fet about
reltifying thefe defets immediately ; for the
fooner 2 bad habit is removed, the better, nor
is there any time fo proper for putting this in
practice as when they are finging the fcale, All
you have to do is, to call out to any one that
does amifs, mimic him ; then tell bim how ri-
diculous {uch a method is; after which, let him
hear the difference betwixt the falfe and natural
voice, and that no voice is difagreeable if it be

properly ufed. A few rebukes of this kind will
make the whole afraid of doing amifs, and at the
fame time delight them, as it is demonftrating
the nature and power of the human voice.

Having
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[{z ving now got their wildnefs a little curbed,
let them hear the beauty of fwelling a note;
which is done by beginning very foft, and in-
creafing the found till towards the end, then let-
ting it die away, If they are made to ling every
note of this leflon frequently over in this manner,
it will very foon rub off all their rufticity and
awkwardnefs,

Your next bulinefs muft be to demonttrate the
nature of time; a‘ter which make them fing the

{ame leffon, giving four motions of the hand to

each note, as direclted in the former part of this
treatife. Then proceed to leflon 3. which is two
minims in a bar, cach of which has two motions
of the hand ; and afterwards to leflon 4. which
confifts of crotchets, each of which have a mo-
tion of the hand.

We {hall now fuppofe that thefe infiruions,
together with many other things you found ne-
ceffary to inform them of in the courfe of teaching,
has taken up 2 week ; and indeed if you have ad-
vanced {o farthe firft week to any purpofe, you
have been very fuccefsful 3 for the moft difagree-
able part ¢f the work is over, as what follows
muft give pleafure both to mafter and f{cholar.

Having
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Having met again, your firft bufinefs muft be
to go OVer the former leflons; which 1s recom-
mended to be done every day, particularly the
fcale, thatis, leflon 2. as a juft performance ot
it enables them to perform every other piece 1
wne, and therefore it cannot be too ftrongly ime
prefled on the ear. You may now attempt
the tenor of fome ealy airy church-tune, fup-
pofe the French; which is recommended to be
fung neither by letters nor fol-fa-ing, they being
both perplexing and unneceflary, butby any four
lines of eight and fix fyllables, from the pfalms,
orany other poetry you chufe. And here it will
be proper to obferve, that, in finging church or
other mufic, the fyllable muft not be clofed till

the found to which it is applied is about being
done, To illuftrate this the better, obferve the

following line, where 2 ligature is made to follow
that letter on which the found ought to dwells

Come now the timbrel bring for joy.
L3eetity, 10—ty 1FG— immtbF emml bYimetif fOum? jO—ye

You cannot be too careful about this article.
here is nothing more ridiculous, nor more

H COMMOR;
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common, than to make the found follow from

the end of fome fyllables, as thy—. This mo--
aofyllable immediately lands 1n ee, which cannot
be pronounced without applying the tongue to
the roof of the mouth, by which the {ound is
greatly diminifhed : But if 1tis fung tha—y, it
opens the mouth ; which you muft always en-
deavour to make them do, fo far as the fenfe and
meaning of the words fung will permit.

Having got them to {ing this tenor tolerably,
which, with other things, will probably require
a meeting or two ; bit as this depends on what
gentus the people have for mufic, as formerly
obferved, I {hall from henceforth ceafe to limit
your time, their aptnefsor dulnefs being the beft
dictator in that point : Having, I fay, got them to
iing this tenor tolerably well, begin another, as
St. Dawv:d’'s, §t. Paul'sy, §t. Aune’s, or any other
with the fharp or greater third you chufe; and by
the time they can perform this indifferently, itis to
be fuppofed they have mace tolerable proficiency
in the former.

It 15 now time to felet the voices and cials
them for the different parts, which is 2 work
that requires caution and judement. Let it
be fuppofed that your ichool coniifts of two

hundred
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hundred, men, women, and children; fifty of
whom you want for balles, thirty for trebles,
fifieen for counters, and the remainder for the te-
nor, commonly called the church-part. Being
orovided with a pitch-pipe, try the men one by
one in this manner. Make him found the note
G in the center of the voice, as the firft note of
St. Paul’s tenor ; afterward deflcend note by note
with him till he land at the other (5, and obferve
what power or {ftrength of voice he has there.
This done, found the former or centre G again,

and afcend with him note by note to the other
U, ifhe can reach fofar. Having proved them

sl in this manner, you have only to allot thofe
that have moft power below for bafles, -and thofe
that go higheft for counters. After the {fame
manner go over the boys; and if there be not
men {ufhicient to make up your complement of

valles and counters, let the boys fupply the de-
lect ; for though they are at prefent treble voices,
and therefore improper for thefe parts, yet their
being males, will fooner or later remove this

inconveniency ; but you mufl take care to difperfe
them among your other fcholars; for if a num-

ber of them were allowed to fit together, they
H 2 would,
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would, during the time of {inging a church-tune

two or three times over, fall greatly from the
pitch, and mar your performance.

fyou have, in the courfe of thele trials, found
2ny bad geniufes, be fure to aliot them to the
bafs, where they willdo lefs hurt than in any
other part.

Having now difpofed of your men and boys,
(for 1f there be any over your complement of
bafles and counters, they are to be tenors) you
are next, 1n like manner, to go over the females,
out of which you are to pick about thirty of the
hineft and beft-tuned voices for trebles, and
throw all the remainder to the tenor.  If in fome
places you cannot nnd voices calculated to pro-
portion each part as above, you muft not there-
fore be difcouraged, but make the beft you can
of them; only never allota man for treble, nor
a woman for balfs.

Havins afligned all of them their parts, place
the ‘rebles on your right hand, the counters on
.. - he bafles fronting you, and the tenors
.7 Bv the bafs being thus in the

. .- i z-narts, which all arife from it,

we.v Jiisored s and this difpofition they

aic
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are always ta obferve, and take their feats ac-
cordingly.

They being feated, make them all fing over
the French tenor ; then addrefs the baffes, telling
them, they are now to learn their own part, to
which they muft be particularly attentive. Af-
ter poing over it feveral times with them, in like
manner inftruét the trebles, and then the coun-
ters ; and when you find thateach divifion cankeep

their own part without your help, then make bafs
and treble {ing together ; if they go well, then
join bals and counter ; and if in like manner
thefe o to your wifh, let bals and tenor be joined.

Having thus proved all the parts feparately with

he bafs, join any three of them together ; if thele
2llo go well, join all the four parts.

if you have not heretofore heard any fuch,

adif youare not void of all manner of feeling,

vou wiil admire the grandeur of this performance,
I'he firlt of this kind that was here was at a

ittle chapel, where the teacher broughe all his
eelt fcholars, to the number of 2 hundred and
ixty, who were not taught together, but in dif-
erent claffes.  There were but few met to hear
e firft performance ; but the report thefe gave

o 1t made numbers flock to the next; fome, pro-
bably,
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b.biv, with a view to cenfure, and many out of
wr{:ft}' or puiume No f{ooner however was
the munic begun, but a fort of dread and amaze-
ment {eized every countenance ; fome looked
p-le, others were in a chilly {weat, and many
ttared at they knew not what; nay, the teacher
him! -}r (a thorough-bred chorifter) was not on-
Iy filenced, but weeped exceflively. 'T'his may

{cem romantic to many, asthey cannotconceive

bow a {imple church-tune, in which there is no
great art of compolition, could produce fuch
efteéls ; but let fuch coafider, that it is not the
church-tune, (though mufic in that ftyle s more

folemin, and thercfore more ftriking than any
cther) it is the number of voices that aftonifhes,

'IT'hofe who have not heard a hundred and fixty

ices or upwards perform a church-tune, or any
folemn piece of mulic, 1n all 1ts parts, with pro-
per paufes, and fine {fwells, can be no judges of
this matter, 1t being entirely beyond their con-
certiens.  Some may be of opinion, that this
performance muit have been defective without an
orzan, or other inftruments to ftrengthen and
enliven the voices : But the wantof thefe was the
very caule of its excellency ; for their number
cave life and {trenzth, and their parts being both

{fhort
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fhort and eafy, enabled them to perform more
juftly in tune than any organ is capable of. Add
to this, that the words fung, (which are greatly
blunted by inftruments) were diftinétly heard,

without which vocal mufic is at beft but dull and
infipid.  But to return.

Having now got the French tune completed,
and the church-part of another pretty far ad-
vanced, go on as formerly in inftructing them
inthe different parts of that tune of which they
have learned the tenor, at the fame time carrying

onanother tenor by the whole, (for they muft be
all taught the tenors) and in this manner you

areto proceed, by which you will find they will
learn a tune in all its parts every week; fo that

in twelve weeks they will bave got twelve tunes,
which 1s number {ufficient for any congregation ¥

But

S r—mg e

* In fome old editions of the pfalms there is a tune fet
dmoft at the head of every pfalm, probably with a view
that the mufic might always fuit the (ubjet. But exclu-

e of the impoflibility of learnmng the grofs of mankind
b peat a number of tunes, the defet is as great as ever ;
for the (ubject changes fo olten 1n molt plalms asto require
ddiffirent tune to every four lines, or rather a particular

Nnotc
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But if you make them thoroughly maflers of thefa
twelve tunes in {iXx months, from the. time of
your firft opening fchool, you do very well, 1g
you have every day (exclufive of their prefent
leflon) to make them rchearfe the whole or a
part of fuch tunes as they have already learned,

and now and then to give them a new leffon oy;
of the plate of leffons, demonfirating the nature of
the different 1eap=: wity many other things, as
common and :riz'e o Lllﬁb, {harps, and flats,
{Fe. fo that they may not be ear-icholars. On
the contrary, if you are at due pains, it is incre-
dible what knowledge they will acquire, even
tbough in 2 croud ; nor is this to be wondered
at, as they have the fame advantages of education

with ftudenis of {ome other profeflions, as divi-
nity, law, or phyiic. I bave often heard the
celebrated Geminiani (whofe pupil I had the ho-
nour to be) maintain, that the whole art of

note or paffage to every (vllahle, as done by the inimitauble
Farcells. A few therefore of the chearful and f{prightly,

and 2 1efer number of the melancholy and penitential, 18
iufsient for pudlic devetion, and are all that a congrega-
sior can be fuyried o perlo m juitly,

COMm=
Y
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camnolition could be communicated in this
manner 3 and from the inftruéttions I had from
him, I difcovered few reafons to the contrary.

The plan for inftructing many together being
now hinithed, the fame method is recommended
for a fmall number. To affert, that the difficulty

in procuring a regular performance from four per-
fons will be generally greater and more tedious,

then 1f the number amounted to four hundred,
wiil feem ftrange, yet neverthelefs it is fact.
it may indeed happen that four may be met with
pollefled of ftrong mufical talents, in which cafe
the trouble will certainly be lefs, provided their
voices fuit the different parts 3 but if one or two
cf your fet have bad ears for mufic, you will ne-
ver be able to complete your harmony; whereas
in 2 confiderable number, you are fure to find a
few of genius for every part, and it is found by

experience, that one who is ftaunch in his part will
lead any number of indifferent capacities.

if you cannot prevail on your fcholars to meet
at the fame hour, 2nd be taught together; im
that cafe you muft appoint a convenient hour for
the better fort of people, another for thofe of
middling ftation, and a third for fervants, (who
all ought to pay according to their ftations, though
1 on
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on the whole, this piece of education fhould be
given very cheap, with a view to engage all ranks
to learn 1t) and when they are taught a tune or
two in this feparate manner, you muft afterward
make a point of having a rehearfal of the whole
tocether at church, or any other corvenient
place, once a-week, which they will foon be
equally fond of with yourlelf.

What only remains now to be confidered, is
your conduét at church on the fabbath-day.
Having gone there with all your pupils, you
muft, if poffible, have them f{eated together.
{ they are difperfed amongft the reft of the con-
crecation, the effedt will not only be poor, but
it will be rare if they are not put into confu-
{ion. Many of them that would do very well
with the help of others, may have neither genius
nor fortitude to carry on a part alone, and

more efpecially if f{eated amongft irregulas
{ingers.

Having placed them thus, and yourfelf the
clerk, (or if another, 1tisto be hoped you have

been particularly careful in inftruéting bim,
otherwife he will fruftrate all your endeavours,
you muft be careful that they all {ing tenor, and

2 No

N i 2 L Y
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n0 other part, during the firft three or four fab,

baths ; and you will do well to fing no more
than three different tunes in that time, which
are all fung in the forenoon ; as for the afternoon,

you may take any two of the {ame three you
n:afe.  There would be no ufe for this caution

if the whole congregation were taught ; but as
this cannot be cxpelled, the tenor alone muit be

continued till the ignorant have got a tolerable
notion of it, which will foon be the cafe, and

then there will be no danger in introducing the
other parts ; whereas, if you begin with the whole,
the unlearned, upon hearing different parts, will
cther be filent altogether, or catch any found
tat ftrikes their-ear moft agreeably, or {ing ac-
cwrding to their own fancy, and thus all attempts
o improve the mufic will be effeCtually bafled ;
whereas the conflant ufe of one part till it be to-
erably eftablifhed, is both the fureft and fhorteft
way to fuccefs ; and even after the parts are intro-
tuced, it will be prudent in the learned to join
adl in tenor till it is once {fung over, to fet the
ngregatidn a-going, after which they ought te
ltike off to their own parts,

¥ I N I G.
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